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Doma . . .. . . 7 0 
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Abasodie 0.' The casts on top of a state sward which 
symbolise the Chief 's messcl&e to his people. 

AkokJbaatan ne ne mma ••• It is the cast of ~n umorella 
top signifyin~ mother hen 
and her children. 

Akuaba '0' A wooden dolly. 

Atomfo ~ • •• Blacksmiths. 

A.s ~ ••••••• A hoe 

sona ••••• One of the eight clans of Akan. 

Bemu •••••• A bunch of palm-nuts. 

Benkum •••• Left wing. 

BJ atrase£ ••• To wish one a long and succ~ssfUl life. 
I 

Boaman Help the state. 

Damfo Warrant. 

Dawuru A hollow iron musical instrument. 

Duakor:l •• • ••• t!. stool with one mclin c entre support. 

Gyaase •••••. Attendants who pre~ent tne immediate body-

guard of the King in tim~s of war. 

Kente ••••••• Native hand-woven clotn. 

Kuronti •••• • The wino that serves as tne kino's scouts. 
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Mpomponsuo ••• The state sword of Nana Sir Osei a,yeman 

Prempeh II. 

Nana ••••••••• An honourable elderly person, like a chief. 

) kyert ma A drummer. 

SoodofoJ The cooks of the Asantehene. 
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I N T ROD U C T I u N. 

The thesis was started late in December, 19)7. It is 

an attempt to show how Ahwiaa, a small villa5e, six miles 

from Kumasi is held in high esteem in the realms of Ashanti 

tradition and culture. 

The stool carving industry in tnis villa5e, witn iCs 

history of importance as the only place in asnanti where 

stools are carved, are enough stumilants Co maKe lovers of 

native art, eager to visit the place, and feed cneir eyes 

on whaC wonders crude native simple tools can perform. 

I found the research interescing. The difficult part 

of it has been when trying Co get informaCion abouC che 

historical background of the scools. The sacredness, 

coupled with Che secrecy informanCs attach to Che ftsnanCi 

Stool, renders them difficult to persuade for informaCion. 

However, I managed to educate their minds as to Che pur~ose 

of the matCer given me. I acknowledge and appreciaCe cne 

help given me by all I approached for informaCion; of Chese, 

I am greatly indebted to Nana ~ir Osei a~yeman Prempen 11, 

Nana Ahwiaahene, Opanyin akWasi adjei - ~uroncinene, 

Opanyin Berko - Che chief carver, l'lr. Brobbey - Kumasi 

Mausolem keeper, ~. I.~. agyeman, Bafour Osei AKOCO -

the chief li~uist to the Asantehene and I'll. A.I,;. Denceh -
I 

Asance Literary Association, Kumasi. 
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CHAP'fER - 1 -

SECTION I: - HISTORICAL ASPECT 

THE F ALL 0 F DEN K Y I R A 

Denkyira expanded into a mi~hty kingdo~ stretching 

from the Tano to the Anum river, a dis~ance of a hundred 

miles. The greatness of Denkyira l asted from tne reign 

of Boa Amponsem till that of Ntim Gyakari. The f irst,we 

roughly date l660,and the f all of the second can be dated 

closely at 1701 ~ 

That century wa~ a gradual development of JUlhanti 

power to such a degree that it stood out for the first 

time, as the chief of Twi-sReaking states. Through the 

sagacity of Okomfo AnQkye, a celebrated ma~icianj Ashanti, 

under the influence of Osei Tutu, defeated Uenkyira in the 

Battle of Feyi ase, 1701. 

After the war, captives were brought nome, and some 

refugees also e scaped into Ashanti. Among these str~e~ 

were competent craftsmen, whom Osei Tutu sorted out and 

stationed at convenient places in oroer to oe avail~ble 

whenever any of their craft was needed. Hence, tne ~tomfo 

who make dawuru, aso, damfo.were stationeu at Mamponten, 

nine miles from Kumasij Gold Smiths at Ntonso,14 miles 

away; makers of state umbrellas at Banko, some thirty miles 

away; ~ Those who make prints in cloth also settled 

at Asokwa which is one and a half miles from tne capitalj 

Kente waavers were sent to Bonwire and stool carvers 

established themselves at a spot, six and a half miles 

North East of Kumasi,and named it Ahwiaa, after their 

previous village in Denkyira. 
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FIRST SITE 

That particular site was chosen partly owing to its 

proximity to the capital, and chiefly because of the 

availability of trees like s€s~ and funtum which are used 

for stool carving. Being near the Great North Road, 

Ahwiaa served as a strategic position for the ~raue in 

stools. Hence, Akwasi Y-oyo and Kwabena Nt~who had led 

the expedition)could not have been given a better place. 

SECOND SITE 

However, this village was half a mile away f~om the 

~aim road. Natives and customers, when tne trade grew, 

had to walk this distance to the village/which !lad onl.y a 

foot-path leading to it, As a result, a second site was 

chosen and a new township was built. ~ cottage called 

Anyinam had the Great North Road passing behindft. 

The people of Ahwiaa thought it wise to join theAnyinam 

people. Therefore,in 1935, Ahwiaa made alliance with 

Anyinam,and the former left their previous abode to join 

the latter. Ntaamu, another village about one mile cast 

of Anyinam, realized what a sensible thing Ahwiaa had 

done\ so in 1950, Ntaamu also joined anyinam and Ahwiaa . 

(See map 2 below showing the stream of immi6ration). 

(~------------------~--~----------~~--~ 

/ 

s 

~, 
~--------------~~------------------------~--------~t+~' 
SCALE : t , E:04.,500 SOURCE: LOCAL SURVEY MAP 
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THE NANINU OF THE Nl!.1 TOWN~Hn 

Then arose the problem of how this township of 

three villages was to be named. It wa s no difficulty 

at all. Ahwiaa was promi nent, owin~ to her ancestral 

history of the land having been given her by OtumfOO, 

the Asantehene. Moreover, she commanded the greatest 

majority of people, Hence, the three villabe s: Anyinam, 

Ahwia~ Ntaamu; whi ch had amalgamated into one, was named 

AHWIAA. 

