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ABSTRACT

The intensity of globalisation after the Cold War has led to a general concern about how national
identities of states and societies are being constructed through the arts and utilized by states in their
diplomatic engagements. Specifically, this study sought to unravel the extent to which the arts,
broadly understood, have been utilized by the foreign missions of the United States of America,
China, Egypt, Brazil and the United Kingdom. With the aid of the theoretical framework of
constructivism and the qualitative methodology advanced through the use of primary (interviews
and focus group discussions) and secondary data, the result of the study shows that all the foreign
missions in Ghana prioritize the use of the arts as part of a deliberate strategy to construct national
identities in ways which will enhance their standing in World Affairs. Unlike the foreign missions,
Ghana does not seem to have realized the importance of its national identity building resources
and thus having a strategic paradigm to derive any advantages that may result from such an
initiative. Given the advantages that can be gained from such as strategy, as indicated by
respondents, Ghana can begin a process of leveraging its cultural capital in the arts to construct a
national identity which can serve as currency in its engagements with other governments.

| L, o -
4 INTEGRI PROCEDAMUS |

Xiii
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CHAPTER ONE

INTRODUCTION

1.0 Background to the Research Problem

The conceptual boundary of this study is defined by the analytical distinction between International
Relations (IR) and international relations (Ir). IR is theoretically defined as international politics
and hence highlights the conflictual power-laden and national interest-based transactions between

the governments of states (Waltz, 1979; Barnet & Duval, 2005; Morgenthau, 1967; Nuechterlein,

1976). Ir on the other hand encompasses nsnational or transborder interactions. In this
respect, it includes b ions (i.e., international
politics) to encompass ails, tourism, academic
conferences, and gove ips, cultural exchanges,
and the like. The theoreti he boundary between high
international politics a )06, p. 106; Paul, 1999;
Keohane & Nye, 1977, with strategic questions
negotiable core national
interests (Lockhart, 20 out non-strategic issues
which do not, in principle,

and the Confedera@_frica

of low mternatlona_!hpolltl(@on &-Haigh, 299_8 Bainvel;2005; vermor_e, 2008). The Arts,
L Ri PROCEDAMUS.

which form the basis of this study, is also-a relevant example of Ir and low international politics

ince, the FIFA World Cup

?S are transactions

(Seeger, 1949; Ahall, 2008; Tidy & Turner, 2020; Australian Academy of the Humanities, 2021;

Ramel, 2018).
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Preservation of peace and stability has always been a predominant concern. The arts are a medium
through which the world could be united through the various languages, different beliefs and
different ethnic backgrounds. Instead of forcing a political or religious ideology onto another
culture, it is important to find a common ground, embrace similarities and appreciate each other
knowing that we are all not the same which could bring about lasting solution to tensions created
around the world (Naidu-Silverman, 2015). Energy is wasted in promoting violence as currently
being witnessed across the globe, making tension, chaos and destruction seem more important than

creativity. Among other things, the world should be inspired by the things that occur around us to

create and recreate ma 1 world where hate and

discrimination by race Id serve as a cure and
should not be shelved a ernmental organizations
are issues that permit t eard all over the world
(Zappone, 2003).
The arts are influencin ell-being of society by
offering inspiration a erent nations and life
experiences by awaken ople to take up action. It

is a universal language, a “their different artworks to

-

promote a peacefu | ,r ! nle by in , I hing are cogitating
as well as compr(;mising Wmﬁdﬁﬁﬁmaéﬁb e.in-mind to make people
think and to sensitize them about the world they are IiVing |n This manifests in the way the arts
influence people’s opinions, instil values and build up experiences that are translated across space

and time. For example, some mural paintings from the famous Mexican Painter, Diego Rivera,

2
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had the aim to make people feel concerned about the abuse of power and the lack of rights for
indigenous people after the Mexican revolution (Folgarait, 2017). Rivera set an example as a
community member who used his talents to tell the stories of the working class. Additionally, and
perhaps most importantly, Diego Rivera took art out of the gallery and into the public domain so
that more people could enjoy and appreciate its beauty. People are important actors in states, so
they need to be aware of the issues going on all over the world. That is why the arts are now a
diplomatic resource and is helping to transform the world. Indeed, arts and cultural diplomacy are
important stakes for the states. This is because arts can change the way people think, feel and
behave, which is often talked about as cultural diplomacy or soft power when set in the context of

international relations.

The post-Cold War str to prioritize the use of

the arts to promote chg The importance of this

state of affairs can be s er 30: A Global ranking

of Soft Power 2018~ whose 2018 listing puts

the United Kingdom fi f America and Japan in

that order (McClory, 20 yre diffuse, moving from
\
West to East as wel )n-state actors leverage

international influence®. a and international polling to
I’ L a _ﬁu

2

build what Joseph

]

(McClory, 2018) | INTEGR, ﬁHEgEﬂTH.;HUE?_

! See: Soft Power 30 index is basically the world’s most comprehensive comparative assessment of global soft
power ranking. See https://softpower30.com/
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The Arts create personal emotions such as patience, creativity, innovation and sharing. These traits
when incorporated into educational curricula helps improve academic performance and student
self-discipline (Guetzkow, 2002). These go a long way to serve as a catalyst for the creation of
social capital and the attainment of important community goals. Hence, it is essential for states to
have vibrant platforms in order to promote the arts given their obvious social empowering effects
as noted. The arts are much broader in comparison to art generally. It encompasses much more.
Art is limited and deals basically with the visuals like drawing and painting. Although art and the
arts are sometimes used interchangeably, for the purposes of this research, the arts are used in a

plural form because of its broad view as earlier explained.

Itis also an important ce and be heard all over

the world (Chorev, Re ngs held at the Redford

Centre, Sundance, stat , transnational flows of

information, social con as well as cultural goods

and services are all t nities, enterprises and

governments alike. W t all view it as positive.

Many see global interd as loss of jobs, national

security or a breakdo play a pivotal role in

y to act as a conduit for

-I
ong people which

1

n-dialogue among diverse

moderating the complexitie
strengthening trans
also give them id(.ehtities
groups by creating safe spaces for engagément, thus arllowinng new relationships and bonding to

take root. They help us understand and bridge cultural distinctions and contribute to economic
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opportunity and community vitality. Furthermore, apart from enhancing our quality of life, through
their multiple means of expression, the arts help give voice where once there was only silence. The
arts are a powerful and proven means to advance more positive connections between peoples, non-

governmental agencies, businesses and governments at home and abroad (Melissen J. , 2005).

A classic example is the young Ghanaian artist, Dennis Owusu Ansah, described by CNN’s Ezra
Gurkan as “taking over social media by storm with his art”, using art in a way to turn global
attention to Ghana’s rich culture and tourism in a more revolutionary way by painting top

celebrities across the globe like ‘Beyonce’ wearing cloth from Ghana and other African countries

(Gurkan, 2016). For ues, many artists have

contributed to helping sations like the United
Nations International use the arts through
narratives to change p classic example is the
United Nations Art Init

ﬁ

outcome sensitizes pea

omoting art as a vehicle

for solution oriented )be. Through these, the

ant issues which can or

may occur in years to ¢

cing the relations between

5u

Museums are today imp -

|
orians have argued

|
in-the arts. Artworks are

the states in the w
that without them, most
travelling all over the world in different museums for exhibitions. Through the exhibitions, the arts

remind people of some conflicts that occurred years back and is a way for people to do their “devoir



de memoire” - obligation to remember, and to prevent the recurrence of the grave errors of the past
and stop ongoing cruelties around the world. For example, Pablo Picasso’s masterpiece,
“Guernica” which can be located at the Reina Sofia Museum, Madrid, was painted in order to show
the horror or atrocities of the Spanish War caused by the Nazis in 1937. Guernica is like no other
painting in the world — portrayed in black and white tones with shocking brutality and vehement
in its political protest, this great work of Picasso’s stands alone in the history of art” (Gilbert,

1998).

Plate 1. 1 Painting of “Guernica” by Pablo Picasso

Source: Picasso’s Guernica.

- | —
(0. : e

o - 15

NTEGR| PROCEDAML

2 See (Cantelupe, 1971)
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Another example is Kofi Setordji’s (prominent Ghanaian artist) famous work titled “Genocide”
which stands as a monument, reminding us of the genocide which occurred in Rwanda from April

to July 1994 (Hintjens, 2013).

Composed of sculpted groups, Setordji considered it his duty to show the world what had occurred,
not merely to counter oblivion and commemorate the dead but as an attempt to come to grips with
the devastating tragedy. The art piece turned out to be an emotionally wrenching but creative
process for him. The sculpted pieces show the harrowing massacres of the Rwandan genocide in
which millions of people were killed, showing the victims’ suffering as depicted in “Guernica”,
ivision in the Rwandan

the silence of the inter

society.

Plate 1. 2 “Genocide”

Source: Genocide. 3

3 See (Kofi Setordji, 2015)
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1.1 Statement of the Research Problem

International relations is mainly about inter-state relations. Mainstream theories and analysis of
such inter-state relations tend to focus on power, defined in military and economic terms and how
states in the quest to maintain their power and influence in a highly competitive world system,
engage in realpolitik or raw power politics (Barnet & Duval, 2005). Thus, the acquisition and
maintenance of power as the predominant preoccupation of international relations prioritises ‘hard’

politics over ‘soft’ politics (Nau, 2017).

Some contributions concerning soft power have been made with it being scaled down to three

ffectively when culture

enjoys popularity abroe litical va 3 V' sta z 2ign policy is approved,
or at least is not oppose : ‘ % or a 10 ncept of soft power has
overcome a few wave : ] ‘ mention just a few, its

propagation was spurr and political process,

development of comm The Means To Success

In World Politics, 2005

In recent years, with an ir

have seen the need tg gut ] e tnti;;.a_[]d sensitive to the
il ‘ |
pressures of globalizati is moving the'world graduall ! ‘homogenised context

obalization, governments

where individual and nati néMI&EHbPﬁWEW%Ere increasingly becoming
blurred or being reconfigured in ways which reflect greater interdependence even in the midst of

national differences. Thus, while societies become more integrated with ideas and values being
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homogenised, there is a general concern about how national identities of states and societies are
constructed, thus leading to the concern for this study, which is, the need to explore how the visual
arts, expressed in various forms could become a great source for generating and producing Ghana’s
national identity, power and influence in a globalised but inter-state system. The study would be
of value and interest because there is limited scholarly focus on the visual arts as a source for

foreign policy and diplomatic relations.

1.2 Research Questions

The study is guided by the following questions:

e  What is the rol ernational relations and
foreign policy?

d understanding among

e How can Gha SXPTE ario onstitute a vehicle for

advancing the g atic relations?

1.3 Research Ok

The research seeks to acc

e To examine how the visuals can promote-international peace and understanding among

peoples and societies.
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e Examine how Ghanaian values, expressed in various arts forms (paintings, sculpture,
printmaking/textiles), can constitute a vehicle for advancing the goal of constructing

national identity (and for) diplomatic relations.

1.4 Scope of the Study

The ontological scope of this study, as intimated in the introduction, is Ir and low international
politics and informed by the epistemic belief, instructed by phenomenology that subjective
experiences sketch, approximate or define, even if crudely, the structures of empirical reality or

tendencies (Landgrebe, 1973; Schellenberg is delimited by the

experiences of respond cal context of the study

is Ghana with an intere ces of the United States
of America, United study is not temporally
limited to anytime fra porary experiences as

recollected by respond

1.5 Rationale/J

This research is import ith scholarly knowledge

in the role of visual arts an abundance of literature

focusing on incre@ahzano ‘and o iltures and societies, there

1s limited studyH on hoﬁna -with_the use of. visual . i paintings, sculpture and
- TEGR| P EE}AEMU '

printmaking/textiles) could advance the goggfc_;constmcnng “her national identity on the

international platform and in so doing, promote international peace and understanding among

nations. Roland Bleiker posits in his “Visual Global Politics” that “in understanding the crucial

10
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and persistent role of images in today’s world since the inception of a visual age, images and visual
artefacts shape international events and the understanding of them. Apart from that, these also
frame how politics is perceived and enacted” (Bleiker, 2018). The visual arts are necessary to push
boundaries, encourage new ways of thinking in order to bring novelty. Also, these visual elements
have a great impact in our contact with people in various communities and cultures within which
they are inextricably meshed. Finally, Neil Gaiman opines that the visual arts matter and are
usually displayed within the context of transformation and celebration of lives in societies
(Gaiman, 2018). Using the arts, some aspects of visual arts have been selected for the purpose of

this research and they are painting, sculpture and printmaking or textiles.

The study also has rele , y nti Ghana’s foreign policy
makers towards a more ressive adoption o ] plomaey ¢ aim of using various
aspects of the country’s : portant aspects of our

relations with other cot

policy briefs and serve
as reference literature e in the field of Ghana’s

diplomatic relations.

1.6 Conceptual C

Definition of key Worgg in the'col —

e ldentity u

Leary and Tangng;/? (2”(9 i)ﬂ: E@H‘l@ﬁ@ﬁﬁ%

characteristics, expectations in social relations, gender roles and social ranking in group

gimes such as traits and

membership which defines one’s identity within the larger social context. Identities are orienting

11
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and make up one’s self-concept variously described as what comes to mind when one thinks of
oneself. James Fearon (Fearon, 1999) uses identity in terms of social system attributions and
personal traits. In this respect, identity has a dual meaning of first, referring to a social system
constituted by people set apart by distinct rules of membership and second, individual

characteristics and attributes.

Used in international relations, it also means, as Fearon posits, “to describe the way individuals
and groups define themselves and are defined by others on the basis of race, ethnicity, religion,

language and culture” (Fearon & Laitin, 2000)

e Construction
According to Lisa F. nces, relationships and

connections, a solid 0 involves a symbolic

representation of tho g a conceptual visual

representation” (Barret s the process of forming

something from knowl

Identity construction is one'¢ ' ng the overwhelming challenges

that come with livi h""‘"' dealing wi ig Worl ec ole an bs we find strange

2 1@"‘ TEM'PHWEM&V identity constructlon to be

grasped, Cummings and Worley argues that “by assigning identities and categories to people and

and familiar (Manstead,

12
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phenomena, it was then that mankind began both the orderly and controlled organization of what

would otherwise have been a chaotic and meaningless world” (2008).

The phenomenon has since evolved into a complex socio-political tool with far reaching
consequences that affect and determine the destinies of people and nations. What we think and
how we feel about ourselves and other people, and what plans or actions we make and take in
respect of our relations with people and nations, are largely determined by what identities we
assign or project or are projected by others towards us (Stangor, 2014). These factors, in a

fundamental way, explain why nations or continents differ from each other. For example, the

philosophical doctrine ut Africa, that (Camara,

2005):

a. Africahasnoh ) morality, religions and

political constit

b. Based on “a” 3 colonize the continent

(Camara, 2005*

The above greatly infl t as a people incapable

of self-development wi , 1967). However, many

Black Scholars from an oel’s grotesque criticism

of Africa®. He describes y the movement of history”
, UI

> ave contributed to the
e N —— ]

pEOpICT globally: Charles Verharen hids also eriticized Hegel, offering

a voice for all Blacks offended by this outmoded de]igration to prove Hegel wrong in every way

(Camara, 2005). J

“stereotypic image 0f Blac

4 See: Camara discusses Negritude’s perspective from an African point of biew, refuting G.W.F.Hegel’s two theses’
on “Slavery and The State in Africa, pointing to the biases and shortsightedness in them.

13
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possible so far as the Black race is concerned. Verharen successfully calls on the renowned
Senegalese African Scientist and Scholar, Cheikh Anta Diop, who is well vested with the origins
of humanity and the pre-colonial African culture, to debunk Hegel’s assertions and to calm

emotions. He stresses that Black Africans have been in existence since time immemorial.®

Diop argues that his historiography which fits into the debate on a speculative philosophy of
history namely, world history and history of reason, such as it was propounded by Hegel exist to
date with an aim to interrogate their capacities to serve as ethical base for the African development

(Diop, 1974)

The point here is that of his theses on Africa.

Hegel denies rationali ations, with numerous
damaging effects on th rating understanding of
humanity as it relates oindin posits that as a
philosophical treatise, frica’s contribution to
civilization. His interp oross misinterpretation.
Traditional African cu ot only questionable but
shallow. His understan ption — that the cultural
characteristics of African pe ‘ by contact with the outside

.
world (Europe) — is \Jalid, scientifically

5 See: Diop cites an example using Egypt as a classic example to say that Africa is an independent continent and will
always be regarded as the cradle of civilization/

14
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¢ Interdependence
Diplomacy should be advocated for, which will in turn also increase the probability of cooperation
among states. In concrete terms, interdependence as expressed in the Arts emphasizes the
horizontal dimensions of international relations and as such emphasizes people-to-people or
government-to-people commonalities and therefore highlights humanitarian bonds across borders
(Resnik, 2007; Lindberg, 2014). Interdependence in this respect differs from dependence which
presupposes uneven distribution of power, influence, and manipulation and thus makes room for
dominant-dominated outcomes in international affairs (Majeski, 2004; Long,2017; Phillips, 2017).
Arts-enabled interdependence, the substance of paradiplomacy, shifts the axis of international

affairs from the mere ¢ 5 study, pacifist identity

constructions which, gi es can promote cultural

acceptance, understanc nity in diversity (van

Ham,2001; Wang, 200

d in chapter five of this
study, is a sketch of t e axis of international
relations from powe people-to-people and

governments-to-people

o Arts

Refers to artisanal activities aces the broad array of artistic

media arts, literary
|
tistic work with audiences

ich include dance, music, theatr
Avelfasieinfrastructure that gonvidcts

and participants (Redford & Lynch, 2009). In this fesearch, the focus is on visual arts which have

disciplines and ex

]

arts, traditional and fotk a

components such as painting, sculpture, and printmaking.
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e Foreign Missions in Ghana
In laying emphasis on Ghana’s foreign missions, the capital of Ghana currently hosts about 82
Embassies and High Commissions — made up of forty-nine (49) Embassies, ten (10) High
Commissions, three (3) Consulates General and finally, twenty (20) Consulates (Diplomatic

Missions in Ghana, 1994 - 2019).

e (Para) Diplomatic Relations
Diplomacy in this respect tends to be related to IR and high international politics as managed in

the transactions of the agents of sovereigns. Given that this study is situated in the context of Ir

and low international ‘ Ta.CY mane and therefore a
omacy) has to do with
international relations i nments and a motley of

subnational, regional, ons, or individual actors.

Paradiplomacy is diffe s of the actors involved

and resources require iplomacy, traditionally
understood, paradiplo ractions between actors
devoid of zero-sum int hatterji & Saha, 2017;
Paquin, 2019; Aldecoa the occasion demands,
often requires the use pf‘(m .

solely driven by cr

Politics, 2009; o, ar, 2018; Hifderiter, Maiman, 0

in this study, therefore, means paradiplomacy.

16



University of Ghana http://ugspace.ug.edu.gh

1.7 Limitations

Some challenges were encountered during the process of data collection. Even though forty-five
(45) respondents from the categories below promised to grant audience, the initial timelines
negotiated with them was severely undermined and distorted by the COVID-19 Pandemic
outbreak: They were captured as:

e Diplomatic Corps

Policy Makers

The Arts Community

The Arts Market and

Exclusion Crit

smen/women, Bankers,

Historians and
The screengrabs (u munications indicating

some of the challe
Through a strict chain otal to the exact number
of forty-five responde ympletion and quality of
this work and it was m some institutions such
as the British Council, " The Institute of African

Studies (Legon), he Goett _aligned with the

expectations of keiy questiﬁ - ' ' i -
1 INTEGR| PROCEDAMUS

Furthermore, with the surge of the COVID-19 (Coronavirus) pandemic, it became necessary for

some of the questionnaire to be administered on-line by email with two (2) conducted through a

17
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zoom conference call. The scare of the pandemic may have influenced hurried responses from
some of the participants especially during the months of March and April 2020. Certain statements
could also not be clarified from some respondents in the Diplomatic Corps category as would have
been appropriate as compared to a pre-COVID-19 schedule — this was because the lock-down
prevented people from being engaged for long. However, in the end, it was worth carrying out the

research despite the challenges encountered.

1.8 Organization of Chapters

The thesis is structured into seven chapters. Chapter One provides information on the background

of the study, problem the study, rationale and

justification of the stu and organization of the
chapters. Chapter Two Chapter Three which is
the Literature Review d it addresses the data
collection techniques ir getting other sources of
data aside the intervie ich is the focus of the
study, throws light on tions and Chapter Six is
made up of an analysis which is the last chapter
in this research, provide
to knowledge. Additi 11, S
areas for future reFﬁ

—In TEGRI PROCEDAMUS |

ntribution of this research

s and directions or

18
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CHAPTER TWO

THEORETICAL FRAMEWORK

2.0 Introduction

The study is conducted within the framework of Constructivism and delves into the connection
between Constructivism and interdependence. It further highlights some scholars like Wendt, Onuf
and Kant to mention just a few, who are associated with this theory. Although it has been critiqued
by some Neo-realists and others, its relevance which is key and particularly important to the

research is drawn. Thi is socially constructed,

implying that constru ation, acknowledging

that their focus is on factors, affirming that
knowledge shapes ho tt, Michael, 2011).
The rise of constructiv tion just a few, are also
discussed. In intern jons, ism' as “important aspects of
international relations d of coming about as
inevitable consequence world politics (Guzzini,
2000). Constructivism wa by, N1 (0) 06 ies that stress the socially
constructed charac ternational relation ugh y nates PVlst theory traces

its roots to pioneering works : but also 'S lik
— 3Rl PROCEDAMUS |

R. Alker, Alexander Wendt and Friedrich Kratoehﬂﬂ-idweVeE ‘Ehe_fa_e:st-known advocate of social

constructivism in the field of international relations is Alexander Wendt (Peltonen, 2017).
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According to Michael Barnett, from very humble beginnings, constructivism is currently regarded
as one of the leading schools in international relations. Hitherto, it was not in existence about
twenty years ago although it had been proclaimed by the leading American Journal of International
Relations, International Organization, that the next great debate will be between rationalism and
constructivism (Barnett, 2016). True to that, constructivism is now widely recognised for its ability
to capture notable features of global politics and seen as an important theory of international

relations.

2.1 The Role of Theory in International Relations

Until the end of the col e study of international

relations, notably reali e based on assumptions

which were faithfully |

| tives. Even though the

theories of realism and cs in the global context
as structured by the ide one of the theories was
able to predict the end s well as the subsequent
emergence of a unipola which created the room
for the theory of constr e point of all this is that

theories can be all enco
Therefore, it st be T &ﬁt&@ﬂﬁﬁﬂ@ﬂﬁ%ﬁy

indispensable. In this sense, Bardhok Bashota propounds those international relations theories are

the context of empirical

developments. -

|
.](;-‘
er extent becomes almost

paths or means used by scholars to provide explanation on these developments. Among numerous
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international relations theories, three key theories are constant: liberalism, realism and rationalism

(Bashota, 2016).

2.2 Constructivism

The theory of constructivism was put together in the aftermath of the cold war as a way of adjusting
the scientific perspectives by which the post-cold war reality of world politics can be understood
(Keohane R. O., 1988). Unlike the traditional theoretical perspectives of realism and idealism

which are cast in rigid framework of analysis, constructivism is based on the conviction that states,

being self-interested actors in perpetual competition, do not constrain their actions through a

dogmatic adherence t ective construction of

ideas/perspectives whic n their interactions with
other states (Theys, 20 e ' 6s do not, ; pectations of theoretical
nature of their political
gent and whose effects
stand their environment,

they mostly experimen yate'e it 3 tcomes they prefer will

come to pass. Construc j ealitic ts and human actions.

reality and nature 0 d ontology and{gp stemology in research. Wendt
. — e e - |

o N e P L g . .

gives a classic example w eﬂﬂ&&ﬂim@@mo reality in his 1992 article

“Anarchy is What States Make of It: The Social Construction of Power Politics”. In it, he explains

using five hundred British nuclear weapons as less threatening to the United States than five North
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Korean nuclear weapons. It further demonstrates that constructivists go beyond the material reality
by including the effect of ideas and beliefs on world politics and shows that reality is always under
construction, which opens the prospect for change. In other words, Sarina Theys propounds those
meanings are not fixed but can change over time depending on the ideas and beliefs that the actors

hold (Theys, Introducing Constructivism in International Relations Theory, 2018).

But constructivism has deeper roots; it is not an entirely novel approach. It also grows out of an
old methodology that can be traced back at least to the eighteenth-century writings of the Italian

philosopher, Giambattista Vico. According to Vico, the natural world is made by God, but the

historical world is madz evolving process that is

external to human aff

by men and women ang

make states which are
historical constructs. S artificial too; it is made

in new ways (Jackson

& Sorensen , 2006).

2.3 Constructivi

The end of the Cold Wz | with nations relying on

each other has taken o While interdependence

between nations ma focu .che constructivist

e issues of human
|

endt’s “Anarchy is What

perspective offer? addi nceptual tools™ through its in
— " H“_‘ JL‘___i__L_[_a-l-—“"—' X

consciousness, national ide tiltg! I&ﬁmsﬂmEﬂkm‘

States Make of It: The Social Construction of Power Politic” (1992) and Ruggie’s “What Makes

the World Hang Together? Neo-Ultilitarianism and the Social Constructivist” (1998), Tsai asserts
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that various phenomena of importance to international society can be better understood by or is

more meaningful when viewed through the theoretical lens of constructivism (Tsai, 2009).

2.4 Some Scholars Associated with Constructivism

Alexander Wendt is considered the best-known advocate of social constructivism in the field of
international relations. Wendt emphasizes the role of shared ideas and norms in shaping state
behaviour and is critical of both liberal and realists’ approaches to the study of international

relations which, he argues, emphasize materialist and individualistic motivations for state actions

rather than norms and shared values as they should (Wendt, 1992)

Contemporary constru only by Onuf, but also

by Hayward R. Alker drich Kratochwil, John

Ruggie, and Christian been identified. On the

one hand, there are .! Kathryn Sikkink, Peter

Katzenstein, Elizabeth widely accepted within
the mainstream interna nt scholarly discussions
among realists, liberal
A classic example is et and Russian foreign policy

ational interests are
1

! al JL___i__L_[_a-l-—“—"H .
defined and what t:-(l)-ragnL olfgﬂe.sr m%ﬂﬁw&mai n account of how a state’s

own domestic identities constitute a social cognitive structure that makes threats and opportunities,

that also focuses on ' formation of identity to und

enemies and allies, intelligible, thinkable, and possible’. State identity is expressed through key
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decision-makers. The identity of key decision makers is uncovered through textual sources,
including archives, journals, newspapers, memoirs, and textbooks. These two case-studies were
undertaken in Moscow in 1955 and 1999 respectively. The claim is that the reconstructed domestic
identities go a long way in explaining Soviet/Russian foreign policy in 1955 and 1999 (Jackson

& Sorensen , 2006).

Immanuel Kant is another forerunner for social constructivism and argues that one can obtain
knowledge about the world, but it will always be subjective knowledge in the sense that it is filtered

through human consciousness. Max Weber emphasized that the social world, made up of human

interaction, is fundame al phenomena. “Human

beings rely on ‘underst aning’ to them. In order

to comprehend human ay we describe physical

phenomena, such as & nt kind of interpretive

understanding, or ‘vers shment or a caress? We

cannot know until we a ubjective understanding

is the specific characte Constructivists rely on

such insights to emphas g’ (Fierke & Jorgensen,

2001). Other notable co ollowing:®

Anthony C. Arendt, Michae Peter M. Haas and Kathleen

R. McNamara. @‘ | \ = __@u!
N regsipmoceome | —

6 See: These are some key constructivists who assume that interstate and inter-organizational relations are
always at some level linguistic contexts. Thus they bridge international relations theory and social theory
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2.5 Some Issues and Criticisms of the Theory of Constructivism

Since neorealism is the main theoretical opponent for most constructivists, it is imperative to
begin with a neorealist critique of the constructivist approach. First, neorealists are sceptical about
the importance that constructivists attach to norms, particularly, international norms. Such norms
surely exist, but they are routinely disregarded if that is in the interest of powerful states. Ever
since the Peace of Westphalia in 1648, writes Stephen Krasner: “Powerful states have violated the
autonomy and the integrity of weak ones”. The Peace of Westphalia included elaborate provisions

concerning religious practices within Germany and specified electoral procedures for the selection

of the Holy Roman Emperor. Hardly a testimony to respect for sovereign autonomy. Every other

major post-war settle tic political institutions

in defeated states. If th d much more impact on
the behaviour of states : ) mi rriage now have on the

behaviour of individua

At the same time, neo y become friends due to

their social interaction ot realizable in practice,

because the structure ve as egoists. Anarchy,

offensive capabilities, with little choice but to

compete aggressivel 1t each infuse states with communitarian
norms is a hopeless %JS@ shiemer, 2001). The major probler ates face in anarchy
|

]

- " H“_‘ JL‘___i__L_[_a-l-—“"—"H -
according to neorealists, is a %ﬁi‘fﬁﬂdlﬂﬂ@lﬁ MM@ y constructivists; it is the

problem of uncertainty. According to Dale Copeland, uncertainty is about the present intentions of

other states, and it is about future intentions of other states. At any given moment, there may be
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peace and quiet in the international system. But in anarchy, states are always seeking security with
moves in one direction being misread by other states; that is what the security dilemma is all about.
‘Realism only needs states to be uncertain about the present and future interests of the other, and
in anarchies of great powers, such uncertainty may often be profound’ (Copeland, 2000).
Furthermore, Copeland posits that Wendt’s constructivist analysis overly downplays the fact that
states have difficulties in obtaining trustworthy information about the motives and intentions of
other states. The problem of uncertainty is significantly increased by the fact of deception.
Constructivists tend to assume that social interaction between states is always sincere and that
states genuinely attempt to express and understand each other’s motives and intentions. But there
is a pervasive element

Deceptive actors tend that serve their narrow

ends, and other actors, opeland, 2000). What is

being portrayed here ey are peaceful? In the

case of the Hitler—Sta >d on good and sincere
intentions about coopei d other examples where
states say one thing and alysis of Ted Hopf where

comments made by Khrt ties between China and
Germany. That is only p T \ : L : ishchev warned West German
L . — i,

Chancellor, Konra L real threat to the

|

i
USSR and to the West; m iew of China? One cannot
explain Soviet policy in 1955 without engaging in that discussion (Wishnick, 2004). Against this

critique, constructivists will maintain that anarchy is a more complex entity than posited by
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neorealists. It need not always lead to self-help, mutual aggression and the risk of violent conflict.
The claim by Mearsheimer, that realism was the dominant discourse from about the start of the
late medieval period in 1300 to 1989, and that states and other political entities behaved according
to realist dictates during these seven centuries is not accurate; without incorporating a focus on
ideas and social interaction, on the formation of interests and identities, it will not be possible, say
constructivists, to produce a precise analysis about the nature of anarchy in particular historical
periods. Furthermore, it may be true that shared ideas about friendship do not reflect a deep
commitment between some states; but that point can be addressed by carefully analysing the

‘degree of internalization’ of shared ideas.

Neorealists, in turn, re ects a thin commitment

to shared ideas among 1 ommonplace in the real
world. Wendt’s “first d¢ e core relevance of the
neorealist analysis of ar
Another critique by hange. Constructivists
‘provide few insights o hy realism has been the
dominant discourse, an nly do not offer a well-
defined argument phat de onstm_c;[jvists occasionally
bk mte ns r;Le. In such cases,
however, they usually-end u p&ﬁ&bﬁwwl_ rivc‘t'ﬁlanges in discourse

(Mearshiemer, 2001). Robert Jervis contends that constructivists fail to explain ‘how norms are

formed, how identities are shaped, and how interests are defined as they do. Constructivism does
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not, by itself, tell us something about the processes at work in political life, it does not, by itself,
tell us anything about the expected content of foreign policies or international relations’ (Walt,
1998). Constructivists claim that they do study change. It is rather neorealism that downplays
change by claiming international relations to be a repetition of ‘the same damned things
repeatedly’, that is, a constant logic of anarchy. Constructivists, by contrast, claim that they most
certainly study change, through the analysis of social interaction. Regarding the mechanisms of
change, Adler argues that some constructivists emphasize collective learning, cognitive evolution,
epistemic change and the “life cycles of norms”, all of which involve the institutionalization of

people’s knowledge, practices and discourses (Adler, 2001).

The analysis of chan erate with liberals and

international society t zation, interdependence

and international ins n for a constructivist

interpretation of why : ds. So, in effect, liberal

progress can help crea ational society theorists

emphasizing the existet g states. Constructivists

can thus cooperate wit same time, International

Society theorists may lysis of anarchy already

an argument that conventional' and

i
‘'critical' constructivists (

|
assert that constructivists

INTEGRF PRCTCEDAMIS:
do not bring anything on board. Their emphasis oﬁ?l_lé importance of social theory and the detailed

analyses of social interaction in international relations breaks new ground. And as can be seen
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above, several constructivists emphasize the role of domestic norms, an area little studied by
International Society theorists. It is also interesting to note that some Marxists are also critical of
constructivism. Wallerstein’s world system theory focuses on the material structure of global
capitalism and its development since the sixteenth century. That analysis leaves little room for the

social interaction analysed by constructivists.

It is said that Robert Cox’s neo-Marxist view of ‘historical structures’ makes more room for ‘ideas’
and will thus be more sympathetic to a constructivist approach. In sum, neorealism remains the

main contender and intellectual opponent for constructivist theory. When it comes to liberal and

International Society t eory, constructivists can

find more room for inﬁ onstructivists concerns

about basic social theo between ‘conventional’

and ‘critical’ constructi er argues that in order to

make an impact in the ists need to develop a

coherent constructivist rnative to imitating the

physical sciences (Adl heories of international

relations (currently co ) from a standpoint and

finds them wanting and 's first shift toward using

its military abroad after the onstructivism does not work
and how it leads to

their abilities to act“respon blﬁrf' EﬁﬁppWﬂﬂﬁt

future. She posits that the assertion of an 1ndependently existing reality, which cannot be proved

|

cholars are limiting
|

ards constructivism as the

and seems to demand no proof, works to support political positions and to exclude others from
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consideration (Zehfuss, 2002). In other words, clarification of basic social theory is important for
the constructivist research programme. The debate about basic theory is of course relevant for the

constructivist ambition of demonstrating that ‘ideas matter’.

Finally, it will be important for constructivists to further clarify the relationship to the approaches
that have dominated international relations so far: realism, liberalism, International Society and
International Political Economy. One may wonder and debate whether there will ever be fruitful
cooperation among the theories since early constructivist contributions indicated a deep gulf

between materialist neorealism and a norms-idea focused constructivism. The debate has

demonstrated that the ¢ importance of ideas as

well as constructivists 1 eneral, it can be deduced

that constructivist resez ith any other. Having a

realist constructivism eory beyond clarifying

methodological debates een the study of power

in international politics ‘ : construction.

2.6 Deployment ism to the Research

Work

Constructivists have dem

that culture and id@? define®

It will therefore be imporwi all. students of international 5 !
—— CBG EDAMU
it 1

important debates raised by constructwlsts abou ¢ socialtheory and about the different ways

elations. They have shown
s to be familiar with the

-

in which ideas matter in international relations.
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Identity matters in international politics. The pursuit of status and the desire to play a particular
international-social role can condition states’ foreign and policy choices. Culture impacts the way
that states interpret security threats, formulate strategy, and ultimately fight. Nationalism causes
political communities to be constituted as nation-states. Yet despite a recognition of such a role
for identity, that does not mean that it offers the promise of a fundamental transformation of
international relations — particularly great power relations — away from the competition and
periodic conflict predicted by realism. While social role (in the case of the arts) may be an interest
of states, it is necessarily subordinate to, rather than constitutive of survival, security, peace and

prosperity: all of which have a material base. Since states cannot be sure of other states’ intentions,

moreover — particularl erests requires guarding

against the threat poten structivists believe that
norms, customs, cultu nterests of a country‘s
citizenry, so are the ar _ painting, sculpture and
textiles, thereby bringi‘ , thus promoting lasting
peace. ‘Unlike rational elf-help, constructivism
sees anarchy as created e intervention’ (Wendt,

1992).

Against the background of"
by leveraging the
lowly ranked stat(; with-i
make itself uniquely attractive and by thl';\t seek to mrake gains that may feed into its national

objectives. The viability of such national identity construction is indicated by the interdependent
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structure of the world order which implies that beyond economic and military power as will be
required by anarchy, states that have soft resources can be leveraged. Constructivism, therefore, is
germane to the character of the Ghanaian state. This is much more so in the context of this study,
which with its focus on the arts, presupposes the inherent importance of constructive creativity in

international affairs.

2.7 Conclusion

Constructivism is often said to simply state the obvious — that actions, interactions, and perceptions

shape reality. Constructivists offer alternative explanations and insights for events occurring in the

social world. They sho material power, wealth

and geographical cond s, identities and norms.

It would also not be gely contributed to the
development of the stu el insights and distinct
ways of understanding ded value—by focusing
on the role of ideas, i d world politics (Jung,

2019). According to h he world in connection

with the “lvory Tower § rs deduced that, with an

attachment to the const

(16%) camp for the flféé ,_ti

! al JL___i__L_[_a-l-—“—"H .
Hoyoon Jung progz)ﬁ'flds Lt[ai%%%ﬂmﬁaﬁw;@ the best indication of the

evolution and the development of constructivist approach over the past two decades in

2 |iberal (21%) or realist

7 See: Article available at https://foreignpolicy.com/2012/01/03/the-ivory-tower-survey/
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international relations” (Jung, 2019). It is therefore deduced that the paradox of international
relations constructivism being a success but also a disappointment for many constructivists, can
be understood through constructivism’s evolutionary path. While the disappointment is
understandable, it is however misplaced because it is a process which takes time that eventually

ends well.
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CHAPTER THREE
LITERATURE REVIEW

3.0 Introduction

This chapter focuses on identity construction and its place in international affairs. It also highlights
the distinction between art and the arts as used in this study as well as how the arts feature in

diplomatic relations.

A lot of scholarly work has been done and produced in the area of Identity Construction in

International Relations, a , relatively few scholars

have examined or con of literature is divided
into the following the
» General review
> Interdependenc
» General studies

» Overview of ar relations

3.1 General Re national System

This section reviews the

the studies which @Econgucte 0

contemporary anci_llovelc meanings, derives, T all
— LN TEGRI PROCEDAMUS |

the 1950s — where he used “crises” to desecribe a series of internal conflicts that are linked to

developmental stages especially during the adolescent stage and goes on to say that “the way a

person resolves the crises will determine their personal identity and future development” (Morelli
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, 1995-2019). By the 1970s, the word used in this sense had acquired a highly successful life of

its own in ordinary language and many social science disciplines. Under the influence of

postmodernism and debates over multiculturalism, the late 1980s and 1990s found historians,

anthropologists and most of all humanities scholars relying ever more heavily on “identity” as they

explored the cultural politics of race, class, ethnicity, gender, sexuality, citizenship and other social

categories (Fearon, What is Identity (As we now use the word)?, 1999). Since the past two

decades, general research on identity has directly been opposed to or been in contrast with

traditional concerns, stemming from a shift largely fueled by three important trends as follows:

For decades, there has been a shift from the social and nationalist movement to issues of

group agency a on identities have been

relocated to the ality, race/ethnicity, and
class, forming & Gates 1995:1). So

generally, ident cations that result from

collective defin

Intellectual co energized the study of

identification p ars are examining the

mechanics by ged (Cerulo, 1997)

With the surge ¢ technologies have taken

the stage, relegat " ation where the presence of

‘ ‘ |
person was impact™ i J-tremendously to the
|

constructio of the self Vit Othier developments)stuéi/a§ 1" and-“rric” leading to other

interesting developments.
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Identity construction and identity are two words used interchangeably in this research. Parker J.
Palmer in his work, “The Heart of a Teacher: Identity and Integrity in Teaching” defines identity
as “an ever-evolving core within where our genetics (biology), culture, loved ones, those we care
for, people who have harmed us and people we have harmed, the deeds done (good and ill) to self
and others, experiences lived, and choices made come together to form who we are at this
moment”. At a point, either family, cultural, personal, or other traits may play roles in shaping

one’s identity (Palmer, 2010).

James D. Fearon contributes to the definition by asserting that an “identity refers to either (a) a

social category, define attributes or expected

behaviours, or (b) socia cial pride in or views as
unchangeable but socia atter sense, “identity” is

modern formulation o se to social categories”

(Fearon, What is Identi or, this definition makes
the impact of identity

political actions, and t constructed.”

Many scholars have d ics of race, gender and

sexuality. In comparat|ve oo s on nationalism and ethnic

I..
of “state 1dent1ty’*j“'ls at telﬂhbﬁgaﬁﬂ]spﬁmzmgﬂm& e analyses of state
sovereignty (Wendt 1992; Wendt 1999; Katzensteln 1996 Lapid and Kratochwil 1996; Biersteker

and Weber 1996). In political theory, questions of “identity” mark numerous arguments on gender,
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sexuality, nationality, ethnicity and culture in relation to liberalism and its alternatives (Young
1990; Connolly 1991; Kymlicka 1995; Miller 1995; Taylor 1989). Compared to recent scholarship
in history and the humanities, however, political scientists remain laggards when it comes to work
on identities. Due to influences ranging from Michel Foucault to the debate on multiculturalism,
the historical and cultural construction of identities of all sorts has lately been a preoccupation for
both social historians and students of literature and culture. Despite this vastly increased and broad-
ranging interest in “identity,” the concept itself remains something of an enigma.® The study of
identity forms a critical cornerstone within modern sociological thought. Introduced by the works

of Cooley and Mead, identity studies have evolved and grown central to current sociological

discourse (Cerulo, 19

Identity is also linked t , social class and issues

of gender. Early soci m family, friends and
community also shape‘ y”’, David Buckingham
asserts that “our identit inguishes us from other
people. Yet on the oth a broader collective or
social group of some y, or gender identity, for
example, implies that * _ other people”. Identity is

about identification with ot the same), at least in some

|
especially from the

1

ay struggle to be himself

r lens, ide

‘ o w R -
st AGcoring o Buckinghaim. o

significant ways.

tensions between these tw

8 See: James Fearon tries summarizing that given the centrality of the concept to so much recent research and especially
in social science where scholars take identities both as things to be explained and things that have explanatory force,
this amounts almost to a scandal (Fearon, What is Identity (As we now use the word)?, 1999)
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or to find his true self,” yet multiple identifications with others, on the basis of social, cultural, and
biological characteristics, as well as shared values, personal histories, and interests® makes one
entirely free to choose how one defines him or herself” (Buckingham, 2008). This statement
explains that some aspects of our identities are constructed for us while others are constructed by
ourselves (Dowling, 2011). Identity Construction is an integral component of the human species
which has been researched and explored through many different venues. By using a vast array of
mediums and techniques, artists have projected identity of self and society through the means of

visual representation (Dowling, 2011).