RESULTING PATTERN OF ::>E'1"rLElvJENT 

As a new township, Ahwiaa has a &ood layout. The 

houses of 80 by 60 feet a r e all in rows with one maiu 

street, 60 by 800 feet to join the Kumasi-~~pong road. 

The pattern of settlement or the original three villabes 

was retained. 'l'he houses are numbered thus : NT. that 

is Ntaamu; AN. that is Anyinam and Ali for ~hwiaa. 

At present there are sixty-six households ~n the 

village; three of which belonb to Ntaamu, four to ~nyinam 

and the remainin~ fifty nine makes up Ahwiaa. accordin~ 

to the Kurontihene, old Ahwiaa nad only for~y seven llouses, 

Ntaam~ three,and Anyinam one, durin~ the time of ecirly 

settl ement . The dimensions of the old houses were LO by 

16 feet and they were only thatch roofed with bamboo walls. 

The new type of mud houses with corruj;,ated iron roof~nb 

has replaced the old rustic ones. The Mampon& road runs 

through the village. There is a Roma~ Catholic Church 

near the road and the Methodist Church on the other side 

of the street . The chief's house is almost in tne centre 

of the village. As the township is only on the path of 

growth, there are no public buildinbs as jet . lor tne 

time beinl;" the chief's house serves for tnat purpose. 

Dances, cinem~ shows and meetinos are held toere, 
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It has a concrete f loor and is spacious enough co 

hold six hundred people. There is no two-storey building 

in the village. Atakpame people from the Trans- Volta, 

afford labour for building purposes. On the eastern siue 

of the Great North Road is a Roman Catnolic ~caool of cwo 

classroom blocks. All the important places of cae village 

mentioneo , centre on the Gr eat North Road. 

SECTIuN II 

GEOGRAPHICAL AND SOCl1\L CO DITIul,::' 

Physical Features of Ahwi aa and Surrouudin* Area . 

Ahwiaa which is six miles away from Kamasi on the 

Great North Road, is situated on a watershed,which runs 

in a northeasterly direction from about two miles north ~ 

Kumasi to beyond Ntonso, 14 miles away from Kumasi. The 

watershed ri ses gradually in steps; first at an elevation 

of 950 feet for 2! miles, and then rises to 1000 feet a 

little south of Pankrono for some five miles and tnen 

again to 1050 feet for 2! miles, and finally rises to 

1100 feet; till beyond Ntonso,the watershed falls a&ain 

to 1050 feet. In all,the watershed runs for abouc 12 miles 

in the area undeF consideration. 

Ahwiaa is situated at an elevation of 1000 feec on 

the 'Second Step' of the watershed. The Great North Roao 

clearly utilizes this watershed and thus avoids crossing 

streams for the greater part of the distance. For the 

whole of the region, the only conspicuous eminence is a 

hill 1357 feet high - the Nkabin Hill 7 miles north of 

Kumasi, on the Offinso road. 

There are quite a number of streams wnicn cross cae 

area, and with tham can be discerned aany distinct water­

sheds, scattered allover the area . The chief streams are 
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the Nwabi which runs first in a south west ai rection ana 

then turns noth./ara to join the Offin River a s a lef t 

bank tributar y ; the Owabi stream, which runs westward, 

and is used for the ~asi Water Works, and tne ~isai, 

which drains s outhward. In the upper sect ions of t ne ~ast 

stream, there are a number of triburaries. On the we,tern 

side of Ahwiaa is the Owabij north, Ankanij south, Akosua 
EAot. 

and Apenpensu and Aboabo, From t he se , the inhabitants of 

Ahwiaa obtain thei r wate r suppl y . 

CLlMhTE 

Being quite near Kumas i , t he c limatic conditions 

of Ahwiaa are the same as the f ormer. It i s within the 

cent re of t he Inter- Tropical Conver gence ~one . 

The temperature is r elatively hi &h , with the 

highest average of 5 . 81 hours of br i ght sunshine per 

day in April, and 5. 52 i n March. The average maximum 

temperatur e s are highest in March and av~ra&e minimum 

temper ature s are usually lowest in January . The diurnal 

r ange is least in August. Individual daily ranbes as 
o 

great as 38 F have been recordea at ~asi. 

(a) Tabl e 1 shows Mean Monthly Maximum and !·dnilllum 
o 

Teillperatures ( F) of Kumasi over a period of ten years. 
(1'+5 - 1'$") 

1-1AXII'4U1'1 MINIMUN 

January 87.7 00.6 

February 90.2 09.0 

March 90.3 7u . 9 

april 88.9 71.2 

Nay 87.5 71.; 

Juntl 84.0 70.0 
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laAlllUl'l j-a llolU." 

July 81.4 09.7 

August 79.9 b8.7 

September 82.9 09.7 

October 85.4 b9.9 

November 87.3 69.5 

December 87.1 08.4 

(b) Graph I below shows a diurnal montnlj variation 

of ~emperature of Kumasi (1945 - 1954) 
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The WINDS that prevai l in thi s region al'e 

Southerl y winds; which prevail for a greater par~ of toe 

year. The dry Harmattan winds (N.E TRADE~) also preva~l 

from December to February. The average speed per hour 

being five and ten miles per hour. Speeds are greatest 

during the middle of the afternoon when average values 

rise to 5 to 10 mil es per hour. The hignest wind speeds 

occur as gusts, assocated with either line-squalls or 

local thunderstorms. In Kumasi the general tendency is 

for a veering wind between midni~ht and midday, followed 

by backing during the rest of the day . 

(c) Graph II below shows Mean l<lontbljDiurnal variation 

of wind speed. 