Identity construction ¢ used for reducing the

overwhelming challeng rld populated by people
and things we find stra tities and categories to

people and phenomena, anization of what would

otherwise have been a has since evolved into a

complex socio-politica | determine the destinies

of people and nations. J other people, and what

plans or actions we mal and nations, are largely

determined by what id hers towards us. These

> from_each other. This has

|
1deas he espoused

1

‘racial construction of the

factors, in a fundamental wa
been elaborated thr | n

| -
in his writings about-Afr aJMcE—Mgrﬁﬁﬁﬂﬁmﬂtﬂﬁe:

continent as a people “unfitted by ‘nature’”’ (Cowenﬁand Shenton 2005:155), which are narratives

® See: Buckingham explains here that indeed the tem is both ‘ambiguous and slippery’ as has been elaborated.
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played out in Africa’s enslavement, colonialization and by extension the current phenomenon of
globalization in a subtle way. Similar methods have been employed in the Anglo-American
construction of Iraq’s image as an emerging nuclear power during the Bush and Blair era to
prosecute the so-called war on terrorism. The cold war of the 1950s and 60s could as well be said
to be a war of who gets to wield the most control of the construction of identity on the international

stage®® (Melissen J. , 2005).

3.2 Interdependence in the Area of Culture in International Relations

Interdependence means more than simple interconnectedness. It entails a relationship in which two

or more parties are link S in one party impact in

some meaningful way outcomes of the others.

This can be seen in the cohane and Nye in 1977
which brought interde; ations (IR) scholarship

(Keohane & Nye, 197 ore rigorous theory for

explaining internationa and globalizing world
order (Coate, Griffin, & Drganization and Global
Governance, 2015). Th omacy and international

relations. Drawing on the e country’s rich cultural

heritage and various aits can becomn e cou s foreign policy and
é f — ‘ |
diplomacy agenda | ' '

~ N ireasipmooesms | —

10 See: Jan Melissen joins the debate with experts from different countries and from a variety of fields to analyse the
theory and practice of public diplomacy. They also evaluate how public diplomacy can be successfully used to support
foreign policy.
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3.3  General Studies on Art and Arts, and reasons for choosing the latter
(Arts)

Since the 1950s, as opined by the Aesthetician, George Dickie (one of the most famous art
philosophers), many Philosophers and art critics, after several arguments, had come to the
conclusion that it was very difficult to define art. Weitz noted, for example, that “the very
expansive, adventurous character of art, its ever-present changes and novel creations, make it
logically impossible to ensure any set of defining properties” (Torres & Kamhi, 2000). W. E.
Kennick argued two years later that since art has no definite functions, it cannot possibly be

defined.

In Ayn Rand’s “Esthe and critics, Torres and

Kamhi, present a clear f other artists, including
contemporary ones th art” (Torres & Kambhi,
2000). However, philo at some people purport
to be “art is really not a that an artwork presents
a philosophy, or simpl
Another dimension to ¢ nks or shows how less
important works o_f promir - -odernist artists such as

Pablo Picasso, AT

| i PE— ! y
Delaquis and others; are. eiﬁmmmfme Wﬁw‘ at-Rand’s theory could be
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a misleading argument. The Stanford Encyclopedia of Philosophy makes it clear that defining art

has been debated several times making it a matter of controversy.*

Walton posits that this has become confusing, and it seems it is the same old cultural practices and
issues about art being addressed without arriving at a logical conclusion (Walton, 1997). The
Webster dictionary defines art as “...the application of any creative skill and imagination through
forms that can be perceived such as drawing and painting, sculpture and other visual forms
appreciated for the beauty they evoke as well as having emotional power.” Within the political
context of international relations, art would imply the employment of the most effective cultural

devices which can hel ve image on the world

stage.

On the other hand, arts ranches of any creative

activity which include pture, ceramics, and is

ngs to different people.

Fundamentally, it reflec g those ideas and ideals

into the desired social @ ervation of life. The arts

not only include the t ape architecture, dance,

painting, architecture, sC ‘ ore recent additions such as

5u

|
nd decorative arts,

|
work and activities in the

photography, film, erformance and onceptual ar
contemporary digitat-inno tﬂéT&Eﬁﬁﬁhﬁ@E@Miﬂﬁjl

field of popular culture (Stecker & Gracyk, 1941). o

11 See: This had prevailed through the 1950s although their influence had subsided, the uneasiness in connection
with the definitions still persisted. To date, there has not been a successful definition for art.
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3.3.1 Definition of Art

Firstly, in order to distinguish Andy Warhol’s Brillo Boxes from actual Brillo boxes,
Snyder defines art as an embodied meaning. This challenges “the popular interpretation
that art is an indefinable concept”. Arthur Danto argues that a work of art is always defined
by two criteria; meaning and embodiment, and the one a viewer contributes leading to the

interpretation of an artwork (Snyder, 2010).

Secondly, Saul Bellow (1915-2005), an American novelist sees art “as when it has

something to do with the achievement of stillness in the midst of chaos” (Herman, Judith.

2014). Leo Tolstoy ( What is Art? Says of

art...”’to evoke in one means of movements,

lines, colours, sound at feeling—this is the

activity of art.”*? Fur in Africa more broadly,
art is historically not se of art as a thing that is

detached from everyda ity. It is not a thing that

you put on a wall and ¢

A very complicated way e best-known of all living

African artists, El Ana ifferent every time

that one can always
i

art 'bem that reflects that

they are hung, he Fal im glves the

scramble it to make somet nﬁfﬂl\Eﬁﬂi lﬂﬂm

12 See: (Almyer, 1960)
13 (Greslé, 2014)
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dynamic freedom because life is not a fixed thing. At another point, he says “call it anything,” he
laughs, “but they're not pre-planned. So, it's always a little bit of an accident” (Whyte, 2010).
Finally, Ama Ata Aidoo sums it up as Africans perceiving literature as serving a purpose: to
expose, embarrass, and fight corruption and authoritarianism. It is thus understandable why the
African artist in expressing himself is designed to be useful or simply utilitarian.
She goes on further to link her secondary identity as an African to her primary Ghanaian roots
(Asare-Kumi, 2010). These studies are important with the fact that different writers or
authors define the term art differently and accord different connotations to it. Definitions

vary and could be ambiguous and quite elusive. The study of art is also important since

insight into various he role art must play

even at the internatio

3.3.2 Categories of

e Literature or Li
o Performing arts (musical performances; dance, drama to ust a few)
e Visual arts (pali

e  Multidisciplina

new kind oc
! P“ JL___i__L_[_a-l-—“—"Hr
The literary worké of g}eat"auurrﬁﬁﬂ!/f mFeW§e

civilizations of the countries where these authors hail from - Plato, Aristotle, VVoltaire, Moliere,

represlent the cultures and

Shakespeare, Chinua Achebe, Ayi Kwei Armah, and Wole Soyinka, are but a few examples of
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how the literary arts can transcend national borders in the formation of the national identities and
cultural pride of their respective people. Works of artists such as Leonardo Da Vinci,
Michelangelo, Picasso, and Rembrandt, to name a few, also represent how the arts contribute to
the soft politics of identity construction. They indicate the iconic power of images, and their
subliminal effect on our perceptions cannot be underestimated. The ancient pyramids and sphinx
(Egypt), the Eiffel Tower (Paris), The Taj Mahal Palace (India), The Kaaba (Saudi Arabia), the
Statue of Liberty (USA), Christ the Redeemer Statue (Brazil), The leaning Tower of Pisa (Italy),
the Larabanga Mosque (Ghana) are but a few architectural and artistic works that have come to

symbolize and identify specific nations in international relations iconography (Sklair, 2006).

The arts or arts is muc asses much more. Art is

limited and deals basi Ithough art and the arts
are sometimes used int arts are chosen because
of its broad view as e ), every sighted person,
whether consciously or or her surroundings. Art
is everywhere and we | e. Studying art involves
a more conscious activ ind as well as with the
eyes, in which lots of ti _ 997). Artists use various

art forms (novel, song, pain nunicate an idea or ideas to
.

: ) ' . |
the audience. Not only. rm made up and'stirrounded by ceits, but each form

. e
is itself a conceit (Cyeleb Hfﬂﬁﬁgﬁpﬁ Pﬁﬁ@ﬁ}mﬁf

inherent limitations of all conceits. Cycleback goéé on further to say, in connection with how

“practical benefits and the

people think and feel from their standpoint, that an artistic conceit can be deep, trivial, traditional,
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ephemeral, regional, worldwide, conflicting and so on. In this regard, one can conclude that art or

the arts has no limitations just like the human mind.%*

3.3.3 The Arts in the Context of Low International Politics

Notwithstanding the cited distinctions between Art and the Arts, they both serve as strategic links
in IR and Ir. Indeed, they are important inputs in the preliminary phases of international integration
efforts. The previously cited Keohane and Nye (1987) distinction between ‘high’ and ‘low’ politics
is worthy of recollection once again that while the former has to do with the core national interests
of states and as such borders on sovereign integrity and national survival, the latter refers to

mundane actions of g e will also once again

reiterate the point that (Jenkins,1999; Conlin,

2001; Simoniti, 2021; -functionalism, instruct
that the difficult terrai gi (most likely zero-sum)
national interests whi overcome when states
embark on joint effort e spill-over effects into
previously 'no go area’ om low to high politics
comes about as a result provides the confidence
and familiarity needed f sson, 2016; Riedel; 2008;
Gehring, 1996). By a y Iac rs (governmental and
non-governmental a idarity (Haas, 1980;

Sani & Mohammadzade “Mukherjee, 2000). The

14 See: The Art Historian and Philosopher, Cycleback, takes us on a journey to understanding the connection between
reality and art by the same often nonconscious methods used in looking at them.
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consolidation of the European Union (EU) from its inception in 1958 is due to the unifying power
of spillover effects from cooperation in low politics issue areas to the level of high politics. Further,
the arguments adduced by the 'gradualist' Monrovia Group in the 1960s against the Casablanca
Bloc (who were vouching for the immediate establishment of a continental government) in the
quest for African unity were informed by the integrative potential of spillover effects overtime
(Frankie,2007). The subsequent section focuses on the extent to which culture features in Ghana's

diplomatic initiatives.

3.4 Overview of Arts in the Ghanaian Culture and its Impact on Diplomatic
Relations :

Having said this, the have been empirically

operationalized or scie sure under the auspices
of Kwame Nkrumah al ntity for itself when it
adopted the Black Star ¢ arcus Garvey, it actively
operationalized the s ] its foreign policy at
independence to the tc on, 1969). Further, the
government of Ghana i Nnko Adjina" meaning
"One Head Cannot Ga ) in a bid to project the

country’s culture to the int s at the end of their tour of

duty in Ghana are @QWith carved esident, Neve@ademic efforts to

ascertain the extent.to whiam tjﬁ%ﬁrfsﬁeﬁ%‘iﬁﬁﬁ) qloject soft power have been

hardly probed. For instance, even though Ghana has a cultural policy with which it aims at

projecting an African personality to the world (UNESCO, 1975; National Commission on Culture,
2004), the question of whether it feeds into a diplomatic strategy has not been addressed. The same
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can be said about cultural initiatives such as PANAFEST, the Joseph Project, the Year of Return
and Beyond the Year of Return (Obeng, 2020; Ghana Web, 2007; Tetteh,2020). The cited
initiatives are primarily aimed at attracting the African Diaspora to Ghana to boost the tourism
industry. Stretched to a logical conclusion they may be considered national identity initiatives.
Nevertheless, how they form part of a systematic effort to diplomatically project soft power as a
strategic link in Ghana's international affairs has not been addressed in scholarly circles. This study

is therefore the first attempt in this respect.

Ghanaian arts go beyond concrete artifacts. It is also concerned with the social life of its people

such as the various tyf any more. The arts in

Ghana have survived al era to emerge as one

of the potential forces from globalization and

cultural diversificatior on and unprecedented

technological innovatia enced over the years by

Western concepts and t Or improvement in order
to be sufficiently comy s that globalization has
digitally caused a great g country like Ghana to
measure up or make a I gize the production lines
from two distinctly un.iq‘ue 3 ats — 105 be well positioned

il |
in the global villag i siness in the"arts: In other wor njoy the benefits of

globalization, we hﬁbed to be JMM@@E&;&NE}

(Annku & Adu-Agyem, 2012).

|
ts-in Ghana for posterity
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The arts continue to serve their traditional functions as sources of inspiration, provision of more
fulfilling intellectual, emotional, moral and spiritual values as well as shelter, clothing,
entertainment, beautification and as a booster to the tourist industry. Indeed, the acceptance and
recognition of the globalization process and cultural diversity is an indispensable asset for the
achievement and sustainable development in the arts today, particularly through the use of the
media, computers, Information and Communication Technology (ICT), the internet and global
trading (Annku & Adu-Agyem, 2012). The impact of globalization has indeed affected some
cultures across the world. Among other things, it stifles original tradition that has been around
from time immemorial. Promotion of western culture also threatens cultural values and heritage
especially with the in‘

unications Technology

(ICT)* (Neyestani &

Maxym Alexandrov’s rnational Relations: A

Theoretical Analysis” . Although the article

clarified the relationsh ncepts of constructivist

approach, as well as pri ch pursued by different

constructivist approach tivism’s central concept,

which serves as the the ent about norms. It also

identified the problems and ivist theorizing about

- |
state identity. These i underspecified relationship v identity and other

important concepts of con trfﬂiyigﬁﬁm pﬁﬂmw&g multiple identities such as

15 See: Neyestani & Mclnturf posits that the rapid advances in information and communication technologies coupled
with the dominant overarching Neo-liberal/capitalist ideological underpinnings of the dominant Western powers have
generated a momentum towards a homogeneous global village. The impact of which has been to expand World conflict
and propelled many nations towards losing their national identity and traditions.
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culture, norms or ideas, and the rarely addressed issue of applicability of the concept of state
identity. Finally, the article made an attempt to re-conceptualize the concept of state identity and
facilitate its acceptance by largely rationalist mainstream of the international relations discipline.
The participation of mainstream scholars like Thomas U. Berger (1998), Alexander Wendt
(1992;1994; 1999) et al, who have until now largely ignored the concept, would surely lead to a
more productive debate on the role that state identities play in international relations (Alexandrov,
2003). However, some lapses identified include inadequate information on identities relating to
art. Alexandrov also makes mention of various reasons this concept has not received the attention

it deserves like competition or rivalry between methodological rationalism and constructivism and

the fact that identity is en Alexander Wendt’s

analysis of this article undary of identity of a

particular state as it lea

In “Theory Talks”, Relations, the African

Challenge to Internatio of the Field”) was asked

to explain his thoughts his focus was primarily

on how people are “act politics, citing a country

like Congo, which has ade studies disturbingly

biased in accordance with w oming from” (Schouten, P.

2008). The talk a of the arts™w unies peo

identities are sociéﬁy—cons uquT E@H_\alﬁnﬁﬂﬁfﬁiﬂﬂ%s I

e recognizes that
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It must be noted though that whilst the recent ‘constructivist turn’ has portrayed identity as a
legitimate subject in international relations, very few authors seem to have done an amount of
research related to the subject or even considered art as a huge factor to success and long-lasting
cooperation in an interdependent world. Kevin Dunn ends by saying “we should be critically self-
reflective with our choices which have impact on our physical and social worlds since what we are

struggling for may be less important than the act of struggling itself” (Dunn, 2008).

Rastko Mocnik, has also emphasized that identities, sometimes defined with the help of

"horizontal" relations to other identities of the same register (like Slovene identity as opposed to

Croat identity; or Cath slam). The identities so

related usually insist t " in consequence, their

confrontation may be eir relation as mutually

exclusive. They are als using various forms of

artefacts for other purh es are not processes but

an effect — the result oﬁ 015).

Unlike Alexandrove an d arts together. Writing

on the topic, he intimat cognition and less in its

internal affairs to secure so¢ ons and is only functional in
I’ L a _ﬁu

|
the reproduction o urns in a new twist

]

when he says that Using art in the ¢ external @m@mﬂﬁﬂ ant” (Mocnik, 2015)since
this brings about unity, cooperation and a barrier breaker by putting their artists on pedestal

internationally for recognition for that state.
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As identities are merged in the arts, it brings back those blocked or destroyed political, social and
complete relational dimensions that make constructed identities stronger, hoping to make the arts
succeed and recognized better in future. Demystifying culture by exposing things that lead to
discrimination, conflict and unnecessary tensions to make the world safer and better then becomes

a priority.

It is interesting to note that a highly rated Blogsphere Team of the Institute of Cultural Diplomacy,
who are the interactive part of the web resources of ICD are responsible for spreading culture and

mutual understanding among cultures through blogs. They took off in 2013 to explore how the arts

could be used to change Ve social awareness and

diplomatic relations w examined how the arts

can be used within the f ialogue and cooperation

through movement, tho 2013).

Presenting the role al relations today and

specifically in the deve eanne Hoogwaerts (one

of the participants) na long time. It is to be

emphasized that art inst ide and occupying key

positions in society, convere d military forces may not be

|
ere these museums

|
ment of soft power where

capable of doing.

]

have played roles in‘cultur

“at times of political difficulty...culture can keep doors open until relations improve”. Soft power

should not be underestimated because of its positive value. Holden goes on to argue that “in an
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increasingly connected world, we should no longer think of culture as subordinate to politics” but

to hold it in high esteem (Holden, 2013).

Leanne Hoogwaerts has successfully used Joseph Nye’s theories on Soft Power to unearth the
usefulness of art(s) in a new twist, and its implications on a subtle level where art is used to
cultivate a favourable image of a country on an international level as in comparison with the other
authors who have not delved this far with the arts. John Holden and Charles Esche in Hoogwaerts’
research have also contributed to bringing in wider notions on cultural diplomacy for the role
museums in society play. Ghana could enhance its image positively by using Soft Power, defined

as -the capacity to shap e Means To Success In

World Politics, 2004) It ich other nations would

relate to where both art sed (Hoogwaerts, 2016).

Soft Power becomes m a country’s rich culture,

political values and its| authority (Nye J. , Soft

Power: The Means To

The intrinsic link bet sidered as given. In this

\
respect, what Nye con -ordinary form of state

capability, is not borne ‘ “tendency springs from the

. . |
African conception sacred and secular

]

realms (Nieuwenhuis; 20

|
olize power, identity, the

sacred as well as the systems of secular power ( Bgurden, 2016; Matereke & Mungwini, 2010).

Often, the effect of power on the conception of national identity in Africa is trapped in
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contradictions set up between the identity preferred by the exotic post-colonial state (e.g. Ghana,
Nigeria, Togo and Namibia) and primordial systems of identity (e.g. Ewe, Fon, Tutsi) (Ekeh, 1975;
Englebert , 2000; Opondo., 2018) with the effect often implying political instability. Thus, political
instability in Africa can be understood as a clash of two different types of national identities. In
the said contradictions, different primordial art forms tend to accentuate rather than reduce
instability (Okeke-Agulu & Picton, 2006; Mwangi, 2010; Jackson S. , 2007). Elites with European
orientations often seek to counter the implied dangers of ethnic group identity-based resistance by
projecting identity forms made up of a blend of European ideologies and streaks of African
philosophy (Niro, 2003; Curtis, 1991; Oguejiofor, 2007). The gravity of soft power in international

affairs is largely based ‘ ere 1 N eCt etical basis of the impact

of identity construction strong states. A focus on

art in Ghana’s diploma in nations (like Ghana)
can help shape or impac s can enhance scholarly
insights into the dynarﬁ rum of states across the

globe.

3.5 Conclusion

Itis to be noted that the s posure that most global

citizens have to other 7 / » last decade with much of the
- - |
content of global comn being cultural’ The consequeﬂgB in which culture and

1

international politics are no 1MIEﬁﬂieﬂHﬂ$\m% ulture plays both a positive
and negative role. In this new global environment, people-to-people cultural contact sets the tone

and sometimes the agenda for traditional state-to-state diplomacy. Nations are increasingly seeking
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to maximize their ‘soft power’ — a term used to describe their ability to achieve their international
objectives through attraction and co-option rather than coercion — to promote cultural

understanding and avoid cultural misunderstanding.®

_INTEGRI PROCEDAMUS |

16 See: Joseph Nye (2004) Soft Power: The Means to Success in World Politics. New York, Public Affairs
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CHAPTER FOUR
RESEARCH METHODOLOGY

4.0 Introduction

Chapter four focuses on Ghana with specific reference to the visual arts and discusses the
qualitative used to advance the study. Ghana was chosen as the site and location for the purpose
of this research. The target population include views of respondents from five selected diplomatic
missions — China, Egypt, Brazil, the United States of America and the United Kingdom, former
ambassadors, policy makers, the arts community and arts market and the exclusion criteria made

up of ordinary Ghanaian citizens arch.i also mentions the type of sampling

procedure used, the res 0f respondents and how

their responses were va a collection, the analysis

and finally, ethical con | discussed.

4.1 Area of Stud

As may be obvious fro is sense, Ghana is used

as an example to approz of in-depth multifaceted
understanding of how his study is based on
qualitative techniques ad ons and sometimes direct

participation. Acc Crowe et al® in rese fch that is used to

generate an in- de‘qp mu!@is,tG ~
HI FFIDGEE} Al

natural context” (Crowe, et al., 2011).

‘ in its real-life context or
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4.2  Design of the Study

This study is Qualitative, an approach in social science research which has been identified by
Rubin as involving a flexible, iterative and continuous engagement with respondents (Rubin &
Rubin, 2005). Qualitative research data are often sourced through interviews, focus group
discussions, observations and questionnaires. Methods employed under qualitative research
commonly tend to lean towards interpretive paradigms, bringing new perspective and action
across. Hammarberg et al (Hammarberg, Kirkman, & de Lacey, 2016) also suggest that the
qualitative approach is used to advance social science research based on information provided by
respondents through their subjective interpretations of their Iife experiences. Given that such

information from respc jective and not precise,

such data are hardly r Jing, qualitative studies

using small-focused g liefs, attitudes and the
subjective interpretatic ts. The experiences of
respondents in qualitat‘ secondary data such as
newspaper publications fine tuning the insights
gained from responden ple, if a respondent uses
a geological event as a 1 source to establish the

precise point in time whe

" To begin with five
|

, the United States, Egypt,

The foregoing shape e steps with which the study
(5) respondents (oﬁé'éach) fro TIEGHQMWEM%
and the United Kingdom were sampled. The reasons for the choice of these countries to advance

the study are as follows: first, they are a good representative of the levels of power distribution
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among states in the world system as represented in Ghana. The United States is the world hegemon;
followed by China, an Asian hegemon; the United Kingdom an European hegemon; Brazil a
hegemon of Latin America and Egypt a regional power in the North of Africa; secondly the
countries selected are cultural superpowers with massive historical capital to draw on if they so
wish in their diplomatic initiatives. The United States, with its unique blend of peoples drawn from
nations across the world, is like a microcosm of the world population. Given this, it has the means
to culturally reach out to most countries in the world. China has a rich cultural heritage of being a
civilization for centuries. It also has a self-perception of being unique in the world community of

nations. The United Kingdom also is representative of the Anglo-Saxon cultural heritage of

Europe. Brazil isa cult oncentration of African

diaspora in the world. al heritage of being the
land of the Pharaohs a these all the countries
selected have had a sta public. Given this, their
presence in the country rovides a good temporal
justification for their in
In justifying why Gha iry south of the Saharan
with an avowed Pan-A _ pe African in subsequent
countries that became indep | ( n be_Sjlid that an identity

. 4 : ' ! .
formation was par formation process in Ghana. at all the countries

. B
selected have had diplomatic rélafions with (ﬁlﬁﬁm@m

of using the arts as part of their image projectioﬁ endeavors, Ghana can be considered as a

1

nd-have had a long history
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laboratory where the various strategies which informs the arts in national identity formation has

played out overtime.

The initial request by the researcher to the diplomatic community targeted in the study was to
engage with ambassadors or cultural attaches. However, this could not materialize partly due to
the scare of the COVID-19 pandemic and tight schedules of the diplomats. So, the chain-link
respondent recruitment strategy became the next best option. The chain link strategy (Naderifar,
Goli, & Ghaljaie, 2017; Dragan & lIsaic-Maniu , 2013 ; Waldorf & Biernacki, 1981) is an interview

strategy based on the recommendations of respondents. With this approach, all that is needed is to

contact an initial respor one who will be willing

to collaborate in the sz link approach does not
begin with a pre-deter ation is defined when a
point of saturation is re ts begin to show similar
patterns and repetitior ID-19 pandemic, the
communication channe nger useful. Electronic
means of communicatit cation in terms of long-
time lags became the email communication

below).
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[-- Iy ™1 G il bl | 12:47 pm

< Bnice LI S (Sensitive)
lLuminute ago To: Nil

Thu 07/05/2020 07:16
HIiC 1

Received - | can be interviewed by phone next week at
some point. The Arts is not a subject | know a lot about |

Show images am afraid. | will ask a colleague if they can be interviewed
too. | am afraid we cannot complete written forms and
Please find attached responses return them via our work email addresses as we cannot
received from a diplomat friend speak on behalf of the ' government. As you personally
from the ' ' have asked | and a colleague will assist but, as | say, this

would need to be by phone and next week | am afraid,
I hope this will be useful.

Thanks
I'm sorry for the inconvenience
caused by the delay. :
W e I ———
Get Outlook for iOS
From:

<

The other group of resp Ghanaian artisans. This

set of respondents were

the likely constituency
that the government of ( an identity construction
endeavor in its diplom on the extent to which
identity construction fe orld. Also, whether or
not such engagements or the future looks bright
and can best be gleanec . The artisanal category

was of two kinds. The firs ' ] her re elite artisans was made up

of full time practi

u Y I
small scale informal-entr eWIFEﬁﬁT'e F‘ﬁ@ﬁﬁﬁﬁm;ﬁ_ Central Business District

of Accra (Tourism Authority, 2020; Lénely P%et: 2620). Again, the pandemic outbreak
necessitated the employment of the chain-link referral sampling strategy and a combination of

face-to-face interactions as well as electronic communications with the use of a questionnaire
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being employed by the researcher to advance the sampling process of the elite artisans. For the
plebian artisans, interactions were by way of one-on-one interviews and freewheeling focus group
discussions in groups numbering between eight to ten artisans at a time and anchored on the broad
theme of the study. All the researcher’s engagements with the respondents were based on Chatham
House Rule (Chatham House, 2020) which stipulate that all information volunteered will be

anonymized and used for no other purpose apart from their utilization to advance the study.

The qualitative method has a place for the researcher (McCaslin & Scott , 2003; Fink, 2000; Roger,
et al., 2018; Austin & Sutton, 2015). Within the context of this study, the researcher’s role in the

process as an analytical ed ram instrumental aesthetics

(Guenther, 2012; Evang > researcher drew on the

insights of Deway (Mc hy , 2006; Chen , 2017;
Stroud, 2007; Jackson _ ive thought experiment
analysis (Dewey, 1987 > instrumental aesthetics
approach holds the vie not as mere objects of
cosmetic or decorative | to positively transform
human practices or exp rious forms, is or ought
to be communicative anc orks of art need to imbue
humanitarian values that p 5 WeII-_tleing. Instrumental

|
aestheticism is wi zations (NGOs) in

their advocacy pr(.)t':esses uJMKEGﬁTﬁﬁ@EE}FE I

involvement in the study was by way of imaginihg being in the experiential context of the

1

ension of the researcher’s

respondent and assessing what may be the basis of arriving at a particular understanding of the arts
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in Ghana’s international affairs. This said, the insights shared by the respondents were analyzed
by the researcher with the mind to the likely use to which Ghana can put the arts to, in its diplomatic
engagements as understood from the importance or otherwise the responses attach to the arts.

The pattern of responses from the foreign missions and other respondents from a key question is
shown below (graphs are used to show how responses are analyzed in the study leading to logical

conclusions).

4.2.1 Responses from The Embassies/High Commission and Other Categories

Table 4.1: Perceptions of some selected categories concerning the role of the Visual Arts in
Ghana’s Diplomatic R ' :

Question: What is the

Acknowledgement
of the importance

of the arts.

e Affirming the arts
have great

international

. @l influence

around the world than by their names. Art e Cultural influence

e  Power of the arts
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plays a significant role in modern

diplomacy by the use of soft power.

2. Some selected Visual Arts can at times express view and e  Visual phenomena
Ministries ideas that words can’t. They may add used as proof of
(Policy Makers) emotions to the statement, which can be the truth

interesting as we are witnessing an era

where emotions (more than facts) play a e  Greatest means of
significant part in influencing public representation
opinion. Visual art can also draw attention e  Greatest site of

to problems which we find sensitive to power

3. General Arts e Theartsand

Community artists are very

important

e Ghanaian textiles

promote culture

5. Exclusion ( e  Mutual

(Businessmen/ understanding

Bankers
Ordinary Ghanaian | and'e als ' @I
Citizen i Tt , |
-"1._ = ; | ] 1 5 g i b A S _7_-"'
Source: Field Interview, August 20190 December'2019-respe )

62



University of Ghana http://ugspace.ug.edu.gh

Figure 4. 2:  Perceptions of Respondents Concerning the Role of Visual Arts in Ghana’s
Diplomatic Relations

9.5

=
o

O B N W b U1 O N 0O O

Category 1

B Diplomatic Corps

The Arts Commu

Source: Researcher’s
This is a visual represe responses are displayed
and measured in the it represents. The title
(Perceptions of responc a’s diplomatic relations)
tells what information , looking at the key and

reading the labels (whi S seen above).

The meaning of the colo e) are elow. They are:
1. The coloui
and its plal ers arejve ortan | :

where diplomacy is COﬂC’G‘TH‘Ed‘SIﬂG@-ME—QYG&WWhHOV&tOTS of culture.
2. The colour Tangerine — representing former/current ambassadors rated second. They

reiterated that the arts play big roles in modern diplomacy by engaging in soft power. They

63



University of Ghana http://ugspace.ug.edu.gh

insist states are more recognized for their cultural influence around the world than by their
names.

3. The colour Sea Blue — representing the diplomatic corps rated third. They also
acknowledge that the arts are a platform in which communication and expression between
people thrives. They also affirm that for centuries, through the arts, some countries have
restored their images and gained international recognition and influence.

4. The colour Lavender — representing the policy makers rated fourth according to the graph.
According to that category, sometimes visual arts do express views and ideas that words

cannot do. Also, the visual arts draw attention to problems which we find too sensitive to

describe. A typ climate change around

the globe.
5. The colour Oli ifth. They posit that the
visual arts brin f a country’s history in
terms of social, gthen relations already

existing.
6. The colour Ag ) that Ghana can use her
various indigen e international level.
Conclusions are then dre d in the data. The results
of the data analysis proce :

< Better decr ( é range of choices

}
and analyzed. As more

expressed a're-ba K

dlﬁi’Tm pnmmmmﬁc

surveys are conducted in this field, better and more informed decisions are made to run the

economy, state or country more effectively.
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4.3 Target Population

In all, forty-five (45) cross-sectional interviews were conducted and summarized below:

Table 4.2 Distribution of Interview Respondents

1 EMBASSIES/HIGH COMMISSIONS

China 1
Egypt 1
Brazil 1

United States of

United Kingdo

2. AMBASSADOF

3. MINISTRIES

Foreign Affairs a
Education
Tourism, Culture

Trade and Indus

4. GENERAL AR

Respondent A
Respondent B

Responden

Respondent D WFEE{J .
— LT EGRI PROCE
Respondent E e —
Respondent F 1
5. THE ARTS MARKET 10
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6. EXCLUSION CRITERIA
Directors of various Institutions 2
Businessmen/women 4
Bankers/Historians 3
Ordinary Ghanaian Citizens 3
TOTAL 45

Source: Compiled by author

4.4  Sampling Technique

The type of qualitativ mpling, Purposeful and

Quota sampling. This sen, bringing qualified

persons in that area wi of snowball sampling,
purposeful and quota o provide an in-depth
understanding about t ioned above. Snowball
Sampling: also know the researcher to others
who may be able to pc his method often helps
researchers find and re o0 reach, providing easy
access to hidden popula e Is achieved. Purposive

Sampling: is the most con are selected or sought after

based on pre-sele@r_ia acor| gta estion. syal
used because the fq_forma - available and-fit-a-particutar profie,
e R PROCEDAMOS

of respondents become the target or focus @ researcher wants to use. The sample size may be

=%
1

is

eaning a particular subset

predetermined or based on theoretical saturation, which is the point at which the newly collected

data no longer provides additional insights. Finally, Quota Sampling is a sampling technique
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whereby participant quotas are pre-set prior to sampling. Typically, the researcher is attempting to
gather data from a certain number of participants that meet certain characteristics that may include
things such as age, sex, class, to mention just a few. This allows researchers sample subgroups that
are of great interest to the study. For example, when a trait or qualities need to be investigated,
samples are then generalized to the entire population. A classic example is using respondents from
the international community and the arts community where they are chosen at will (uncontrolled
quota sampling). At the end of the day, this technique represented the entire population, saved

research data collection time, cost, and was convenient. Selection of other respondents not

necessarily with an art background as seen in the table was guided by a predefined criteria of

respondents from the d

4.5 Research In

Both primary and sec ws and observations at
s for the study. Primary
materials consisted ma yemi- ith key individuals and
actors within the Diplo munity, the Arts Market
and the Exclusion Crit 1t source of information

because of their peculié | ericice ) he subject matter of the

| J
" T e, SIS :—A-I_E‘-—' i -.__H
The guides for the ?fu?sti&Ia’if! Z;Eﬁﬂi 1HHM&MM§_J 4-185) and were approved
by the Ethics Committee for the Humanities (ECH), University of Ghana. Kindly find the

attachment on page 186. Secondary sources of data were in the form of the review and analysis of
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the scholarly literature on the subject matter as well as review of policy documents, media articles,
major speeches by key factors such as Presidents, Ministers, Diplomats, etc.
The scope was limited to just five countries:

e China

e United Kingdom

e United States of America

e Egyptand

e Brazil

The research site was in Ghana (in-country), precisely the Embassies of China, Egypt and Brazil,

The United States of A 2d in Accra, the Ministry

of Foreign Affairs anc onvenience with other
respondents including he reason for selecting
the above countries is Ghana. Also, they are
representative of the dis The USA (super power)
Brazil (regional power , Egypt (Middle Eastern
power) and The United
The researcher’s engag e manner as expressed

below:

e ——

For holistic view on this peculiar research, the following at the Ministry of Foreign Affairs and

Regional Integration - The Honourable Minister, The Chief Director including other officials from
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the Ministry of Education, Ministry of Tourism, Culture and Creative Arts and the Ministry of
Trade and Industry were interviewed. Some officials from the following institutions were also
included; The British Council, The Institute of African Studies, The Goethe Institute and the
Confucius Institute - University of Ghana, Legon.

The above were all interviewed because they are the custodians of foreign policy information and

documentation or narratives on Ghana.

Finally, to the larger Arts community (Art Historians, Artists and Artistes):
e Respondent A
e Respondent B
e Respondent C

e Respondent D

e Respondent E

e Respondent F
Plus, ten (10) responde
Inclusion Criteria — T involved in the creative
arts industry with kno

Exclusion Criteria — T ies as practicing artistes

was made in the selection of key participants (both male and female) in order to have a balanced

representation of gender.
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4.6 Validity of Research Instruments

Validity is an integrity test of the methods undertaken in research in order to ascertain the level of
precision of findings and to establish if they accurately reflect or represent the data. As noted by
Taherdoost, validity explains how well the collected data covers the actual area of investigation
and to determine if the study measures what is intended to be measured (Taherdoost H. , 2016). It
is often used to inform decisions that have important implications. This involves checking initial
results again and fielding questions differently to see if there is consistency and to see if they still

ring true, thus making data more reliable.

Another technique callg taken into consideration

to derive at a logical ca pcations, using multiple
individuals like engagi , which informed results

from different angles. almost all the categories

that the Ghanaian ethics gh a cultural revolution.

Solution to this challe eation of an awareness

with the creative arts and being schooled.

4.7 Reliability of"

Reliability also d A ytica dures Reliability

concerns the faith and sta f findings that is revealed in the tained from the use of the
questionnaire gwde that is, the degmmmg%g too% eontrols for random error. The

questionnaire guide is reliable to the extent that the same instrument administered to a different
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category of class (respondents), gives similar results. It means consistency or repeatability because

results given are the same.

4.8 Data Collection Procedure

Data collection procedure enables the researcher to answer research questions that are stated and
evaluate outcomes with data collected. Since the main objective is ensuring that in-depth and
reliable data are collected, data-driven decisions are then made for research at the end of the day.
Methods used in administering the questionnaire guides were in-person interviews, emails, through

the phone and online. It is affirmed that although the in-person interviews (face-to-face) were time

consuming and expens ee screen grabs below).

The procedure was do sis which helped a lot,
especially in comparin ction with views on the

arts before and during

INTEGRI PROGEDAMUS |
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UNIVERSITY OF GHANA
LEGOX CENTRE FOR INTERNATIONAL AFFAIRS AND DIFLOMACY (LECIAD)

QUESTIONNAIREINTERVIEW GUIDE FOR POLICY MAKERS
Thiz questiormairs 1z amed at acceszng data on “Tdentity Comstruction in an Interdependant
World: The Caze of the Arts in Ghana's Diplomatic Relations”, Your confidentiality 15 assursd

of any mformation that vou may give. In case of any doubts call the number 0348195799 or
email ech@ug eduzh . It 15 the mumber of the ethical clearance of the College of Humanities,

Unrversity of Ghana. Iwill be grateful if vou could aszist by grving me your full cooperation m
thiz axercize.

|

Date of interview: 14 April 2020

OccupationPozition: CEQ and Executive Director, Nkum Azsociates

1 What aud < ‘ #

foraiz

Tl."l 3 1 dEI,l_'L.' l-liiullli B, ENZ ' Eaf

HANONS. T .."'I- HEACTS, e |’l’r PO ST AT El H,PI]_[EE,

f visnal pictori: ophiztic on's
and pven 3 for
el A008H .|1 iil'.l;u POAICY THE 153]10]1 og -Ehuu '1t [I[E 1‘5|‘|3
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LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)
QUESTIONNAIRE/INTERVIEW GUIDE FOR POLICY MAKERS

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent
World: The Case of the Arts in Ghana’s Diplomatic Relations™. Your confidentiality is assured of
any information that you may give. In case of any doubts call the number 0548199799 or email
ech@ug.edu.gh . Itis the number of the ethical clearance of the College of Humanities, University
of Ghana I will be grateful if vou could assist by giving me your full cooperation in this exercise.

Date of interview: Wednesday 08 April 2020
Occupation/Position: Public Health/Programme/M&E Specialist/Consultant

1. Do you consider the Arts industry to be important in diplomacy? Kindly explain vour

Answer.

Yes, I do as the Arts are a versatile and unifving factor i diplomacy. Clear communication

Twill s . s rob Atien & Jaris Nigerian,
i ne as a nation.

A maximum of forty-fi dent. Due to constraints

of availability, ‘chain re asked to recommend
others who might be u the screen grab below

by way of an example)
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hernicooper... 999+

aaadooh 900+
Inbox 200+
Unread

Starred

Drafts 5
Sent

Archive
Spam
Trash
A Less

Views Hide

M Photos

B Documents
] Subscriptions
o Groceries

ﬁ Dealz

|

From: Lukas Kindl <Lukas Kindl@mav.cz»

Sent: Wednesday, Apnil 22, 2020 7:28:22 PV

T0: Dy e e By EETE@MIE. 2OV N
Subject: Odpoved: Academic Questionnaire

mnr Flirnstar hmara

2l

Kin

Luké Kindl
First Secretary | Deputy Head of Missior
Embazsy of the Czech Republic m Acera

74



University of Ghana http://ugspace.ug.edu.gh

UNIVERSITY OF GHANA

LEGON CENTEE FOR INTEENATIONAL AFFAIRS AND DIFLOMACY (LECIADY)

QUESTIONNAIREINTERVIEW GUIDE FOR DIFLOMATIC CORFPS
This guestiornairs iz zimed st accessing datz on “Tdentity Construction in an Interdependent
World: The Case of the Arts in Ghana’s Diplamatic Belations™. It is an academic exercize to folfil
the requirernents for the sward of Dioctar of Philosoply in International Affairs st LECTAD. Your
confidentiality is asoured of &y information that you may give. In case of any doubts call the
nnber 0348199700 or email echifne ednsh . It ds the mumber of the ethical clearance of the
Colleze of Humanities, Tnivarsity of Mhawa Tl he avstafinl i wgy cpnld aesizt by giving me
vour full cooperation in this exercizse,
Deate of interview: 22.04.2020
Mame of Embaszy High Commiszicn: Embassy of Czach Republic

1L Wdu}mthhkﬂmthﬂrhﬂ'iﬁﬁ:!ﬂuﬂ&ﬁhmhﬁmutbﬂpﬂup]&?