MEAN DIURNAL VARIATION OF WIND SPEED 
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PRESSURE:- There is diurnal variation of pressure 

of about 4 millibars. The altitude is a controlling 

factor having a decrease of 35 millibar s for evel'y lOuO feet 

above sea level. (d) Fig. III behind page 8 shows mean 

diurnal variation of monthly humidity. 

RAINFALL:- There are two rainy seasons, the 

principal reachi~ its maximum in I~y and June and the 

subsidiary in October. The dry N.E. TRADE~ bring scanty 

rainfall within December and February. Hence, there are 

two seasons of wet and dry. Fig. IV behind the last graph 

shows seasonal distribution of rainfall. 

NATURAL VEGETATION: - LiKe Kumasi, the natural 

vegetation of Ahwiaa is Tropical fDrest. The sandy loam 

and humid atmosphere help the growth of cer~ain typical 

trees peculiar to that area. Examples are ,~ s ' -

Rahwulffia Vomitora; 'Funtum' - Funtumia Africanaj '~ennuro' -

alstonia booni, and Mahogany. All these are used to Carve 

stools. As the trees are hewn for stool making and timber, 

the forests have given away to farmlands. See Map 3 behind 

rainfall map). Near river ankani are some bamboo trees. 

I understand, Kumasi school children and ether citizens come 

there to cut some. They pay nothing for tnem,unless the 

person want~ to donate somethinG to the Ahwiaanene. 

SY~r~1 OF LaND TENUrlh: - All the l~lU~ of Ahwiaa are 

the stool property of the Ahwiaanene. Na~ives can make 

farms anywhere they choose proviued the lanu uas not already 

been occupied by anybody. 
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WAen building a house, a native nas to ~ay (lO/ca.) ten 

shillings and sixpence to Ahwiaahene)and half bottle of 

,in for pouring libation' to Asaase Yaa (Mother earth) 

to give the inhabitants of the house, when built, 10n6 

life and prosperity~ However, none citizens pay two 

quineas for a farmland and six guineas for a house plot. 

The money thus obtained goes into tne coffers of tne 

town revenue. 

OCCUPATIONS;- Stool carving is the main oc cupation 

for the men and crop farming for the women. Neverthele s s, 

the men make some cocoa f arms. AS the Ahwiaa for e sts, like 

the r est of the Kwabere r egions, are exhausted, t he men 

,0 to Ahafo area to make cocoa farms. The se stool carvers 

leave for Ahafo especially during t he sunny months when 

the stools they carve are at the mercy of t he i nt ense heat, 

(they crack and are rendered valueless for sal e ). 

The average yearly emolument of a cocoa farmer is 

about 1150 to £300 per annum . Thi s s~rves as a subsid~ar-y 

to stool car ving which yields about £180 to i400 a year 

ac cording to t he speea with wni ch one worKS on the stools. 

The proceeds of t he c r op farms are used for home 

consumption; and some are sol d to strangers, resident in t ae 

village, who have no farms. The women WIlO sell foodstuf~ 

like cassav& , plantains, yams and condiments, realize 

about t 25 per annum . On t he whole ,the ~eople le~d a 

s imple peasant lif e. 

POPULATION:- According to tne census of 1921, 

the popul a t ion for ol d Ahwi aa wa s eighty taree persons. 

Of t his number , forty four were women and toe remaining 

t hirty ni ne , men. The census taken ten years later 

showed a consi derable i ncrease of tar~e hundred ana 

seventy one people. Thus maKinh the actual f1&ure four 

hundred and fifty four. Two nundred and tnir~J were sal es, 

and two hundred and twenty fourfemales . 'rAe acre r ecent 

record of 1948 , showed an incr~Q~e 01' one hundr~a ana 
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nineteen . The number of mal es had increased by forty and 

that of the opposite sex, by seventy nine; maKing the 

t otal number, five hundred and seventy three. ~n estimate 

of the present population is about a thousand. ~s time 

goes on, the population has been growing; partly oecQ~se 

of the knowl edge of science of health, and mainly owing 

to the amalgamation of the three villages. 

GOVERNMENT. During the time of early settlement 

in 1701,Ahwiaa served Asantehene directly. Trouolesome 

people in the village were reported to the Kin~ who gave 

orders for their execution. The Ahwiaa cnief poured 

libation for the ~saman'and settled petty cases. Up to ~he 

first half of this century, Ahwiaa served Kumasi through 

the Atipenhene. The Ahwiaahene who is of the Asona clan 

has under him,Kuronti,who also haS subchiefs of Gyaase 

and Benkum, Hence, Gyaase and Benkum were responsible to 

Kuronti who in turn advised the Ahwiaahene and he also 

owed allegiance to the Asantehene through the ~tipennene. 

Ntaamu and Anyinam also have their own family neaas • 

With the inauguration of Local Councils in 1951, 

villages beyond five llliles of Kumasi r'lunicipality were 

incorporated in district councils. This affec~ea ahwiaa 

which is just a mile beyond the town boundary. 

Therefore, since 19;t Ahwiaa is founa witnin toe 

Kwabere Area number three local council w~~n ~ts centre at 

Mamponten, three miles away from Ahwiaa (cf. map 3). 

Ahwiaa sends a represen~ative body to the council. Unly 

one man represented the villaoe at first. But s i nce 19>~ 

the representatives have been increased to tnr~~ 6 
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An i nformant, who is a me~ber of the committee, 

expl ained that as matters concerning the gov~rnment of 

the village depend entirely on them, they put their heads 

t ogether al most every day to discuss matte s affecting 

the general life of the villa5e. The committee sends 

reports and petitions to the ~ocal concil. ~fter sucn a 

meeting, the whole vill<i6e is convened to tne chief's 

house by beating_ a drum or gongong. Women are often not; 

eager to attend such meetings. Elders and the youtn 

especially, throng the palace to listen to, and discuss plans 

the government has for them. This is really democratic. 

Yet ) owlng to the stool carving, the alle5ience to the 

Asantehene is not broken. 
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SECTION II 

THE STOOL CnrtVIbG INDU:;TRY 

ASHANTI TRADITIONAL ART AND ITS SIGNIFICh~CE. 

Most Ashanti art productions, including not only 

plastic arts, but also music, dancing and folklore, are 

designed for certain specific pr~ctical purposes such as 

religious rites, warface, political work and sport. 

Ashanti art may thus be aescribea as utilitarian, but the 

artistic treatment of t he objects desi6ned,~ivcs t nem an 

aesthetic value, no less imp~tant t han t heir pract~cal 

functi ons. 

We are not goi ng to describe in detail t he whole 

~amut of Ashanti crafts. I shall her e mention a f ew i t ems 

of a chief's regalia , whic h portray t he hi story of the 

people and underlie their religious thou~ht and s ocial 

organization, with more emphasis on ' St~ols ' 

STATE SWORDS :- A sta t e swora , next i n importance to 

t he stool a s a Chief's regal i a , is symbolic of the cnief ~ 

authority . At hi s install ation he holds it wnen swearing 

the oath of allegi ance to his superior chief . It is 

carried by hi s courier on dipl ocat ic missions to testify 

that he is t he chief ' s accredited representative. 

Par amount chi efs possess a number of state swords 

each of which is used for a specific occasion, such as 

f or the declaration of war . The type of sword used by a 

j unior chi ef determines his position in the long hierachy 

of Chiefs i n Ashanti. The swords belon6ill6 to the 

Asant ehene and other paramount chiefs of Juaben, Mampong, 

Bekwai and Kokofu are differentiated from tnat of tne 

sub- chi efs by a cast of ~old on the blaae representin& 

t he head of a defeated warrior such as Nti~ Gyakari. 
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Some of these casts, callea ~ne 'abosodie' symbolise, as 

in the case of stools,a message which the asantenene or 

chief, wishes to canvey to his people. For example, ~ne 

cast on the Mponponsuo State-Sword for tne present 

Asantehene 1s the 'Bemu' a bunch or palmnuts. It 

represents a heart nesting on a bunch of palm-nuts,ana its 

message is: "I promise to serve you with all my heart. 

(See picture 1) 

The 'pomponsuo ~tate- sword . 
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A state sword has also a religious si~nificance. 

The special sword made for the Chief is used for ~ne 

"soul wa.hing"ceremony that is, the right by which tne 

Chief is cleansed of any defilements, which may have 

touched his soul. This sword is call ea ~he "akrafena", 

the sword of the soul. 

ST TE UMBRELLAS:- A state umbrella which is larger 

than ordinary umbrellas is a fine product of Ashanti 

craftsmanship. It is made of costly linen, silk or 

velvet materia l with a rich colour scheme. On top of it, 

is a woodenc ast besmeared with gold. This object is 

similar to the 'Abosodie'. It also conveys a messa5e, 

or represent s a proverb. The 'Prekese', a fruit, on t op 

of Asantehene's State umbrellas, signif ies that the 

Asantehene is omnipresent; for, liKe ' PreKese', wnicn 

has a strong scent, he is to be sensed where he i s l east 

expected,and no gossips or plots could escape hi s heari ng . 

The state umbr ellas are also symbolic of a chiefs 

office as a ruler. Particular umbrel l as are usea for 

certain specific occasions such as t he "boaman" used 

by t he ~sant ehene when an enemy s tate is beih6 tried by 

him and hi s Counc i llors "in absent~a"; and akoKobatan ne 

Nemma, when a disput e between chiefs or a chief and his 

subjects are being tri ed i n a peaceful atmosphere. 

MUSI CAL I NSTRlTJolENTS :- Musical instrumen~s are an 

important f eature of t he chief ' s regalia; they serve some 

social funct i ons. Ther e are various kinds, the principal 

one s bei ng drums , horns, flutes and striUb instruments. 

They ar e pl ayed s ingly or in orchestras. 

Drums are the most prominent of tne instruments. 

The f ollowing i s a list of some of tnie. various types, 

wi t h re fe rence to t heir respective social and historical 

si!;nificance. 
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'NTUNPANE' TALKING DRm;JS: - These are u sed to 

transmit messages and to narrate history of the chief dom 

and some outstanding deeds performe d by its rulers. The 

historical narratives and messa6es are usually preceoed 

by the drumming of prayer s and some philosophical 

statements. 

FENTEMFREM:- Which is usually ref erred to a s 

'Fontomfrom', a corrupted form of the proper name, i s 

used for dancing. Its special function is t o drum proverbs 

or sayings. 

MPINTINI:- Provides musi c to the beat of which the 

chief walks, and is therefor e mostly used ~n st at e 

processions. Mpi ntini is der ived f r om the two wor ds "pini" 

meaning moving on and ' t ene', meaning , 'in a p~o c e ssion ' . 

MPEBI AND NKRAWIRI :- Drums a r e beaten togetner 

t o announce t hat the chief is about to leave hie palace 

to attend a st ate funct ion . They are also beaten early in 

t he morning on t he day of the Adae festival, to awaken 

people. Mpebi i s said to have originated form 

Nana Opoku Ware (1731 - 1742), to commemorate his refusal 

t o have a share of the booty taken form the battle of 

Krakyi. Mpebi in Ashanti means 'I have no need'. 

ETWIE: - lJU itates the sound of a snarling leopard; 

and signifies that the Chief is as strong and as !'ierce 

as t he leopard . 

APREDE: - I s associated with the spirits of deceased 

rulers . Thus,it i s played continuously for eight cays 

and nights when the chief dies, and also, when, durinb the 

Adae Festival, the blaCKened stools are beino taKen to the 

royal mausoleum. 
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~:- Is of different kinds , and are used for 

various kinds of dances. Kete is used at Adae and 

funeral ceremonies, during the past,at public executions, 

and on the battle-field. They are in some cases accompanied 

with the singing by women of sage recording tne deedS of 

de ad chiefs. 