Selected former HAmbasﬁy
i

connection with the studies were co éuct_eﬁﬁ%l& wiritten an'cforal) and in the local Akan

ere. 1nterv1ewed in thelr d ofﬁc]es Interviews in

dialect, that is, Twi/Fanti (especially for respondents at the Arts Market). Sometimes, because of
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time factor, an agreement was struck so that another date was scheduled for the questionnaire to

be completed.

This data collection procedure is relevant to this work because a lot of confidence has been gained
in the learning process. Through this, enough respondents have also been interviewed so that
unnecessary data which are irrelevant are eliminated, bringing the total to forty-five (45)

respondents.

4.9 Data Analysis

According to Wong, .; | search and the sorting

of interview transcripts I materials accumulated
in the quest to understz of analyzing qualitative
data mostly comprises e patterns. Basically, it
includes the reduction ation, followed by the
identification patterns, ern(s) observed (Wong,
2008). The data gene ents, reports and field
observations were tran es and categorized for

analysis and interpretat

which served as input; é‘g_rt 1€ al

|

410 Ethical Cﬁaﬁsid”erd'f‘ﬂ)ngéﬁj Eﬁﬁﬂlﬁ_ﬂ{#j‘*-‘?&-

The study began upon clearance by the University of Ghana Ethics Committee of the College of

objectives and questions

iplomatic relations.

Humanities. These letters included letters of invitation to participate with attached consent forms.
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All the respondents used in the study were clearly made to understand the purpose of the study and
were assured that confidentiality of recovered data would be maintained at all times, and

identification of respondents (per their consent) would not be available during or after the study.

Permission was also sought with an official introductory letter signed by the Director of the
LECIAD, to all the respective institutions before the necessary data were sourced and collated.
This was key given the fact that the diplomatic missions being institutions of proprietary
information will be at ease to grant me audience and share insights which they will not ordinarily

publicly divulge but will be of importance in the advancement of the study.
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CHAPTER FIVE

THE ROLE OF VISUAL ARTS IN DIPLOMATIC RELATIONS

5.0 Introduction

In this chapter, all the components that come up as forms of art that make up visual arts are
discussed, with focus on painting, textiles/printmaking and sculpture. Insights on the reflections
of Kwame Nkrumah’s policies concerning the visual arts and the brilliant plans installed since
Ghana’s independence draws attention to the potential positive impact this can have on the visual

culture of Ghana. This sai in diplomatic relations

as an important project ides a leverage through

which power and infl ements (Baudot, 2020;

Kalaycioglu, 2020; Wi

|
|

works of art shape the

rough such initiatives,
ing the context in which
governments engage. F overnments imagine or
“re-enchant” the promi I perspectives on many

critical challenges suc al aspirations as well as

the degradation of the s out in this respect in

terms of its deliberate use ationalol ives eithe mestic (for example in the

' _ L N
quest for patriotis@lhzatlon or : ssion of cultural solidarity

for unified engagé_ments) %&a&eﬂse -art-has-a-unive -I
Ri PROCEDAMUS

g appeal and therefore has the
same reach as politics. Given this, governments-can-enact “Creative connections between the two

tendencies in the quest for national objectives.
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The potential of the arts in the international engagements of less industrialized states is of extreme
importance given that such states have limited hard power capabilities to deploy against other
states to achieve their objectives. In addition, the limited economic options available to such states
makes cultural attributes and national identity construction an important resource which can be
used to develop the tourist industry. The importance of the tourist industry in the economic
development of countries which have successfully constructed attractive national identities to
attract visitors is an affirmation of the important role the arts can play in economic diversification
and generation of foreign revenue (Khan, Bibi, Lorenzo, Lyu , & Babar, 2020; World Tourism

Organization , 2015; Sharma & Thapar , 2016).

5.1 Visual Arts

The visual arts are f 0, sculpture, ceramics,

photography, video, fil istic disciplines such as
performing arts, conce‘ | arts as well as arts of
other types. Also inclu dustrial design, graphic
design, fashion design, of the term ‘visual arts’
includes fine art as we this was not always the

turn of the 20th century,

. jng in the fine arts
; ‘ |
(such as painting, sc intmaking) and not the decorati ' , or applied art media
* e e————————— 3
(Crawford, 1997; Arts a d%@%ﬁﬂﬂ@%ﬂﬂﬂs 0). The distinction was

emphasized by artists of the Arts and Crafts Movement, who valued vernacular art forms as much

case. Before the Arts an ‘

the term ‘artist’ had fi

as high forms.
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Art schools adopted the distinction between the fine arts and the crafts, with the justification that
a craftsperson could not be considered a practitioner of the arts. The increasing tendency for
painting to be privileged, and sculpture to a lesser degree, above other arts has been a feature of
Western art as well as East Asian art (Erin Schoneveld & Laursen, 2018; Masuda, Gonzalez,
Kwan, & Nisbett, 2008; Teo, 2010; Cho, 2007). In both regions painting has been seen as relying
to the highest degree on the fancy of the artist, far removed from the drudgery and mentally dull
nature of manual labour. For example, in Chinese painting the most highly valued styles were
those of “scholar-painting” (Lemenkova , Phonesaly , Sommali , Xin , & Shwe , 2017). The

Western genres of art also reflected similar attitudes. Training in the visual arts has generally been

through variations of th Renaissance movement

ﬁ

of the people who are

to increase the prestig ) artists, and today most
rtiary levels (Wijnberg,
1997; McCormick, 20( elective subject in most

educational systems.

5.2  Two-Dimens
and Textiles

stage for Painting

\
The reality of fact is t

an scarcely be a person
- ave a natural impulse to
rlg an image, using
ing ma"rpks on a surface by

applying pressure from a tool or moving a tool across a surface using dry media such as graphite
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pencils, pen and ink, inked brushes, wax color pencils, crayons, charcoals, pastels, and markers.

Once a child begins to crawl, the act of scribbling commences.

The main techniques used in drawing are line drawing, hatching, cross-hatching, and random
hatching, scribbling, stippling, and blending. An artist who excels in drawing is referred to as a
draftsman or draughtsman. Drawing goes back at least 16,000 years to Paleolithic cave
representations of animals such as those at Lascaux in France and Altamira in Spain. In ancient
Egypt, ink drawings on papyrus, often depicting people, were used as models for painting or

sculpture. Drawings on Greek vases, initially geometric, later developed to the human form with

black-figure pottery d mon in Europe by the

15th century, drawing Raphael, Michelangelo,
and Leonardo da Vincli han a preparatory stage

for painting or sculptur

5.2.1 Painting

Painting is the practice a binding agent, usually

a glue to a surface suc 2d In an artistic sense it

means the use of this a thetic considerations to

show the expressive ,co 1CE
early history like dr%ﬁ in-c
finest examples, believed yMBﬁ&mmﬂwﬁg

in southern France. In shades of red, brown, yellow and black, the paintings on the walls and

s, 2019). Origins and

on rock faces. The
1

auvet and Lascaux caves
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ceilings are of bison, cattle, horses and deer'’. Coming down to Africa, paintings of human figures
like Nefertiti being led by Isis in the great temple of Ramses Il, are found in the tombs of ancient
Egypt. The Greeks contributed to painting but much of their work have been lost. One of the best
remaining representations are the Hellenistic Fayum mummy portraits. From Giotto in the 13th
century to Leonardo da Vinci and Raphael at the beginning of the 16th century, were among the
richest period in Italian art as the chiaroscuro techniques were used to create the illusion of 3D
space. Jan van Eyck from Belgium, Pieter Bruegel the Elder from the Netherlands and Hans
Holbein the Younger from Germany are among the most successful painters of the times'®. They

used the glazing technique with oils to achieve depth and luminosity. The 17th century also

witnessed the emergen le Rembrandt who was

fﬂ

Painting is synonymou

especially remembere 19).

vast discovery of cave

art seen even though thi traditions that followed.

In the case of Ghana, in Ghana observed that

painting started with th asters in Achimota from

the 1900s. They also a ngst others, it has been

unraveled that painting gu, Ahwiaa and Ntonso

=1t must be noted also that

5u

before the introduction

|
it mattered to their
|

2 -

painting was impor Ghanaians dufing pre-colonial ti

existence and culthli}*a+-heri gMMﬁlﬁ@;ﬂE@‘i;ﬂU%

17 See: History of Painting from History World. Retrieved 23 October 2009
18 See: History of Painting
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Plate 5. 1: Painting of “The People II” by Professor Ablade Glover
OVER™SE
~ . ‘ :

b RB A RFA 5
‘ABLADE-GL N '
o i b\

Source: Ablade Glove

Professor Emmanuel . plade ‘blo er haS earned” SEVera hich demonstrate his
importance as an artist ¢ ernational art scene. The
foundation of Glover’s al attention to traditional
and contemporary Afri( ho’s Who in the World:
Dictionary of Contemp it and Antiques” (Ablade

Glover). L
=B

< INTEGRI PROCEDAMUS.

|

% See (Ablade Glover)
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Plate 5. 2: Paintings by Betty Acquah

20 See Invalid source specified.
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A full member of the Ghana Association of Visual Artists (GAVA), which is one of the agencies
under the Ministry of Culture, Betty Acquah, an accomplished Painter and artist has exhibited her
unique paintings in Ghana, Nigeria, U.K, India, Germany, Spain, Japan and U.S.A. The above

paintings by Acquah display Ghana’s unique identity and culture.

They are titled:

Picture 1 - Rewarding Adventures
Picture 2 - Perfect Harmony
Picture 3 - Dreamland

5.2.2 Textiles/Prin

Textiles which come i edium in channeling a

nation’s identity since rse societies around the
world. It is so deeply ti ther communities’ right
from births to initiatio d to being a source of
wealth. Fashion is an as d by countries to create
an image for themselve r fashion trends through
designer clothes, shoes of the audience of their
target countries. Belo from Ghana (Bedenis,

Ghana's Textiles: the color

(=

| L, o -
4 INTEGRI PROCEDAMUS |
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Plate 5.3: “Ghana’s Textiles: The Color of Life” by Christine Bedenis

Women dressed in the
Source: Christine Bedenis®*Atchives

Plate 5. 4: “Ghana’s Th

21 See: (Bedenis, 2017)
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Referencing Britain, a ) existence with people

drawing inspiration fro ted to wearing corset in
order to acquire the sli erence for wearing black
outfits for funerals beca . .‘ s copled (Meyer, 2019). Since then,
the fashion trends in Br olv ) : 1 ted that the UK fashion
industry was worth thir

industry is reportedly 1 1 ing it y after automotive and

technology industries, & ped t i gdwide.

In Africa, Ghana hasiproven to also b : Sto fasrli_@jng the indigenous

producer of Kente. AccorW&:harles Frlmpong and Asmyo'%.“e Kentelis unquestionably
~— NTEG pDAMUS I'—

the most popular and best known of all A#rlca tex:%lFesEbecause it is produced in greater quantity,

22 See (Bedenis, Ghana's Textiles: the color of life/Christine Bedenis, 2017)
2 (Owen, et al., 2019)
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exported to more places, and incorporated into a greater variety of forms than any other African
fabric. Also, it has captured the attention of visitors since at least 1817 as observed in the following
descriptions of Bowdich (1966) ; “the general blaze of splendour and ostentation”, “cloths of
extravagant price” and “incredible size and weight, thrown over the shoulder exactly like the
Roman toga...” (Frimpong & Asinyo, 2013). The Asante and Ewe people weave basically warp-
faced strips, with sections of weft-floats. The length of these sections is often carefully planned so
that when the strips are sewn together, the ‘blocks’ of weft floats line up, often in a ‘checkerboard’

pattern (Frimpong & Asinyo, 2013).

Traditionally, Weaving Ewe and the Northern
Region. The Asante Ke S ‘ Vi . 0, Maape, Adanwomase
and Ntonso, outside K oven by the Ewe people
in the Volta Region, in C Agotime Abenyinase),
Anlo and Somme area d Mafi-Kumase area in
the Tongu District as weaving activities are
practiced in Doboya an

The strip-woven cloth na and ‘kete’ among the

Ewe people of Ghana and tiles. Although Asante and
. UI
s, especially in the

weft designs and |n“"seme CHMFIE@F"/I;E HMMMG ocess. Orlglnal Ewe Kete

is often identified by its figurative motlfs It must however be stated categorically that recent

Ewe strip-woven c very simila

developments have seen a gradual erosion of what used to be the distinctive differences between
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the two. The distinctive characteristics of the Bonwire Kente is marked mainly by geometric
shapes of different sizes in brilliant colours of maroon, gold, green, dark blue and black - which
seemed to have gained a surge in demand on the international scene over the designs from the
Volta region which originally came in relatively duller colour schemes oftentimes speckled. This
popularity has mainly been a result of an inadvertent promotion of the national philosophy of the
‘African personality’, a brainchild of the first president of Ghana, Dr. Kwame Nkrumabh in which
he sought among other things, to promote the African creativity and ingenuity through the wearing
of Ghanaian garments both at national and international meetings he attended. This was intended

to imbue into Africans the fact that they ought not to despise their innate artist talents and that it

was a source of stre herefore became more

economically viable fo esigns at the expense of

the Ewe type designs (

Plate 5. 5: Kente: Gha

Source: Christine Bedenis’ Archives?*

% See (Bedenis, 2017)
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Just after gaining independence in 1957, former President Kwame Nkrumah visited Washington
D.C, adorning a rich Kente cloth draped around his body. Many African Americans were very
much touched by this and so went further to adopt Kente wearing as a symbol of African history
and pride. Its significance in terms of Ghana’s diplomatic engagements is that the pride aroused in
the African American constituency in the US, can serve as an internal pressure on Washington if

it ever contemplated policies that may harm the interests of Ghana.

Plate 5. 6: Kente: Ghana’s Premiere Textiles

According to Bedenis, famous icon Boxer, Muhammad Ali also wore Kente for much of the time

he visited Ghana in 1964. F '

Muhammad Ali wearing a rich Kente'with Nkrumah -

Source: Kwame Nkrumah 1}(‘I53'éﬂénis, 2017).

H-Bl D5 st 17|

Plate 5. 7: Kente: Ghana’s Premiere Textiles
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Display of beautiful Kente in different colours and shades

Source: Christine Bedenis’ Archives?®

This interesting fabric nctions. Aside from its

beauty and color, Ken ng derived from moral

values, oral literature, [ al achievements, animal

life, proverbs and socic es of these patterns are,

Afa (I have taken it), C is not a straight pattern)

among others. Althou tern holds a symbolic

meaning. Some exampg “power” or “authority”

among the Ashantis in nless God”. The Kente

cloth is very popular @ | 2 . onies, with their gowns

portraying a touch of Kente pa . i
H F,L ) S JEn

In addition, the African Print MEEGHiopqgm@MaM% extiles like the “adinkra”,

99 ¢¢ 9% <c 9 ¢e

and the African Print materials such as “nsubura”, “akyekyede3 akyi”, “ahwene pa nkasa”, “sika

% See (Bedenis, 2017)
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wo ntaban” among others are being patronized by politicians, fashion icons, entertainers, pastors
and many more in Ghana and abroad, thus, slowly gaining influence on global fashion. The African
Print fabric continues to reflect the identity, status and even the emotional state of the wearer(s)

through color, style and adornment in diverse ways.

Consequently, the textile industry of Ghana holds lots of potential in projecting a sense of national
identity and a source of an alternative revenue through the promotion of tourism and increased
investments as in the case of the African Growth and Opportunity Act (AGOA) which was created

to assist the economies of sub-Saharan African countries through improved economic relations

between the United St 2015).

Globally, the fashion i el exports, amounted to

$296.1bn and $454.5br the statistics, it appears

to be a potentially bene shion industry in Ghana

is inadequately utilize is reason, Ghana can do
more to promote or in e annual revenue of the

global fashion industry. | system.

5.2.3 Three-Dimensio

(-, ]
rts in Ghana, IS'In the area of Sjm‘i% materials used for
* e —————— }
sculpture are wood, Vory, d'rfg E&EHJ&S&H@@E}MW%d metals such as iron, silver,

bronze, brass, and gold to mention just a few. Sculpture is a major art form that influences the

A large proportion 0

works of most Ghanaian artists as compared to the other art forms such as pottery, textiles or
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painting. Gilbert observes that Sculpture is three-dimensional (because it confronts us with the
concept of depth) artwork created by shaping or combining hard or plastic material, sound, or text
and or light, commonly stone (either rock or marble), clay, metal, glass, or wood. The media here
simply means adjusting our perceptions of depth in a way that is almost contrary to nature like
seeing images of people on screens or the newspapers. Even though in reality, these are flat images,
people are understood to be full-bodied and three dimensional, thus the correction of depth
becomes automatic so that we do not even have to think about justifying why it is so (Gilbert,
Living with Art, 1998). Some sculptures are created directly by finding or carving; others are

assembled, built together and fired, welded, molded, or cast. Sculptures are often painted. A

person who creates scu ves the use of materials

that can be molded or ost of the public art is
sculpture. Many sculpt 0 as a sculpture garden
(Sculpture, 2019). Scul f art medium and yet has
so much vitality and | ivities include carving,
modelling, smithing, a stools, state ceremonial
Swords, proverbial sy fertility (Akuaba) dolls,
walking sticks, canes a e, there are also musical

instruments such as dr adles, Fufu mortals and

‘ e
INTEGRI PROCEDAMUS I
Isabella Muma, in showcasing Samuel Kumi — a renowned Ghanaian Sculptor, argues that the

richly endowed African continent still suffers from insufficient recognition and exposure, in spite
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of its enormous diversity and huge contribution to the world of art. Famous for his commissioned
sculptors across the country that are so realistic, Kumi has hope in the revival of African figurative
sculptors, since according to him, “there is a lot to offer to what is already characterized as African
art”. After assessing Kumi’s sculptors, Muma posits that
“Kumi Samuel have taken particular interest in sculpting in a bid to make the African art
great again. His skill in sculpting is the best means to make known and share the Ghanaian
cultural believes and heritage with the rest of the world. The Hallmark of his work is the
realistic rendition of his subjects through which he seeks to revive and reconcile indigenous

and ethnic art with global artistic conceptions. His work appropriates from the

sociocultural s traditional ideologies,

mythologies, p to be diminishing from
the society. In s the past becomes an
arsenal of asse ] by the present” (Muma

, 2018).

TEGRI PROCEDAMUS |
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Figure 5. 8: A sculpture made in Ghana

Source: Samuel Kumi

According to this great

“My work pro and direction for the
preservation of ngly lost their glory or
cultural relevan their ancestral history”

(Muma , 2018).

Denise Murrell (f . of the Columbia

University) remmlsc ; f tradltlonal African

sculpture became a powerf I*MII&&BM@HM&MQ& hich |nsp|red them to form

the avant-garde in the development of modern art (Muma, 2018). In France for instance, Henri

Matisse, Pablo Picasso, and their School of Paris friends synchronized the highly stylized treatment
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of the human figure in African sculptures with painting styles derived from the post-Impressionist
works of Cézanne and Gauguin. The resulting pictorial flatness, vivid colour palette, and
fragmented Cubist shapes inspired originally by African art is said to have helped define early
modernism within the artistic world. Although these artists knew nothing of the original meaning
and function of the West and Central African sculptures they came across, they acknowledged the
spiritual aspect of its composition and absorbed these qualities to their own works. This enabled
them to create art beyond the naturalism that had dominated Western art since the Renaissance
(Muma, 2018). Some famous Ghanaian Sculptors include Okoh Matey, El Anatsui, Kofi Setordji,

Ibrahim Mahama - whose monumental sculpture of “stacked shoeshine boxes” is a subtle wake up

call to all leaders at the intenance instead of the

laissez-faire attitude ths e that need maintenance
but are completely ignc ded in the 2015 Venice

Biennale. Furthermore ncanny palanquins and

fantasy coffins” whose ms worldwide, Kwame

Akoto-Bamfo (whose Faux-Redeem”) depicts

Ghana’s reticent ances ation, perseverance and

reverberation with foc dence from colonial rule

and the demise of K in a complete chaos of

underdevelopment), and n odelling are mainly in the

form of terracotta ing and casting are

1

areas that specializes-in m l‘ﬂ(ﬁEﬂﬁi@hF HMHIIQEE_ storing gold dust, as well

as forging of tools. Golden or bronze funerary masks plated in gold are also part. While sculpture
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activities are practiced everywhere in Ghana, the people of Ntonso in the Ashanti Region are very

well known for wood carving (Ayiku, 1998).

5.3 Reflections on Kwame Nkrumah’s policies concerning the visual arts

Yorke et al postulate that Ghana had a lot of cultural intangibles in the form of historical benefits,
traditional insignias, iconic figures and untold stories which together inspired the former President,
Dr. Kwame Nkrumah, in the crafting of his cultural policies which, to date, have impacted

positively on the visual culture of Ghana (Yorke, Amissah, deGraft-Yankson, & Essuman, 2017).