Other regalia apart from the woodwork, are silk 

kent e cloths with their varied patterns, beautiful he~d­

gears made of vel yet cloths,with velvet Qecorat~ons, 

multitudinous forms of precious bead, costly finger rings, 

bracelets, anklets, breast plates and beautifully designed 

brass or bronze treasure containers. 

These artistic beauties are a source of i nspiration 

to contemporary artists who can enrich our society in its 

new setting with their acquired skill and trained 

imagination. 

Some of the wood work of the regalia mentioned, especi-

ally state swords, umbrella tops and drums are carved at 

Ahwiaa. However, the carving of these are only subsidiary 

at Ahwiaa to stool carving. 

STOOLS:- The Stools in Ashanti Society, and i ndeed 

for other peoples of Ghana, ha~a religious as well as a 

political si6nifican~e . It is supposed to De tne 

repository of its owner's soul , and hence it i s subject 

to all the taboos of the owner. In the c a se of a chief or 

a "pater&Srfamilias", the stool used by him is preserv~d 

to his memory after his death. 
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CONSECRATION OF STOUL~:- In the olden aays,when . 

there were no photographs , blackened stools were a sort of 

relic that reminded people of dead chiefs. Therefore, the 

number of stools in the stool house of any chief, shows 

the number of chiefs that have ruled. However, it is not 

the stool of every chief that is 'smoked'. i.e. 

1. Chiefs who abdicate or are destooled do not have 

their stools smoked. 

2. Chiefs who suffer from leprosy are not to be 

reminded of. 

3. A Chief who was unpopular among his subjects, has 

nobody to consecrate his stool for him. 

Thus, consecreation is a sign of love and a token 

of remembrance. 

HOW ~,.rOOLS ARE BLaC1(ENED: - After the death of 

a chief who was guiltless of the above charges, the stool 

on which he used to sit during his bath, during his 

lifetime,was blackened, by being smeared allover with 

soot, mixed with yolk of egg. The spirit of the deceased 

thus enshrined, is propitiated, adulated and solicited 

to bestow its favours on the community or lineage at the 

Adae festivals. Thus, the Stool is the principal 

sacramental object,used at the"e festivals. The wor ld 

famed Golden Stool of Ashanti is by an accepted fiCtion, 

regarded as cont~tning the soul of the whole nation and 

is subjected to the same religious rites as for t he stools 

of individual chiefs. 

See Photograph 2 on pa~e 18 
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Photograph 2. 

(The Asantehene, Nana Sir Osei Agyeman Prempeh II, 

with the Golden Stool on an 'asipim chair'). 

Politically, the stool is held as symbolizing 

chiefdom or the nation, and the authority of its ruler. 

It is the principal insignia of a cnief's office, and is 

used at his installation cerewony by his being placed on 

it thrice. In fact, t he c~ef l s office ~s design~ted 

the term Stool; hence the se phrases in the political 

language of Ghana peoples: "Stool Property", "Stool ftie;hts", 

and"Stool Disputes", The stool is regarded as beiIl6 more 

important than its occupant; and no sacrifices are too great 

for Ashantis to make, in order to save tile stool or stools 

of their chief . 
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A classic illustration of tnis, is the Rising of 1900, 

when Governor Sir Frederick Hodgson demanded t he 

Surrender of the Golden Stool, following the exile of 

King Prempeh I. 

In t he olden days,when anybody distinguishes 

himself in battle, or shows any de ed of chilvary , the 

Asantehene knighted him by giving him a stool and l and s 

to look after; t hus making im a chi ef. Thi s i s a siGn 

of grati t ude , respect and l ove. 

Every s t ate of Akan has it s nat ional deity ; a 

state god , who i s responsible for the health ana wealtn 

of the stat e . The Asante state god is Tano who s e original 

home is Tuob~dJm in Brong area,and was brou~ht to Ashanti 

by conque st. Such s t ate gods also have stools. The stool 

of a god is even counted upon a s being of a higher st at us 

than t hat of a chi ef . 

Part of Ashanti customary marri age demanded , in the 

olden days, that a new wife should be provided with a 

stool-' Bo Atras e& ' - a token of a long and successful 

marr iage . 

Sometimes when a mother is continually losinQ 

infants, an informant argued, a god may ask the parents 

to get a stool which the priest bles~es for the 'come and 

stay child '. 

Or dinary citizens use stools for domestic purposes, 

and customary functions such as 'ara gor~', a puberty 

~ite of Ashanti girls. 
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A DESCRIPTION OF THE ~T001 CRRVI NG l~uu~THY:_ 

At first S~s~ trees were very plent iful in the 

forests of Ahwiaa. Even now there ar e some S eS~ trees 

which are prese~ved in Ahwiaa village itself. 

Photograph ). 

(Kurontihene, left, showing writer the s£se tree. 

Opanyin Berko, the chief carvtr, is seen on tue 

right) • 

Now that Sase is almost exnausted Ln Ahwiaa forests, 

the carvers have found substitutes in j'iahogany, funtumia 

africana, and 'Sennuro'. 
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These, as wel l as s~ s ~ , can be bougnt from place s like 

Asante-Abuakwa ,Which is twelve miles away,Dadease, which 

is of also the same distance; Prabon, fourt een miles away ; 

Adwumakase, six; and Adubinsu, also six miles away . 

A log of stool wood may cost between 10/- (ten shillings) 

and £1 10/- (one pound ten shillings). 

The car~er wander s in t he f orest in the earl y hours 

of the morning . When he finds a tree he like s , he performs 

a rite before t~ tree is hewn down : He t hrows an egg 

at the s ea £ and says: 

S ~s£ Kofi, 
Merebu wo ama wakodi hene ; 

Nti , mibu wo a, mma 
me mpira, 

Af e i nso , mmubu. 

(An Appellation fo r S€~). 
I am cutt i~ you to maKe 

you a ch1ef; 
So , when you are fe l led , 

don ' t l et me be wounded ; 
and tnen , don ' t break into 

pieces. 

(A carver performing tne propitiation of the soul 
of the seS6 tree). 
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Then the tree is felled with an axe and lopped 

into suitable pieces, always bearing in mind the size 

of the stool to be carved. In the olden days,the size of 

the lops were between 20 and 21 or 10 and 9 inches long. 

Modern ones are between 21, 22 and 14 inches long. 

'Bet~', a kind of stool which the chief uses during 

'soul washing' ceremony was formally 6 inche s l ong, but 

its length ha s been increased to 14 inches . When tne 

wood has been convey~d from the f orest to t he out skirts 

of the village, the carver use s t he axe to chop away 

some parts of the block of wood i n order to have a rough 

outline of t he stool. 

Photograph 5. 

(The writer l ooks on as Jpanyin BerKo snapes a stool). 

Even at this initial stage, a consideraole measure 

of precision is necessary, as any wanton wielding of tne 

axe is bouna to shove away lumps of ratner desirable woou. 
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The carver now brings the shaped lops one by one 

to the booth for designing. 

Photograph 6. 

There are three booths at Ahwiaa, one of which is seen in 

the photo,raph above. All are near the Great North Road 

so that passers- by may buy the finished ones if they want 

t o , or just feed their eyes on the artistic designs. The 

Kurontihene, who is an adept in the traoe, and certain 

elders of the village do the carving in their homes. 

(cf See Photo~raph B on page 26 ). 
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The Ahwiaa carver obtains his tools frow tne Qtomfo~ of 

Bampenase. The wooden handles of the tools are mQue from 

'Takorowa' - Hymenostegia Afzelii, 'danta' - Cistantherd 

papaverifere and 'tdwono' - Baphia Nitidd. 

With these tools, that a foreigner may call, crude 

chisels, the Ahwiaa carver desi&ns his stool, without any 

catalogue for reference. To make the finished stool 

perfectly ornate and smootn , sand paper is used ~n 

rubbing down the entire stool. In the olden day~, tney 

used a certain rough leaf of a tree called 'Nya~yerE net. 

rough leaves which are like sand paper. When thus 

finished, the stools are arranged alo~ tne side of the 

Great North Road for sale. To avoid cracking,they are 

left under the shade of a large SES~ tree at hand. ~n 

able carver, working steadily, can prOQuce two presentable 

stools in a day. 

When the Asantehene needs a stool, he informs the 

Ahwiaahene. The Ahwiaahene convenes a meetin& of all the 

carvers, and tells them of Nana's intention. ~ll of tnem 

,0 out in search of suitable stool wood in the forest. 

When it is brought, the lops are taKen to Kumasij and the 

the Ahwiaa Kurontihene, whose duty it is to Cdrve the 

stool for the killb and queen, does so in a special room 

in the palace, set aside for that purpose. The aim, the 

Kurontinene told me, is to avoid cowmon people lrom sei~ 

the sacred stool of the Ki~, dno to wish the desi.n to be 

made for themselves. 

On the other hand, if the chief wants to enstool 

a sub-chief, he asks the Ahwiaahene to maKe nia a 

particular kind of stool. 
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He in turn t ells the Kurontihene who does the carvi~ in 

his house with t he same amount of secrecy and sacredness 

about it as for that of the King. 

Photograph 8. 

(Kurontihene at work in his house, wi th the wri t er 
trying her hand on the 'Duakora ' stool) . 

Any sub-chief who wants a stool can appr oach t he 

Kurontihene to make hi m one. The chief carver sometimes 

helps the Kurontihene to carve such i mportant stools . 

(cf. for the photogr aph of t he chief carver , see 

photo~raph 3 on page 20). 

PRiCES OF STOOLS: - ~he Kurontiheneexplaineu that 

prices f or t he stools were l ower tha~ tney are now. 

Factors that determine the High Prices:- The former use 

of measuring sticks ha s given way to rulers. ~and pap~r 

has replaced Nyankyir6ne. When the wooo has to be bOU6ht 

from other villa&~s~ transportation taxes tne carver. 

Time spent on the stovl and the value of the wood also 

counts. Theref ore, in order to real ize some profit, tne 

carver has to take all these i nto consideration wnen fixi~ 

the selli~ price. The pri ces of stools raUbe from 1/6d. 
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to about f2 10/ - . 

The stool for the King, the Kurontihene saia, is 

not priced, but by the time it is completed, it mi6ht 

have cost the King about £ 30 or more. The informant 

expressed his delight in carving a s tool for the chief: 

He spends about a fortnight to one month in carving a 

stool for the king. Whilst working at the palace, he 

takes delicious meals and is given about 2 - 3 shilli~s 

pocket money daily. In the evening, when he is returni~ 

to Ahwiaa, the King may give him£l for himself and the 

Ahwiaahene. When the stool is completed, the Asantehene 

gi,es about £4 13/-. one sheep,and one piece of cloth. as 

a donation to the Kurontihene and the ahwiaahene. 

KINDS OF STOOLS:- There are three kinds of stools:-

1. Duakoro and Asrakwa. They are common stools. 

The former is a kind with which beginners learn carving. 

Duakor~ may Yalue from about 1/6d. to 4/- and asrakwa) 

4 - 10 shillings. Duakor~ and Asrakwaare tnose usually 

used for consecration. (cf. See Photograph 8 for Duakor~ 

Stool being carved by writer). 

2. Mmaadwa - Women's stool. (Photograpn 9 (3 & 4) 
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3. Mmaannwa - Men's Stool (Photograph 9 (1 & 2). 