After the Gold Coast became Ghana in 1957, Nkrumah had the authority to make very important

policies towards the de ch has impacted on the

visual culture of Ghang
[ country is free forever.
.. Today, from: | at new African is ready
to fight his ow \ : e apable of managing his
own affairs. We er nations, that we are
prepared to la own African personality
and identity. It e are ready for our own

battles” (Nkru

r. Boni Yao Gebe in
1

or the 1966 Coup D'état”,

Similarly, in an arti
|

— T - L]

2008 titled “Ghane:?é Foreign ME&%ME

he shares the view that Nkrumah’s speech was explicitly clear concerning the cultural/foreign

policy direction of his government. According to Dr. Gebe, a former Senior Lecturer at the
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LECIAD, “Nkrumah’s radicalism and his vision of complete political emancipation and
unification of Africa” was his call for a new Africa in the world (Gebe, 2008). The statements
above are an illustration of Nkrumah’s desire to project the Ghanaian national cultural heritage
and in the process use it to underpin national confidence building and development (Yorke,
Amissah, deGraft-Yankson, & Essuman, 2017). According to Kwame Botwe-Asamoah, it was the
quest for cultural liberation in Ghana that predated Nkrumah’s cultural policies. A classic example
is the renowned Ephraim Amu, touted as the most cultural crusader of the time, was bent at that
time on restoring the African traditions including the aesthetic of traditional African music which

became his legacy, especially with the composition of Ghana’s unofficial second national anthem

titled “Yen Ara Asese
Not only did Nkru campaign for national

independence, but he ents and institutions in

Ghana. Notable among National Archives and

expressed the governmeg tional Theater, National

Art Gallery and Nationg 5sing of the Arts Council

of Ghana Law, Act 43 1959 -NAG/Rg3/7/2:55

(Botwe-Asamoah, 2005

|
Traditionally, Gha tions, had used the

]

}

arts and crafts to ensure t mbl!)FtE\qu_.efsﬁEEEmw&_ informal systems, those arts

skills and technologies have been handed down frorh?;eneration to generation to this day. Nkrumah

2% See: (Botwe-Asamoah, Kwame Nkrumah's Politico-Cultural thought and Policies: An African-Centred Paradigm
for the Second Phase of the African Revolution, 2005)
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pursued an agenda to identify and link the African past, present and future, all in a search of a
National Identity. His cultural policies inspired visual artists to create positive socialist conceptions
of the African society, stressing on the efficiency and validity of its ethnic statecraft, its purposeful
energy and many more. Based on Nkrumah’s African Personality concept, a visual culture was
developed by artists like Kofi Antubam for the political authority of the new nation Ghana. Abbey
postulates, during the last ten years of his life, from 1954, Kofi Antubam had become an inspiring
nationalist and a leading advocate of Kwame Nkrumah’s concept of the African Personality and
was playing prominent roles in all public functions (Abbey, 2008). After Kwame Nkrumah’s

overthrow in 1966, Ghana’s political leadership and intellectuals had generally seemed more

inclined to foreign cult ed more prestigious to

them. The seeming inc however, had created a
nation with a questiona endent on Western ideas
to the detriment of Nk As a result of Ghana’s
continuous over-relianc Iture that was carefully
crafted and painstaking dually disappearing and
further threatened the al identity. York et al
cautioned that “if the p al cultural art forms that
were to form part of Gi 2 Ghanaian identity and
ownership” (Yorke, Amissa

e )

Similarly, in relation with Edﬁfr@@ﬁgﬁhﬁﬁ@iﬁmﬂﬁele era, Esebede asserts that

Nkrumah summoned some independent African heads of state to a historic meeting where he urged

the African leaders to instill their own African personality and to develop their respective countries
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according to their own ways of life, customs, traditions and cultures (Esebede, 1994). This was
because according to Hagan, Nkrumah saw Ghana’s “cultural problem as largely the outcome of
colonial educational system” (Hagan, 1991). After Ghana attained political independence, it
offered the Ghanaian people opportunities to rekindle, conserve and evolve their indigenous
culture although not much has been done in terms of documenting the Ghanaian cultural arts for
both cultural record and educational purposes. This was because most of the experts of the
indigenous Ghanaian cultural custodians could not read and write in the English language. Some
of those cultural experts depended mainly on an oral tradition for transmitting information about
their culture which was passed on to the younger generations through stories, proverbs, and folk

songs, among others. systems in accordance

with various aspects o ce of their arts. Indeed,

Ghanaian artistic expri 0 represent communal

beliefs that are deeply economic, and political

values which form the ledge that gave birth to

their arts (Ayiku, 1998 well as a new urge for

cultural identity among ch to document various

aspects of the Ghanaia erial to augment the oral

tradition which is becc ducational needs of the

both locally and on the

|
ral activities. The

1

people. Critically, for Ghal

international platf i Fomote culture al

| | -
enactment of a cultural po yMﬁEﬁﬁMﬁ@Eml

e the Ghanaian cultural life is enhanced

ies-ensures that:
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e contribution is made to the nation’s human development and material progress through
heritage preservation, conservation, promotion and the use of traditional modern arts and

crafts to create wealth and alleviate poverty (Ghana Policy, 2004).

The National Commission on Culture established earlier by PNDC Law 238 in 1990, was
designated to spearhead administrative functions and ensure budgetary provision for the
implementation of the policy. Accordingly, the commission was expected to operate through a
number of cultural institutions and agencies. The Centre for National Culture (CNC) is the main

institution mandated to liaise with all the District Assemblies, the Ghana Education Service,

NGOS, agencies, the associations and other

stakeholders towards i Il cultural officers who
run the CNCs at the di in carrying out cultural
related programs. They d educational programs
carried out by the as | all departments. The
commission and the C ulture and Creative Arts
(Alhassan, 2018).
For the way forward, pt cultural sector where all
the stakeholders are bro g stablig,tles a creative fund

lief for finanéral concerns, bui tLrs in the various

which will serve a
|

A PREEO

ensuring that the commission is independent on its own, with little or no interference from the

}
districts to revive lost-pa ama festivals and finally,

government.
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In justifying why the researcher chose to use only the former President, Dr. Kwame Nkrumabh, -
within a scholarly interpretation, the path dependent character of Nkrumah’s impact on Ghana’s
history is unique. He was a great pacesetter and Ghana has come this far because of him. His ideas

are timeless and are still shaping the destiny of our country.

54 The Arts in (Para)Diplomatic Relations

As attested by the prominence given by the UNESCO to the arts in its global initiatives, arts and

culture play a vital role in the world of politics. This state of affairs reflects a long-standing

tradition in history whe 9; Evans , 2011; Purdy,

1974; Casale, 2018; Se nto the realms of power

with people specializi at the importance of the
arts can never be isola aining to mankind. It is
therefore important th e from personal to the
governmental level.

The arts always create oject representations of
their country. Arts and ¢ us that they share. It can
therefore be said tha also interested in
diplomats.”?’ Iveur‘ ' its" iptom objects of artistic

T I — JL‘___i__L_[_a-l-—“"—"H -.__H
representation and also co ntéMfﬁ&EWﬂﬁ@EﬁEﬁﬁém_ opular culture, particularly

within the genres of science fiction as well as fantasy with these representations having effects on

27 Cauched by the researcher.
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legitimacy, authority and acceptance (Neumann, 2013). Each society has its own peculiar history,
symbols and legends and prominent politicians, diplomats and other key diplomatic corps who
spend a lot of time discussing key priority matters with their counterparts. This is where the arts
play a role and improve the prospects of negotiations and tactfully engages in a game of power
playing. At the end of the day, the arts build bridges which foster friendship between nations
(Baidu-Silverman, 2015; Gold, 2006; Lederach, 2015; Fox, 2002; Cohen, 2005). This is because
the arts tend to enhance cultural interactions based on discovery, curiosity, exchange, learning,
understanding and acceptance. And besides since such culture-to-culture interactions cannot be

upheld in any sustainable way through overt deployment and violence, the only option and avenue

through which such ad nts and interactions.

The arts in diplomacy iejska — Kietdanowicz,

1992; Flinders & Cun . This can be found in

portraits of diplomats; the interface between

diplomacy and the arts tural artifacts with high

social status. Works of or diplomats also have a

high social standing. It social standing crop up

in the same place, for eir association with one

another. The arts are not th of diEIomats, however. If

|
. to use the general

1

is politically constitutive

st necessarily also exist ar ‘low=
‘ - -
T EG R PREEE AR S

of privileged position, popular culture is also associated with low status and so is associated with

arts are ‘high cult

expression, popularcultur

authority and legitimacy. How diplomacy is represented in genres that are historically considered
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to be low, such as novels with a mass readership, films, TV series, cartoons and comics, is
important for the legitimacy of both diplomacy and diplomats, for popular culture normalizes
phenomena (Neumann, 2013). Diplomacy does not produce the arts directly and may be
associated with commissioned buildings, paintings, furniture and other artifacts commissioned for
use in and around permanent or fleeting sites including writings or calligraphy that has gone into
signing certain treaty documents produced by diplomatic negotiation. Ministries and individual

diplomats commission portraits and biographies.

Painting is yet another genre where representations of diplomats, and in some degree diplomacy,

is rife. Luke and S‘ few who have done

groundbreaking researc (Luke, 2002). Perhaps
due to a combination o he study area as well as
the advent of permane rch has suffered at the
expense mainstream di tanjali, 2009; Hampton,
2009). It is noteworth ng contexts and easing
communication especia o0 be tense. If relations
between two states in state-to-state affair, with
diplomats on both side > relations, however, the
sending and the receiving n rs, ‘LVith diplomats at the

respective MFAs rmore, the arts are

important as a context for ration, music, to mention
just a few, and may be used as a frequent diplomatic”gift. Its presentation is a staple amongst ways

of thawing frozen relations.
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In terms of diplomatic communication, the arts and its returns after colonial exploits or war have
sometimes been the object of heated diplomatic tiffs. A classic example is in the analysis of David
Rudenstine’s “Parthenon or Elgin Marbles” where the Earl of Elgin, a British ambassador to the
Ottoman Empire around 1800, negotiated a deal whereby Britain took “— most Greeks would say
stole —ancient Greek sculptures from the Parthenon. The ill-begotten marbles remain in the British
Museum to this day and remain also a thorny issue in British-Greek diplomatic relations”
(Rudenstine, 1999). Neumann posits that these marbles are the most visible case of such

repatriation debates, which are ubiquitous in post-colonial settings (Neumann, 2013). Finally,

another classic examp llel to post-colonialism

tugs of war over stolen gs during its occupation
of a number of countrig /0) years later, the issue
keeps cropping up on | heft comes to light (De

Jaeger, 1981).

5.5 Conclusion

From the reading abt ith focus on painting,

textiles/printmaking anc ce and cultural heritage,

and was discovered in hn ; ntion just a few, long

before the colonial peri ugh they were labelled as pri
|

served as assets for her nat or'm" &Eﬁﬂlrﬁﬂﬁ@ﬁ@&.

and the over-reliance on western cultural practices threatens the originality of the Ghanaian

ose colonizers, they
|

e irh'f)-act of globalization

identity as well as the arts so there is a caution by some researchers that unless there is a cultural
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revival and also taking a critical look at future national cultural art forms which forms part of

Ghana’s visual culture, all traces of the Ghanaian identity and ownership may be lost (Yorke,

Amissah, deGraft-Yankson, & Essuman, 2017).
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CHAPTER SIX

ANALYTICAL CHAPTER

6.0 Introduction

This chapter presents the responses generated from interactions through interviews and focus
group discussions and set out as follows: a thematic analysis of data under diplomatic corps,
familiarization and organization of data to reveal the pattern of responses, word use frequency
pattern identification, the coding technique of the study, construction of the over-arching themes

in the data, the strate for emergent findings,

checking for researche

6.1 Analyzing D

Data (valid information)-has-ne-inherent.use unless.ii-tells.a coheren ory about the world. An
important aspect of thi analysis of assembled
data through coding. | ed with generated codes
to enable the identific one, under appropriate
organizing themes, cod hing and the deduction

of meaning.
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6.1.1 Analysis of the Responses from the Diplomatic Corps

United States of America

(U.S)

The American public is more broadly engaged
in the arts than previously understood and

believes that the arts play a vital role in

personal well-being and builds healthier

e

in a troubled world.”

T iR G e S|

Ranking first in the
analysis and graph shown
below. Acknowledging
that the arts complete a
healthy  society  with
benefits to the individual,

community and the nation.
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United Kingdom

(U.K)

There is little appetite among the public for the | In the analysis, it was
government to increase public spending on the | obvious that the Britons do
arts and culture. In line with the broader | not rate the arts as high as
research conducted, frontline services are | the U.S. So, per the data,
perceived to have priority over arts and culture | U.K rated second.

among the public. Majority of them say when
it comes to the arts and culture, they would

rather urge the government to focus or send

funds to libraries and museums. Some were

Brazil

Brazil rated fifth per the

data.

im0 G BV AR e, 1 |
2006. Inhotim attracted a total of 770,000

visitors. According to one of the respondents
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narrating a scenario in connection with Brazil,

“appetite for contemporary Brazilian art is

remarkable’’. Lots of people are interested in

the arts so anytime there is an exhibition of art

works, they would simply give up everything

for it and attend in their numbers.

Egypt

The visual arts are part of the Egyptian cultural

heritage and civilization. Arts play a prominent

Ur

1 the

WIG G FABDEDAMIG.

ociety’s

role in confirming social values, organizing the

ing

multiculturalism and integration. That’s why

Visual artists should be
given more space to
express themselves given
that they contribute to the
evolution of society, and
they emphasize on and
enhance a cultural identity.
Per the interview
conducted, Egypt rated

fourth.
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an artist is usually more mature and sensitive

compared to an ordinary person.

China

The Chinese arts and crafts play a very
important role in China’s traditional culture.
China is famous for its wide variety of arts and
crafts with excellent workmanship. They
command a big part of the country's rich
heritage. Early in the ancient China, the

Chinese people had developed a high regard of

are

ent

- ke fotlowing items: are) the ieltive -most |

representative of all Chinese arts and crafts.

They are typical symbols of Chinese

China rated third. One of
the outstanding
characteristics of Chinese
art is the extent to which it
reflects the class structure
that has existed at different
times in Chinese history.
The arts were previously
produced by anonymous
the

craftsmen  during

Warring  States  period
(475-221 BCE) for the

royal and feudal courts
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traditional culture and reflect the lifestyle and
beliefs of Chinese people. These are: Painting
Chinese painting is one of the oldest artistic
traditions in the world. The most traditional
way of Chinese painting is known as “native
painting” where focus is directed towards
painting still life of plants, birds, animals,

landscape. Their arts and other craft work

include Silk, Music, Opera, Papercuts,

Source: Field Intervie

From table 6.2, the di g the fact that the arts

constitute a key compo he place of a country in
the global pecking ord emerging powers alike)
the pattern of response is means that the status
of a country is not a ¢ s part of its diplomatic
strategy. In other words )lomatic initiatives of all

countries, size notwithstandini
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Table 6. 1.1 Graph Showing Analysis of the Responses from the Embassies/High
Commission in Connection with the Role or Place of Arts in the Selected Countries
Represented here in Ghana

Analysis of the responses from the
Embassies/High Commission

Nlé-.

(0]
9
8
7
6
5
4
3
2
1
(0]

Source: Researcher’s Construct

e From the above, identities of the Embassies/High Commissioner are represented using their
respective flags. The U.S label rated highest with a point of 9.5 on a scale of 1-10 in the
analysis of the responses from the' Embassies/High Commission. All the keys are displayed
below in their respective flags. The U.S have high regards for the arts and according to the
field interview conducted above from December 2019 to April 2020, the arts are key to the
total development of that nation. According to a survey conducted by IPSOS Public
Affairs, they argue that Americans are the number one people whe-appreciate the arts and
place utmost value on‘them (Arts; 2015)

e The U.K rated second with a point of 8 on a scale of 1-10. The arts are rated high, but most

Britons assume it is not a top priority as compared with advocating for government to focus
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on education. The Britons are most likely to select ‘providing education’ as the way in
which arts and culture has contributed to their personal lives.

e China rated third with a point of 7.5 in the analysis. Indeed, the arts which are unique and
outstanding reflects the class structure that has existed at different times in Chinese history.

e Egypt rated fourth with a point of 6.5 points on a scale of 1-10 according to the field
interview.

e Finally, Brazil rated fifth according to how the arts are placed or regarded. Although they
would take time off to see an exhibition, it is not a topmost priority since to most of the
respondents, there are more important issues for them to deal with in terms of security and

improvement o

6.1.2 Analysis Ba igh Commission

Table6.1: Therol ‘ ‘ with the
Si i issi i nd China)

United States of@ e | i { !Where the arts are
(U.S) u uﬁuring friendship rooted e al | concerned, there s
i

e — —d-l__ 0 -.__H
%E%BM atic values, | mutual respect and so

.

especially in connection with the arts. |the two countries are

Potentially, artistic expressions between them | strong  allies.  Still
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comes in the form of an international
transaction. While the official bilateral
relationship  dates back to  Ghana’s
independence in 1957, the unofficial, personal
ties go back even further. Thousands of
Ghanaians have been educated in the United
States through the Young African Leaders
Initiative (YALI) and other exchange programs.

Lots of talented Ghanaians have developed their

m

ranking first according

to the final analysis.

United Kingdom

(U.K)

- i — N !
With the establishment/of the Bfitish Council in
Ghana, the two é(;rabofate and work with the

best of creative talent to develop innovative,

Ghana, a former British
Colony  have had

tremendous symbiotic
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high-quality events and collaborations with | relations with each
artists and cultural institutions around the world. | other. Annku argues
According to one respondent who was | that a symbiosis of the
recommended through chain-link, “we secure | arts in Ghana and
relationships with creative partners | Europe, since  pre-
internationally to deliver exciting projects from | colonial era, became
theatre and dance to visual arts and design”, thus | evident through British

attesting to the above statement concerning | educational  policies,

liaising with other key institutions worldwide | economical,

e The technological and
political  domination.
From time immemorial,
the two arts have
always been linked
together (Annku &

Adu-Agyem, 2012).

@r ve s .

| ﬁ d |
| et egrespent o gspe it srennen
their relatlons as WeII as open up new areas for

cooperation between the two countries.
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The Vice President of the Republic of Ghana,
His Excellency Dr. Mahamudu Bawumia,
witnessed the signing of the agreement by the
Minister for Foreign Affairs and Regional
Integration, Hon. Shirley Ayorkor Botchwey
(MP) and the United Kingdom Secretary for
Foreign and Commonwealth Affairs, Rt. Hon.

Jeremy Richard Hunt, (MP) on Tuesday,

30" April, 2019 at the Jubilee House in Accra

Brazil

INTEGRI PROCEDAMUS |

Fighting racism has
become a major
problem for the
Brazilians so focus has
not been on the arts.

According to Brazil’s
former ambassador to

Ghana, H.E. Irene Vida

Gala, they  were

counting on the
benevolence of

Ghanaians and see them
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as role models since
they have a track record
in terms of democracy
and social integration

(2014). Ranked fifth.

Egypt

Egypt is one of the first countries to have
exchanged diplomatic ties with Ghana. This

started from former President Kwame Nkrumah

and Gamel Abdul Nassir becoming so close to

China

Ranking fourth
according to  the

analysis

e bsriet

Ri PROCEDAMUS _
Ghana established diplomatic relations with

China shortly after becoming a Republic in July

China still rates third in
connection with the arts

and its diplomatic

' relationship with

Ghana.
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1960. The personal friendship between
President Kwame Nkrumah and Chairman Mao
Zedong as well as being the mouthpiece for the
oppressed, laid the deep foundation for the
relations between the two countries at the time.
The countries’ relations and cooperation have
been tested but have become more robust and

diverse, touching practically on all conceivable

spheres of development especially under the

Source: Field Intervie

6.2 Thematic A

Thematic analysis i

such as interview iranscrip .
e

— topics, ideas and patterns ofume

esearcher closely exammes to |dentif>/ common themes

maf’c@@ﬁ@éﬁ'i%R

meaning when analyzing qualitative data, which are coding techniques for finding and marking

Important to derive some
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the underlying ideas in the data, that is, grouping similar kind of information together in categories

and relating different ideas and themes to one another (Rubin & Rubin, 1995).

Below are some of the general steps or stages in which a researcher (there are varied ways) would

conduct a thematic analysis successfully. It is also a flexible method that can easily be adapted.

Familiarization with the data through review, reading, listening or combination of any
Transcription of tape-recorded material
Organization and indexing of data for easy retrieval and identification

Anonymizing of sensitive data

Coding

Identificati

Re-coding

Developme
Testing of t

Report writi exeerpt: ‘ priate (e.g. quotes from

8dge and experiences were

Rl

@'study when views, opinions

1§ M_{ﬁ' i3]
sought from respondents in cof:nz%@mtﬂagﬁgﬁam e questionnaire guide and survey

responses. Data collected from the categories were then analyzed. The risk of missing nuances in
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data collated is high and subjective because it also relies on researchers’ judgement a lot. Based

on this, there is a caution for researchers to reflect carefully on choices and interpretations made.

In Helene O’Connor and Nancy Gibson’s step-by-step guide to qualitative data analysis, they
outline the basic stages to achieving a good data analysis (O'Connor & Gibson, 2003). They are as
follows:

6.2.1 Familiarization and Organization of Data for Easy Retrieval

In organizing data, it is essential to go back to the interview guide/questionnaire that were

administered at the various location. It is key to identify and differentiate between the questions to

be answered includin naire guide to add up,

although important, m
Huberman and Miles p isplays that are focused
enough to permit vie tematically arranged to
answer the research qu ethod of organizing and
displaying the data as s at the responses to each
topic and specific ques ut concepts and themes.

Once the data are orga

ideas and concepts_ang grg 7

| L, o -
4 INTEGRI PROCEDAMUS |

ep, which is, picking out
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6.2.2 ldentification and Organization of Frequently Used Words

Usually in looking at the various responses for a particular question, specific words or ideas keep
coming up and at that stage, it is important to make note of the different ideas by keeping a list as

the different responses are read through.

According to Marshall and Ross, “Identifying salient themes, recurring ideas or language, and
patterns of belief that link people and settings together is the most intellectually challenging phase
of the analysis and one that can integrate the entire endeavor.” (Marshall & Rossman, 1995). For

each category as stated in the attachment (6.2), answers to questions are almost the same and they

ran throughout in the b in the languages used,

it came to my notice t g themselves, that is, in
referring to specific thi haviors (especially with
respondents from the s and expressions used
frequently by those int nd in how others would
otherwise express them oss-cultural interviews.
First, because the resea hat is meant by certain
expressions, and also neaning and underlying
implications of those ex ressions with meanings

different than the obvious. nd translation, not to

‘clean up’ the gram ions should beas true to the otj ' patterns as possible,

|\§Q‘tﬁ£ﬁ§ﬁéﬁﬁmwgﬂy he conversation happened

(O'Connor & Gibson, 2003). Furthermore, in analyzing data, “rich points” are the unexpected turns

S0 that transcripts would

that occur during interviewing, making one learn new things or often taken by surprise by things
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we least expect to hear. These are valuable as they help in the analysis process. A classic example
with this experience was during an interview session in one of the respondent’s house where
snippet of insightful information was recorded from the respondent’s fifth grade son. He attends
the Ghana International School and had read about and been exposed to lots of other pupils coming
from diverse cultural background. He concluded that indeed Ghana had an interesting rich culture,

citing the beautiful Kente cloths and the Adinkra symbols.

Most of the respondents also told vivid stories of their experiences to communicate their point of

ideas or symbols indirectly. This was common during interactions with all the respondents in the

different categories (P s Community, the Arts

Market and respondent; 5 and meanings do come
out of a story, so it is i d to their meanings. By

telling a story, it becom

6.3 Coding

Coding means highlig sentences which appear

frequently and have beg ss themselves by telling
interesting stories whic

are highlighted and e cted fror , It esponses from the

questionnaire gui?e
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Coding Qualitative Data
The section below is a presentation of the details of engagement from some respondents (Data
collected from series of interviews).

Table 6.2:  Visual Arts in Ghana’s Diplomatic Relations.

Question: What is the role of Visual Arts in Ghana’s Diplomatic relations?

in which of

Diplomatic Corps The arts are a platform Acknowledgement

communication and expression between

the importance of the
arts.

Affirming the arts have
great international
influence

Cultural influence

Power of the arts

Diplomatic Corps, former
ssadors  and  current
issadors  shared  similar
in the analysis.

-
N )
o VIS
.

2. Some selectew al phenomena used

Ministries. . " asproof of the truth

IR B GEEGHRRS

capture. They may express ¢ emotional

Since 1992, the e Greatest means of

Executive branch of sentiments, which can be galvanizing in representation

124



University of Ghana http://ugspace.ug.edu.gh

government has ways as witnessed when public opinion o

dictated the tempo is charged with emotion. Visual art can

perspectives, ideas of | also draw attention to problems which we

find sensitive to describe in words.

parliament, business
ideas etc. Therefore,
given the limited time,
resources and
COVID-19 pandemic,

all the body of

parliament could not

be consulted.

Therefore, some
Ministers were usec
as proxy indicators

parliament.

Greatest site of power

General

Community

The arts and artists are

very important

The Arts Market

Exclusion Criteria |

. = —
(Businessmen/women,

oM i i s o

Bankers, Ordinary | country’s history in terms of social,

Ghanaian Citizen)

Ghanaian textiles

promote culture
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political and economic structures, and

strengthen relations already existing.

Source: (Field Interviews, August 2019 to December 2019 respectively)

Figure 6.2.1 Perceptions of Respondents on the Role of the Visual Arts in Ghana’s
Diplomatic Relations

10

Source: Researcher’s

The various key in a ba

B Diplomatic Corps

B The Arts Commu

The colour gray = ( ] ty Indicated that the arts and

its players @_impor ar
diplomacy is conceﬂ@ﬂce they are the creators.and-i ators of culture.
NTEGR| PHOC OCEDAMUS

iplomatic

The colour blue — representing-the- corps ranked second with 8.5 on a scale of

1-10. They reiterated that the arts play big roles in modern diplomacy by engaging in soft
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Conclusions are then d
data leads to a producti
best course of action. By the'd

+» Better decisi to help the government. This i
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power. They insist states are more recognized for their cultural influence around the world
than by their names.

The colour red — representing the active members of the diplomatic corps rated third. They
also acknowledge that the arts are a platform on which communication and expression
between peoples thrive. They also affirm that for centuries, through the arts, governments
of states have restored their national images and gained international recognition and
influence.

The colour white representing the policy makers rated fourth according to the graph.

According to that category, sometimes visual arts do express views and ideas that words

cannot do. The we find too sensitive to
describe.
The colour cur . They suggest that the
visual arts brin f a country’s history in
terms of social, | ready existing relations.
The colour oli that Ghana can use her
various Ghanaié ational level.

The interpretation of the

cess is used to decide the

e varied choices are
1

ed. As more surveys are

! - e R
backed by data that has! Besn lFobustly, collected“ahd-anal
conducted in this field, better and more informed decisions are made to run the economy,

state or country more effectively.
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As one interprets the results of the data, it becomes clear that:
+«+ The data answers the questions at issue
+«+ The data helps one to defend against any conclusion that may arise
+« Through the data, limitations on the conclusion including angles that may have been
overlooked are considered and addressed for a better way forward.

The excerpt below provides details of an engagement from the Arts Market:

Table 6. 3:  Responses from the Arts Market

Projecting Ghanaian C
Through the Arts: Loca

International Dimensio

1. As an artist, a dea about culture and

etc., how can v« es not being valued
the image of iately by Ghanaians
abroad using the
arts? about high cost of

and importation of

NTFGEL

Ghanaians to make a decent

living.
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What can the government do to
ensure that the arts become a
major source of improving our
national identity in the era of

globalization?

Source: (Field Intervie
Answers to the questi

achieved in the recom

When | look at the type of our
chieftaincy today and even our
culture, they do not take our
values seriously at all and have
politicized everything and it isa
big shame. The government
should get seasoned people

interested in the arts to be the

bosses to promote the arts. |

Emotional effects

Frustrations with the economy
and high cost of living. Yet still

hopeful for a better tomorrow.

aining how it could be

ta analysis, responses from

the various categories has one or more associated themes that give a deeper meaning to the data.
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Different categories were brought under one main over-arching theme to make data more

comprehensible (O'Connor & Gibson, 2003).

One of the themes that emerged from the arts data is that some of the respondents from the Arts
Market expressed feelings of frustrations, yet hopeful that things could get better. They felt most
Ghanaians were caught between two worlds, especially in connection with our cultural values and
the arts. This stems from the fact that the latest crop of generations have copied and imbibed the
ways of the Western culture to the extent of neglecting the true essence of being a Ghanaian, thus

affecting almost everything. The theme of hope emerges from the responses discussed below.

Observations — how th
e Generally, maj oned that the visual arts

have been releg

e They could rela 2|ves in connection with

the general attit
o Also, they realiz 5o their only hope is that
those in power akeholders so that there

will be a comple
e Despite the setbas,—
e They agr?é

IWaFEﬁHﬂs ﬂﬂmﬁﬂﬁwgﬁi sSUes through their annual

durbars and periodic meetings), but are hopeful that the right change will happen one day.

enIighteneoT," learn
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o Despite the global trend, some of them keep to the old order (status-quo) to maintain the
cultural values because of fears that they may be forgotten entirely. Grand loom(s) for

weaving intricate designs were on display at the Arts Centre, Accra.

6.5 Ensuring Validity and Reliability in the Data Analysis and in the
Findings

Already cited in Chapter Four, validity refers to the integrity and application of methods

undertaken in research, and the precision in which the findings accurately reflect or represent data.

Hamed Taherdoost posits that Validity explains how well the collected data covers the actual area

of investigation and * ost H. , 2016).

This brings about data d — reality. When there

is credibility, one s riate strategies used in

achieving this was tri , checks on them and

saturation. Kvale post tly consistent, then its

reliability is ensured (K ] ) ‘ S | fforts and commitment

to consistency throughe erview : g and ana 1dings.

When these are successft arency is increased and the
e —

tendency to 1nsert‘ -—= a!bility to maintain

Pe
neutrality and trustworthln sﬂrﬂﬁﬁppmﬂm

2003).

n
atmay occur (Golafshani,

131



University of Ghana http://ugspace.ug.edu.gh

6.6 Testing Emergent Findings

Reviewing all data systematically brought up some themes and patterns that came up but were not
necessarily important. In accordance with Miles and Huberman, these negative instances of the
patterns are sometimes called “outliers” which are often too easy to discard since they do not fit
into the patterns and themes of the data, however it is just as important that these are carefully
examined and that possible explanations for these are reserved for future reference and are thought
out (Miles & Huberman, 1994).

Drawing from the focus group discussion, some respondents from the Arts Community made some

assertions:

Question: Do you see
Answer: Yes and no. Ye ial change. No because
even our governments ultural values. We seem
to be the only people ions and cultures while
we readily display and estion. For example, we

frown upon our own act from Focus Group

Discussion, January 20
Another respondent fro nare about the arts

b ?

Question: What a tiona ,

Answer: 1 will S;;%V ave a clear or robust natlon id tity In comparlson to our
Nigerian, Kenyan and South Mmﬁﬁﬂ‘arﬁ)ﬂmmw%e and should have one as a
nation. It portrays a huge sense of nationalism, belonging and pride in a good way! (Field

Interview, March 2020)
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6.7 Checking for Researcher Effects

Miles and Huberman (1994) indicate that the dynamics of the interaction between the researcher
and the respondent is liable to being influenced by the personal characteristics of both parties. This
observation was very clear and obvious when the researcher was conducting the face-to-face
interviews. The personalized nature of the interactions had an impact (familiarization) since the
respondents, especially from the Arts Community belonged to the same socio-cultural community
as the Researcher, which induced the temptation of over enthusiasm and the urge to hijack

conversations (by some respondents).

6.8 Validating/Cc

In confirming or vali use from observations,

findings are more depe ependent sources. Their
validity is enhanced w : nt” measuring the same
thing. Two types of tria m different sources and
Triangulation from di
Triangulation from d g different members of

the community gave d spectives on @ fic 4 " topic. Below are some

— A TEGRI PROCEDAMUS |

examples.

133



University of Ghana http://ugspace.ug.edu.gh

Table 6. 4:  Triangulation from Different Sources

1. Officials of foreign missions Ans: Visual arts is considered as a crucial tool

for soft diplomacy. As such it plays an
important  role in  promoting  peace

internationally among people and societies. If

as means and ways for
influences through
ould be a significant

these influences.

2. Some selected ism which will attract
(Policy Make 1 ntry, thus leading to
derstand  Ghanaian

Itural heritage.

3. The Arts Com ibitions and cultural

anaian __artists/consultants
1 Itural attaches)
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4. The Arts Market Ans: By exhibiting or displaying the visual arts

for people to appreciate us and our unique

culture
5. Exclusion Criteria Ans: By telling ‘Our’ story with the right facts,
(Businessmen/women information and the use of our own culture and
Bankers traditions

Ordinary Ghanaian Citizen)

Source: Field Interview

Figure 6.3.1 Triang

riteria
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This is a visual representation of data in the form of bars. Using this graph, responses are
displayed and measured in the survey.

e The analysis from the graph above shows the Arts Community ranking first with 9 marks
on a scale of 1-10 because most of the respondents had similar views - that the visual arts
could be used to promote international peace and understanding among peoples and
societies “through art exhibitions and cultural collaborations. Ghanaian artists must be
featured in Ghana’s foreign embassies as cultural attaches”.

e The Arts Market came second with the view that an appreciation of each other would

ultimately lead to peace and understanding.

e By telling our ¢ ries s m ali 7 . the respondents in the
Exclusion Crite e ' Wa \ a 3 ng peace among nations
and was rated ft

e Finally, Policy |

Triangulation from di ics but trying to answer
them using different res individual interviews.

Table 6.5:  Triang

Diplomaticﬁ_(_:_:orp rigovernment to do is to

Commission,  Current and  Past | promote arts in schools and enhance our

Ambassadors) educational system, grounding educators and
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Research Method: Focus groups all pupils and students in the philosophical,
aesthetic,  socio-cultural, political and

economic values of Ghanaian arts and

artefacts.

2. | Exclusion Criteria It is key for the government to assemble a crop
(Businessmen/women of Ghanaian professional and businesspeople
Bankers to formulate clear investment strategy for
Ordinary Ghanaian Citizen) promoting the arts in Ghana and supporting the

production, use and export of Ghanaian

trategy would be to
ans, particularly all
diplomats  and

Research Meth r, use and promote

culture wherever they

Source: (Extract from | Interviews, April 2020)

From triangulation, ca ey are both valid and

reliable. Through triang d or that were missed in
the original data collection p

Sometimes it meaP

the questions or do more ewiTEéﬁ P HE}GEE}M
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6.9 Obtaining Feedback from Participants

The best way of examining the validity of the research findings and of the researcher’s
interpretation of them was for the researcher to go back and re-engage individuals who participated
in the study. This is very necessary especially when a statement was not very clear and needed to
be clarified or sometimes to get additional feedback which served as a plus for the researcher.
After all the interviews had been completed, a series of focus groups were conducted to obtain
feedback from community members on the accuracy and on the validity and the appropriateness
of the research findings. The implications of the research findings and how to go about the

dissemination of information was also discussed. Some common factors beyond the researcher and

respondent’s control

responses are stated be

Time of day the inter
Most of the schedule 2pm) except for three
interviews which were 5 category and one from
the Arts Market.
Those scheduled aroun d sometimes had to be
postponed to another puild up after 4:30

istraction and less

pm. Weekdays wer |

interruption from other ext rHMIrEﬁHhﬁﬂEﬁGED "
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Sometimes, the presence of other acquaintances of the respondent during the interview, took
over the conversation which made it a bit frustrating because those people do not fall within the
targeted group or category, which wasted time in the process as the researcher had to keep going
back and forth with some questions. To curb those interruptions, the researcher had to politely ask
them to leave for some minutes or offered to buy them some drinks to enjoy at a distance in order
to get the full attention of the respondent. This was especially rampant with respondents (the Arts
Market) at the Accra Arts Centre. The overarching responses relative to the broad tendencies in
the literature review suggests that indeed political objectives can be pursued with the arts in

international affairs. This is the path that seems to have been taken by China, the US, UK, Brazil

and Egypt in Ghana in setting. However, unlike

the foreign missions, C ages that can be gained
from leveraging the ad 2ntity as an aspect of its

diplomatic engagemen

TEGRI PROCEDAMUS |
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CHAPTER SEVEN

SUMMARY OF RESEARCH FINDINGS, CONCLUSIONS AND
RECOMMENDATIONS

7.0 Introduction

The purpose of this chapter is to summarize the key findings and make some recommendations
aimed at a future with an improved image for Ghana in terms of its identity profile on the
international platform. It brings together the various strands of the study in coherent manner in

order to present the entire scheme of work to set the tone for future scholarly research endeavours.

7.1 Summary o

The research was driv Chapter one:

e  Whatis the rol 1 al relations and foreign

e How can visua | promote ix i d understanding among
peoples and soc
onstitute a vehicle for

e How can Gha

advancing the g natic relations?
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7.1.1 Overview of The Relevance and Role of Visual Arts as a Tool for
Diplomacy and Foreign Policy

General review or summary of the above subject from all the categories posit that visual arts deliver
images that communicate values, strengths, and culture of nations to other nations. Presented as
artifacts, photos, paintings, murals, films, infographics, to mention just a few, all products of visual
arts do convey pictorially, the level of sophistication of a nation’s culture, civilization and
development, and even its governance system. This shows that visual phenomena are often used
as proof of the truth to back claims made. It is important for international relations and foreign

policy that a nation be deliberate on how it presents its people, culture and civilization as a way of

positioning itself, relat means of representation

and also the greatest s re undergirded by how
nations view or percei e power of a nation to
establish itself as a fav in the hearts and minds
of the world communi sentations in the arts to

project an internationa the world community.

| L, o -
4 INTEGRI PROCEDAMUS |
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Figure 7. 1: Overview of the Relevance and Role of Visual Arts as a Tool for Diplomacy
and Foreign Policy

Overview of the relevance and role of Visual Arts
as a tool for Diplomacy and Foreign Policy

=
o

9.2

O B N W b U1 O N O O

M Diplomatic Corps lusion Criteria

Source: Researcher’s

From the above, res >d their views on the

importance of visual diplomacy and foreign

policy in Ghana. On a ated highest, followed

by the Diplomatic Co nally, the Arts Market.

ina-knternational

7.1.2 Assessm et

Peace a|11

Through the visual arts, dlfflcult and somet-nme-eomp}ermessages on confllct peace and security,
developmental needs, socio-economic successes and challenges of a people or society, and the

nature and quality of relationship between societies are used as a channel to convey messages. So,
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when presented or exchanged among societies as gifts, souvenirs, exhibitions, museum artefacts,
or educational materials, these visual arts do open people’s appreciation of different cultures and
way of life which promote understanding and peace. Peace, as used in the context, connotes the
acceptance of co-existence. The various gifts presented to each other must enhance commitment
to get along and not to get in each other’s way. It is key to also note that giving of gifts is a delicate
issue and so according to some respondents, research and checks must be done before proceeding

with gift presentation.

Figure 7. 2: An Assessment of Visual Arts as a Catalyst in Promoting International Peace
and Understanding among Na

O P N W b U1 O N 0O O

lDipIomaticCo@i akers

ource. esearcLer S i ) | 7l 7
. mﬁﬁm P FIDGEE}NHUE

The table above informs the reader that on a seale-of 1-9, the various categories represented
as the Arts Community was the highest with a mark of 8, followed by the Diplomatic Corps

and then the Exclusion Criteria. The Policy makers and the Arts Market had a mark of 5 in
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the assessment. The Arts Community is made up of individuals who know the healing power
of art and are committed to raising awareness as to benefits which are versatile and far
reaching as well as a source of significant bonding power. According to Renee Phillips, the
arts constitute a catalyst for positive transformation in all areas of human development and
personal growth and as such goes further in bringing peace and understanding within nations

(Philips, 2020).