Both mmaadwa and mmaannwa may co s t from 14s. upwards. 

Noti ce the shapes of the men's and the women's stools in 

Photograph 9 on page 27. Whilst t ne men' s i s rounded, 

the women's is straight. 

From the pattern of t he women's stool, t he 

queenmother's stool is designed. (Photo~raph 10). 

(The Stool of the Asante Queenmot ner). 

In the same way, the Asantehene's and the cniefs' 

stools are designed from the round pattern of men's stool. 

Photograph 9 (1) is the design for the state stool of the 

present Asantehene. 
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'tHE NAMES OF SOl-tE SrOOL~: - There are wany such 

chiefs ' s t ools wi th proverbial names. Below is a lis t of 

some of them. 

1. Sika 'dwa Kofi ••••• Th-e Golden Stool. Through an 
accepted f i ct ion, j k~mfo An kye 
commanded it from t he sky in t ne 
presence of t he Asantehene , 
Nana Osei Tutu and a &reat 
multitude of AshantiS • 

Ahemaa 'dwa ••••• The Queen motner's ~tool de si~n. 

2. Kotoko 'dwa • ,,_ A stool for paramount cniefs. It i s 
usually used for kni~nting warriors. 

3. Mmom 'dwa ••••• A sub chiefs'stool. 

4. Atuduru Kwadum 'dwa ••• A stool of t he desi~n of a ke& 
of gunpowder si,nifyin~ war. 

5. Ade.nkyennwa The crocodile stool. There i s a f i sh 
in its mouth. They Qre usea in shrines 
for gods to r est upon. 

6. J WJrefoforo Ad~b& ••• A snake climbing a raffia tree. 

Photograph 11. 

1. Sika 'dwa Kofi Kotoko ' dwa . 
2 . Ahewaa 'dwa . 

l'lIIIOti 'dwa. i\.tuduru t{.wadum 'dwa. 
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Photogr aph 11 Cont i nued. 

Ad enkyennwa. JW~ refofor o Ad~b~. 

The following stools are used by only tne Asantehene: -

1. Ap Jdwa ••••• Nana Prempah II sits on it on baturday 
'ne kra da' his soul's day i.e., tne d~ 
on which he was born. 

2. F~tJ aba •••• Has been besmeared with gold. He does not 
use it. 

3. Mmarimu is used by him when 'washing his soul' ••• on 
the day of pacification. 

4. BLtt is used for the same purpose as ~~rimu . 

5. Kontonkrowi ••• Rainbow shaped stool, is also covered 
with ~old, and the king does not sit 
on it. 

All these stools are very important. They are Kept 

in the stool house and sacrifices are made to them during 

festive days. 

There are many more of the ordinary stools but 

there is no room here to describe them dll. 

MODIFICATION:- The old desi&ns of tne Ashdn~i stools 

still hold good, but there are sow6 mOQificcltion~. 

Patterns of 'tsono', elephant; 'Dseb~' tiger; and many others 

are used. The se are usually carved from mahogany, and can 

be polished. 
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sho'/S the «inas of n Uf;C . hold articl\:,:; tIl", IIf.l. ia<1 peo"l", 

Cull C,H'VI; as l'/el1 from wooi , apa.' t, from stools . rom 

'Prono' - mansonia , altissima, rtars arb ~urveu. 

'Kanwene' - picralima klai~eare , or ~ynantnuo anyolense} .. ~. 
are used to combs and 'Akuab<1'. For spoons, ' rtttan bini' -

drypetes, are used. 'Esa fufuo' - Celhr sOJa~~i, is also 

u:led"'co.rve pestles. Se s E; is useu to c .. rve ;lV, dre. 

Photograph 12. 
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al and a a are wooden spoons, and a3 is a wooden 

pestle used to ~rind ve~etables. C is a wooden comb that 

women use to comb their long and knotted hairs. This 

comb is known allover Ghana. b.the Akuaba - akua's child. 

is a wooden dolly for children. d.is the motar used for 

poundin~ nuts and e. for pounding 'fufu'. the ashanti 

staple food. f. Koro~ is a wooden bowl used for grinding 

vegetables and for marshing yams. cocoyams. plantain for 

'~to • ~. Jware - has. I understand. a good market. about 

a thousand can be produced by Ahwiaa in a year. each 

costing £1. It is an interesting ~ame for recr~ation -

we may call it. 'The African Ludo'. 

TABOOS AND SUPERSTITIOUS BELIEFS CONNECTEU wITH STOOL 
CARVING. 

I have already talked of the propitiation of the 

soul of the tree before carvin~ is began (cf. Page 21). 

Another, is the sacrifice made on the carver's 

tools:- 1. Before any great task is undertaken. 

2. Should the work not be progressing. 

3. When the carver's wife proves herself to be 
unfaithful. 

Photograph 
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The sacrifice of a fowl upon the wood cdrvbr's 

toohis believed to be an act of purific~tion. They have 

a belief that if the wife of a stool carver is unfaithful 

to her husband, and he, not being aware of this, went to 

work, is liable to be severely wounded by his tools. 

A woman may not carve a stool because of the Dan 

a~ainst menstruation. ~ woman in this stdte was formerly 

not even allowed to approach wood carvers while at work. 

They might do so on pain of death or a heavy fine. This 

fine was to pay for sacrifices to be made upon the 

ancestral stools of the dead kings,and also upon tne wood 

carvers tools. Nobody should sit on the worKin~ stool of 

a stool carver 

THE ST~TUS OF THE RHWIRRHENE:- Tne ahwiaanene, as 

head of all Ashanti stool carvers, has a monopoly of ~he 

trade, organizing the transmission of the stool carvi~ 

knowledge from father to son or nephew, as well as bein& 

a custodian of the Ahwiaa stool, land and property. 