7.1.3 Assessment of the Ghanaian Culture Constituting a Vehicle for
Advancing the Goal of Constructing National Identity and for
Diplomatic Relations

It seems, from the patte rts are perceived by the

respondents as importe 2 realm of international
affairs, Ghana, unlike t to construct an image
consciously and strate cal power of the arts.
Constructivism anticipe the forging of national
identity to define how be either historically or
socially constructed. A Brazil, national identity
can be disrupted and re past one hundred years,
the government of Brazil to showcase and celebrate
the unifying power.ef its demograpl gawe -Iog tival either in Sao
Paulo, it's capital or otherﬁf the World The strategic mﬂbehmd t)hIS initiative is to
leverage the arts to shed its |m‘age a%':ﬂtrﬁ lﬂmﬁg&/ an?eolonlallsm (California Institute
of the Arts, 2022). Similarly, Egypt under the auspices of its Dialogue Foundation for the Arts of

Peoples' Cultures (Egypt today, 2022) stages its annual International Festival for Drums and
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Traditional Arts (IFFDTA). While the event for 2021 was based on the theme “A Message of
Peace, Love and Optimism”, and that 0f 2022 was “Drums Dialogue for Peace”, on every occasion,
more than thirty (30) bands from all parts of the world (Daily News Egypt, 2022) participate in a
global musical conversation (Cairo Scene, 2022; Egypt today, 2022). Given that Egypt apart from
being politically unstable, is located in the geopolitically turbulent region of the Middle East
(Salim, 2016; Sawaed, 2019), the IFFDTA serves as a vehicle to promote peace and harmony. In
much the same way, the China Shanghai International Arts Festival staged annually since 1986
seeks to "lower the threshold of people-to-people interaction and provide a smoother channel for

communication between artists worldwide and local audiences of different cultures in the name of

harmony" (Art Bird, 20 its strategically curated

identity as a peaceful ri
A relevant case worth lected for this study is
Germany which has ley WWII national identity
as a Nazi war mongeri nder its documenta has
extended initiations on d to exhibit their works
in the city of Kassel (d ks that are retained and
curated in German MUSE ed to the exhibitors. The
documenta initiative is spe | 0 y W_h_?n all non-German
‘ cha :ts Germany seeks
to project a natiorlléﬂ identity (of F@ﬁﬁ)@mﬁ@@ﬁ%ﬁ_ world. HAgain, worthy of

note is the fact that the power of the arts in national identity formation is not only leveraged by

governments. The West-Eastern Divan Orchestra, for example made up of Palestinians and Israelis
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seeks to project an alternative concept of national identity based on the fact that the two arch
enemies of the State of Palestine and Israel can live in peace and harmony. The orchestra tours
worldwide spreading its message of peace and acceptance even in the midst of differences in
nationality (The Culture Trip, 2017). The West-Eastern Orchestra initiative is similar to that of the
Seagull Foundation for the Arts which seeks to transcend the religion-based conflict between
Muslim-dominated Pakistan and Hindu India through its Peace Works Arts Program (Seagull
Foundation for the Arts, 2022; Peace Works, 2022). Further, even though Iran and Israel are sworn
enemies with the former in the process of enacting a law to destroy the latter by 2024 (Davar,

2021), some citizens of both countries has formed an award winning musical group The Israeli-

Iranian Musical Initiati id to project the positive

alternative that lran a Lemish, Sarvestani, &

Deutsch, 2017). With 3 has in place a policy to

use African Arts to p viviality philosophy of

Ubuntu philosophy cr because | am (African

Union, 2020.

Unlike the cases cited 3 in Ghana does not seem

to have a systematically oject an image for itself.

Hence it does not seem to ategy based on the arts. To

|
be sure its Black se, nevertheless no

]

conscious linkage of the

|
to-exist. State initiatives

such as the PANAFEST, the Joseph Project, the YeTar of Return, and Beyond the Year of Return
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may seem to be a form of constructing a national identity but lacks any strategy embedded in the

arts to amplify the quest.

Figure 7. 3:  Assessment of the Ghanaian Culture Constituting a Vehicle for Advancing
the goal of Constructing National Identity for Diplomatic Relations

Assessment of the Ghanaian culture constituting
a vehicle for advancing the goal of constructing
National identity for Diplomatic Relations

12

10 10

10

M Diplomatic Cor, : i I Exclusion Criteria

Source: Researche

From the table above, ssessment that through

ique values which form
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7.2 Conclusion

The study has established the importance of the arts, manifesting as national cultural traits in
identity construction when it comes to international affairs. In this respect, the artistic space
can be understood as a production site of power that nations seek to keenly utilize. The study
revealed that all the trappings of state power established through the arts have the potential to
enhance legitimacy within the international community. The power of the state being an abstract
phenomenon can be made real through the visual arts. Representational visibility works to
mobilize and consolidate allegiance as well as making the power of the state real for its people and
the world at large. From the representative functions of state irnsignia such as the flag, coat of

arms, to the symbolic r y politic), this function

underpins state legitim
This research has also ay account for instances
of the erosion of both of groups of people or
states. This explains others portray them in
both social media and > of the Columbus Post-
Dispatch in which Iran sewer is a case in point
(Dabashi, 2009). Furthe C objects features in the
tradition of gift-givin elations. The power

of visibility in this re exploited to promote subterfugesor as is exemplified in

the gift of a horse B;The G eé'l@tg Eﬁ’ﬁfﬁﬂéﬂéé‘ﬂ\g%r en, 2"065.
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The research has shown how artistic objects in the form of gifts, possess diversionary power which
indicates its function as dominant feature of international relations. It further shows how heavy
investments in infrastructure are often packaged as goodwill projects to mark the friendship and
collaboration between nations that have often been used as “Trojan horse” gifts from nations of
the north to the south. This can however be used for strategic reasons as is exemplified in the
historical gift of a wooden horse from Troy during the Trojan war (Burgess, 2001). In its simplest
form, the universal need to connect, collaborate, nurture, and commune with each other
through the arts is what will bring better understanding of the diverse cultures and

appreciation of each other. This is what underscores the notion that art is a universal language.

It is a “space” that all

7.2.1 Contributio

This research is a refe nowledge is two-fold.

e Inthe academi important relationship
between the a and national identity
construction i rch has shown that the
arts are just na political ramifications
as well. A polit ivity, but the encoding

of national aspi ic example is the Irish

global actui\)l / ist, Bono of U2fame (made
il eetebrity s fo éaltworld

such as global poverty and HIV/AIDS in Africa (Hall, 2017).

knight in 2007 by
}

L g -
Queen Elizabeth | eaders’ attention to issues
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e In the practitioner sense, it teaches us lessons in cultural diplomacy, how to use the
arts to acquire state capabilities in international settings which also form the basis of
cultural diplomacy in Ghana’s foreign policy. Cultural expressions like works of art
are used to project the image of the country. Suggestions of thinking outside the box
during presentation of Kente and stool to some high-ranking departing envoys who
have left an indelible mark in Ghana is encouraged, including whipping up a “not to
be forgotten event” anytime the President of Ghana makes a presentation in a global

summit.

The visual arts are s to shore up Ghana’s

international image. ting themselves in the
world also invariably example, the power of

America in the world i is a form of visual arts.

This is one fundamen

The importance foreig | identity construction

seems not to reflect i ous potential to do so

given the diverse and r Jered as important only

in the cosmetic sense. In’ ‘ _ issions sampled, does not
. T . ey

seem to have realized nce its capabilities

i 1 =t i :
e _H
in international affairs. The ﬂ%ﬁﬁﬂ‘t@nﬂﬂ%&l e Ghanaians collectively
see themselves as the Black Star of Africa and through its visual arts representation can

showcase its uniqueness in the world community. One may enquire and ask questions whether
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this phenomenon was not known or have never been brought up? The answer is that Ghanaians
are aware of this gap but do not know how to go about it and have left it hanging for so long.
The research, therefore, has made it very clear that when we are able to develop our visual
arts and project it to the world, we will be speaking for ourselves with a unique voice. It is
interesting to note that all the Superpowers or great countries who have a strong identity in
the world have carved out that identity through their visual arts as seen in film industries,
paintings, magazines and all forms of visual representations. Images of poverty, war, famine,
corruption and disease have been attached to the perception of people across the globe, especially

in connection with Africa, for far too long. This research hopes to change these perceptions of

Africa by portraying th‘ er, and that the potential

of Ghana goes beyond a niche for itself in the

area of technology, Gh | products and the arts.

7.3 Recommen‘

Flowing from the poin at identity construction

through the use of the . Hence any attempt to

operationalize such a with (for instance) the

ontological question ‘wh: 0 project' in international

circles?" What should ity? The answer (s)

ionalize the national

1

to this question may s

AT &&msmm%m@

then define the epistemic paths that may be taken to bring the ontological world view(s) encoded

identity ontology indicate he saiam.specific steps may

in the answers given to light. In this respect, a national philosophical dialogue on the ontology of
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national identity in an interdependent world from a Ghanaian perspective ought to be convened.
The participants of the said initiative may include the Art(s) constituency, intellectuals (for
instance the Faculty of Art of the KNUST), public officials, and traditional rulers. A national
league of Artists (philosophers and practitioners) may then be commissioned to render the
conceptual output from the ontological dialogue into a blueprint (that may be referred to as Ghana's
National Identity Ontology) that may be repurposed into a foreign policy document to be executed
by the Ministry of Foreign Affairs. Furthermore, the blueprint may be used as the foundation for
paradiplomatic research and teaching programs at specialized institutions such as the LECIAD and

the Foreign Service Institute of the Ministry of Foreign Affairs.

Whilst conducting th d with the respondents

or the people that pr on of the value of the

arts, funding and a lac ulture.

Reasons for the lack 0t been brought up to
appreciate the value o value art works or the
Ghanaian arts, childre they have a heritage to
value which includes hance our well-being,
e here._g‘ur future stability

|r!| our culture.
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Critically, for Ghana to advance in her national development both locally and on the international
platform, there is the need to promote culture and other cultural activities. The enactment of a
cultural policy with goals and guidelines on these activities ensures that:
e the Ghanaian cultural life is constantly reviewed and enhanced
e contribution is made to the nation’s human development and material progress through
heritage preservation, conservation, promotion and the use of traditional modern arts and

crafts to create wealth and alleviate poverty.

There is a general assertion that Ghanaian ethics and values are lost and can only be revived

through a cultural revo eative arts. This can be

done successfully thro eed inter-woven into the

intricate fabric of socie ana’s Constitution again

and create a second ct stakeholders, especially

Policy Makers would ¢ onal governance will be

brought closer to our ct d to the appreciation of
Ghanaian cultural valu of the Premier President
of Ghana, Dr. Kwame (Botwe-Asa KW3 olitico-Cultural Thought
and Policies: An Africe
2005). Right from the pl 3 : " r , ,cou _Igd with patriotism,

should be instilled art and parcel of a

}

process. It is only through |éﬂﬁ£5'ﬁﬁlﬁﬁﬁg@@_;‘ﬁ.ﬂbﬂﬁ_r identity as Ghanaians and

]

reclaim all that has been lost since our post-colonial era.
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The research, upon analysis of the findings, also recommends as follows:

e That the Ghanaian cultural ethics in clothing must be encouraged in schools, churches and
other social platforms or gatherings. Also, the government must regulate the importation
of foreign secondhand clothes, foreign fashion magazines as well as monitor the airing of
foreign television programs that negatively promote Western clothing styles which in turn,
lowers patronage of the Ghanaian clothing that are carriers of the rich Ghanaian cultural
values.

e National Commission on Culture in close collaboration with Ministry of Foreign Affairs
and Regional Integration should work together on changing mindset of Ghanaians to

enhance pride 3 y do that when there is

genuine appreci d knowing that Made in

Ghana (MIG) i ting with others on the

international plé
e Government sh‘ ation. No nation makes
meaningful prog | stree ‘ L overnment could do this
by promoting _ 1S grading nal system, grounding

educators and a dentsii hilosophi socio-cultural, political

MiG ever “Thiszshould be made™a national prionity 1S of dress codes, for
* e —————— 3

example. |1 addition, ‘Ghanéiahs Mwﬁﬁm!ﬁn igenous arts systems as a

medium to promote peace, establish relationships with other countries and to attract and

seek to use same to attract investors, visitors and tourists.
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There must be clear and comprehensive policies which can be translated into action at all
levels.

It is important for the government to also recognize the financial, economic, socio-cultural,
political, and diplomatic values of the arts, especially the visual arts, as low-cost, but high-
value products which is essential and must be enlightened accordingly so that they can be
promoted in the local and international market.

Furthermore, it is very important to assemble a crop of Ghanaian professional and

businesspeople to formulate clear investment strategy for promoting the arts in Ghana and

supporting the production, use and export of Ghanaian artifacts. Part of the strategy would

be to encourage officials, diplomats and

representatives Iture wherever they are.

It is also impor pfomiote/Ghanaian arts JH'socia lization and a dedicated
alues, culture, history,
0 advance learning and
choice of lifest

Finally, the Go ding to negotiations and

formal agreeme rial run. If all goes well,

then the numbe and conditions.

~_N INTERR SRaCERAMY
This study has raised imperatﬁe!ﬁﬁﬂgfﬁww ghana is to elevate its cultural

resources to the level of a strategic national image construction agenda. To begin with,

constructivist research efforts can be geared toward the search for a universally applicable
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paradigm of culture which resonates with and compliments existing Ghanaian cultural systems.
This require the need to ascertain the various philosophical systems which underpin cultural
systems, thorough study as well as the exploration of the terms under which they can be fused into
a Ghanaian whole. In the end, the cultural synthesis which will emerge should not have the overt
traits of any particular cultural system, however, it should be meaningful and accepting to all. This
will serve the true meaning and purpose of unity in diversity devoid of acrimony.

The result generated from the above initiatives should be fed into the arts industry to serve as the
channel of transforming the abstract into the concrete. In any way, this will also form part of efforts

to revive noble lost values, ethics and holistic culture which are all part and parcel of Ghana’s

unique identity. The fo‘ es in this direction.
e Marketing strate ‘ S ] A\rts at home and abroad.
e Revenue strea al 8 the ; I ‘ ' g the cases of paintings,
sculpture and te
e How the visual‘ hanaian perspective.
e Another import d effect of prioritizing
foreign leagues w, over what is purely
Ghanaian on the
This is a crucial

problems caused by

productions

will continue to be mi!ﬂl!cﬁﬁmnﬂ H@@E&L‘Mﬁn y bein‘gﬂlwitnessed. This is

' absolutely noprogress at all,

eroding our identity as Ghanaians, thus spiraling the confidence level of Ghanaians further

into the abyss. Meanwhile it is sad and interesting to note that the same foreigners we have
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been embracing and touting since the demise of the Premier President of Ghana, Osagyefo
Dr. Kwame Nkrumah, never promote the Ghanaian arts in their respective countries the
way we do and would go to every length to preserve and maintain their culture.

The implications of dressing for Diplomacy.

Discovering the African Diaspora beyond construction as in the case of Brazil.

How different countries use Visual Arts products to influence Diplomacy.
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APPENDICES

APPENDIX |

LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)

UNIVERSITY OF GHANA
QUESTIONNAIRE/INTERVIEW GUIDE FOR POLICY MAKERS

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent

World: The Case of Arts in Ghana’s Diplomatic Relations”. It is an academic exercise to fulfil the

requirements for the a fairs at LECIAD. Your

confidentiality is assu  of any doubts call the
number 0548199799 o ethical clearance of the
College of Humanities uld assist by giving me

your full cooperation i

....... O R

PROCEDAMUS |
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Do you consider the Arts industry to be important in diplomacy? Kindly explain your
answer.

. What about national identity? Do we have or require one as a nation?

. As representative of government, what are the steps you would suggest government takes
to ensure that the arts industry become a great source of improving our national identity
in the era of globalization?

How can we use/construct our identity as Ghanaians to promote peace?

Is there anything that can be called “Ghanaian painting, sculpture and printmaking”?

If there is, how can Ghana reorient its policy by the use of the visual arts to create a big

understanding among
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APPENDIX 11

LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)

UNIVERSITY OF GHANA

QUESTIONNAIRE/INTERVIEW GUIDE FOR DIPLOMATIC CORPS

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent
World: The Case of Arts in Ghana’s Diplomatic Relations”. It is an academic exercise to fulfil the

requirements for the award of Doctor of Philosophy in International Affairs at LECIAD. Your

confidentiality is assu of any doubts call the

number 0548199799 ethical clearance of the
College of Humanities uld assist by giving me

your full cooperation i

B . - .
1. Asadiplomat, dﬁfﬁiﬁﬁﬁrqmmm@ﬁﬂd@g erentiate a Ghanaian

from other people?
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. What are the (potential) roles and relevance of visual arts as a tool for international
relations and foreign policy?

How can the visual arts be used to promote international peace and understanding among
peoples and societies?

In your view, how can the Ghanaian identity, expressed in various arts like painting,
sculpture and printmaking constitute, a vehicle for advancing the goal of constructing
national identity and for her diplomatic relations with you?

. What is it that your country does that Ghana does not do when it comes to the Arts and

Diplomacy?

=
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APPENDIX 111

LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)

UNIVERSITY OF GHANA

QUESTIONNAIRE/INTERVIEW GUIDE FOR THE ARTS COMMUNITY

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent
World: The Case of Arts in Ghana’s Diplomatic Relations”. It is an academic exercise to fulfil the

requirements for the award of Doctor of Philosophy in International Affairs at LECIAD. Your

confidentiality is assu of any doubts call the

number 0548199799 ethical clearance of the
College of Humanities uld assist by giving me

your full cooperation i

. |
1. As an artist, what

I .
ate a Ghanaian from

e = =
I TEGRIPADOESAMIE

other people?
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In what ways have the Ghanaian arts impacted positively on the international platform? If

any?

How can we use our identity as Ghanaians to promote peace from the point of view of an

artist?

In what ways have we preserved/projected our identity as Ghanaians through the use of

arts (that is, painting, sculpture and printmaking)?

to ensure that the arts
become a great of globalization?
ational relations and

foreign policy?

In what ways cz ris be u noie Deace and

understanding 3

How can the Ghanaia \ like ainting, sculpture,
printmakirr | /a
1 INTEGR| PROCEDAMUS §

. As an artist, how can we impact the international platform by the use of the visual arts?
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10. Do you see any positive prospects going into the future?

11. What recommendations would you suggest to our policymakers or the government?
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APPENDIX IV

LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)

UNIVERSITY OF GHANA

QUESTIONNAIRE/INTERVIEW GUIDE FOR CURRENT / FORMER AMBASSADORS

FROM GHANA TO THE FIVE COUNTRIES

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent

World: The Case of Arts in Ghana’s Diplomatic Relations”. It is an academic exercise to fulfil

the requirements for th ffairs at LECIAD.

Your confidentiality is ase of any doubts call
the number 054819979 e ethical clearance of
the College of Humani 1 'could assist by giving

me your full cooperatic

Date of interview:...... "y ' . ‘

1) What do you tiﬂnk are| teristics that differe naian from,other people on

—_—

INTEG AMUS
the international platform? What were..yﬁx%&ms—whenﬁ were active?

2) Have the visual arts projected Ghana’s image internationally?
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4)

5)

6)

7)

8)
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Could you please outline that?

What is the role/relevance of the visual arts as a tool for international relations and foreign

policy?

How can the visual arts be used to promote international peace and understanding among

people and societies?

How can the Ghan with focus on

paintings, sculptur goal of constructing

our national identi

Are there any dra

What are some of t at or an Ambassador

(Past/Serving)?

———
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APPENDIX V

LEGON CENTRE FOR INTERNATIONAL AFFAIRS AND DIPLOMACY (LECIAD)

UNIVERSITY OF GHANA

QUESTIONNAIRE/INTERVIEW GUIDE FOR THE ARTS MARKET

This questionnaire is aimed at accessing data on “Identity Construction in an Interdependent

World: The Case of Artsi ic exercise to fulfil the

requirements for the a fairs at LECIAD. Your

confidentiality is assu 2 of any doubts call the
number 0548199799 o ethical clearance of the
College of Humanities ould assist by giving me

your full cooperation i

INTEGRI PROGEDAMUS |

1. What do you think are the characteristics that differentiate a Ghanaian from other people?

184


mailto:ech@ug.edu.gh

. What is the rol

University of Ghana http://ugspace.ug.edu.gh

In what ways have the Ghanaian arts impacted positively on the international platform? If

any?

How can we use our identity as Ghanaians to promote peace from your point of view?

In what ways have we preserved/projected our identity as Ghanaians through the use of

arts (that is, painting, sculpture and printmaking)?

. What are the steps you would suggest government take to ensure that the arts become a

great source of

ational relations and

foreign policy?

In what ways c: arts be use A veace and
understanding 3
How can the GF nting, sculpture,
printmaking, cons

. Asan artis:'t,

ructirng national identity?

¥

|
orm by the use of the

visual arts?
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10. Do you see any positive prospects going into the future?

11. What recommendations would you suggest to our policymakers or the government?
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APPENDIX VI

ETHICS DOCUMENTS

UNIVERSITY OF GHANA
LEGON CENTRE FOR
INTERNATIONAL AFFAIRS AND DIPLOMACY

COH/LECIAD/AC/5/01

March 18, 2019

The Chairperson
Ethics Committee for I[Tumanities
College of Humanities

I write to intré
Legon Centre

airs student at the
sistance.

Ms. Cooper is
World: The

1 Interdependent

1 would be gra ake the study.

1 count on yo opera

Yours sincere.

P O. Box LG 25, Legon, Accra, Ghana.
« Telephone: 4233 (0) 302 501 025 * Email: leciad@ug.edu.gh *« Website: www.ug.edu.gh
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UNIVERSITY OF GHANA

ETHICS COMMITTEE FOR THE HUMANITIES (ECH)

ECH 133/18-19

August 6" 2019

Ms. Bernice Cooper

Legon Centre for International Affairs and Diplomacy
University of Ghana

Legon

Dear Ms. Cooper,

ECH 133/18-19: IDENTITY CONSTRUCTION IN AN INTERDEPENDENT WORLD: THE CASE OF ARTS
IN GHANA'S DIPLOMATIC RELATIONS.

This is to.adwvise h g he Ethics Committee
ject to the

Prof. C. (
ECH Vice

Ce: Dr. §

e v L ) V I E i ' |
—m 1 - | . -, .
* P. 0. Box LG 74, Legon, Acérer;Ghana. .~ *+ Tel e 233 (0).303-983°866 « Email: ech@ug.edu.gh
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