Anybody who abused the power of the cnief was, in the 

olden days, punishable by death. The chief is often known 

as the 'wife' of the Asantehene . As a result, anyone who 

is so mean as to take the wife of the Ahwiaahene pays the 

following heavy fine: Ten sheep - one to be slaughtered 

as purification on the ~santehene 's stools, one on the tools 

of the Ahwiaahene, another for the 'NhenkWaa', attenaants 

of the King and the re::1t for '>:>oodofco', coOIeS of ~ne King, 

to prepare meals for the ~ing. apart from the bne~¥ , tne 

offender pays 'predwan mmi~nsaJ £24. 
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This goes to the Ahwiaahene. The ~san~ehene wnose 'wife's' 

wife has been polluted, is compensated wito 'asuaasa', l b. 
In addition to this, the victim has to produce one botcle 

gin for pouring libation. To round it of~ all the 

Nhenkwaa must be compensated with 'Suduo ne Domafa'. 11"3/6. 

All these show what a serious crime it is co intrude 

upon the right of the Ahwiaahene. The elders and cnief 

carvers also have similar priviledges. No townsman dares 

abuse them. A cuiprit, woo bre~Ks this rule is finea, as 

in the case oft he chief, thou~h the fine may not be as 

heavy. 

Infact, the subsequent chiefs of Ahwiaa, find it 

a pride to be on the stool of Agyabi Nti and Kwabena Yoyo, 

their ancestral leaders from Denkyira ahwiaa. Unlike tne 

other chiefs, the Ahwiaahene is not paia, but lives on ~ne 

presents received from the Otumfo~ • itnout toe consent 

of the chief of ~hwiaa. a stool won't be made for any 

chief. Therefore, in respect of t nis obligation of the 

other sUb-chiefs, the Ahwiaahene 's status ranKS aoove tneirs. 

He may never be destooled, because he will never give cause 

to any serious offence. If he fails to present a stool 

of the king at a scheduled time. he apologises ,and he is 

told not to do that again, and will he the end. 

Nevertheless, he can abdicate if he wants to; but the 

position is considered so venerable that nobody has ever 

given up the chieftainship. Even a story 60es Chat in 1929, 

Nana Gyamfi, one of the chiefs of ~hwiaa, was poisoned by 

a rival who coveted his position. Hence we may put it 

thus:- the Ahwiaahene is the creator of all ~sn~nti chiefs. 
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TACITURNITY IN AHWIu. 

As the stool carver has no witten measurements, 

calatogues or specimens to lOOK on when carvino , a &reat 

deal of concentration is essential. Therefore, tne 

~eneral atmosphere of the village i s serene. If cnildren 

at play forget themselves and cause any disturbance, they 

are at once reprimanded. A wood carver might not &0 to 

work leaving unsettled. quarr els or grievance wit n his 

parents, or family; because, insobriety in sucn a craft 

would result in several inJuries to the carv ~r apart from 

destroyin~ the object beino shaped. Suc h a pious behaViour, 

I think, raises the moral standard of this small village 

Ahwiaa, above that of the other villages of Ashant i, and 

in fact, the whole of Ghana. 

DEVELOPlvlENTS. 

RELIG ION:- During the t ime of settlement at ahwiaa , 

when Christianity was unknown , their objec~ of worship was 

Dwommo, t he Ahwiaa God. Times have chanoed witn reli gion 

of these people; and f or the past s ix year s DWOillWO has 

had no priest. Although most of t he people are still 

p~ans, yet, many of t hem have taken to Isl am and 

Christiani t y . Catholi c i sm which was in~roauced to old 

Ahwiaa i n 1928 by Akwasi NyamekY6 and his brotner Kyekyeku, 

is flourishiIlb . at present it has a m<:lmberSllip or' 49 

people. 
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Methodism was also brought to the villa&e twenty 

years ago by Kofi ~~nu, a native of ahwiaa, and a 

shoemaker, who is resident in Kumasi. The Metnodist 

Church has nearly sixty members. Mothers encourage the1r 

daughters to join the singing band of the Methodist Church 

so as to polish off. Mohammedanism was introduced into 

the village only four years ago, and it's also doing well. 

EDUC ATION: - At first the only education given to 

the children of ahwiaa was stool carving. Sons and 

nephews practised with 'dUaKOrJ ' until they became 

competent carvers. Literacy was unknown in ahwiaa. 

However , the 194$ census reveals t hat there were four 

educated people in the village at t hat time. Th~~e pupils 

attended school in the neighbouring villages and in Aumasi. 

In 1950, they started a Roman Catholic Primary ~chool 

under a shed. The school has now an enrolment of about 

one hundred and sixty children. They have built two class­

room blocks, one of wnich is still under construation. 

(See Photograph 1 5 a & b). 

a. 
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They are thinking of erecting a Middle ~cnool as soon as 

the Local Council sanctions the idea. 

THE ACADEMY: - Mrs. Amy Garvey, alias Amma Boahemaa, 

an American Negress, who traces her ancestrorsnip from 

Juaben, returned from Ame r ica last year where her people 

were taken as slaves. She approached the Otumfo~ for 

somewhere to establish a s chool. Owing to the Traditional 

importance of our village in ques~ion, a site nas been 

given her at Ahwi-aa for that purpose. (~ee pictures l~; 

17 a. and 17 b.) Refer to ahwiaa Layout plan on page 

for the site of the proposed academy. 

1.Lill 
The opening of the site fortlle acaaelllY . Centre: 

Amma Boahemaa in a striped cloth. 
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Another scene of the opening of the site of the aca~ 

THE SAWMILL : - With t he same r eason of historical 

Importance and the attraction of woodwork, wnen t ne Taylor 

Woodrow f i rm, who had formally established a saw mill at 

Mmem, wanted to transfer it to a place neQr t he ca~ital, 

the Asantehene gave them a site at ahwi aa . (cf . Ahwiaa 

layout plan and picture 18). 

The ~awmill. 
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This sawmill which was established in the villa&e 

in 1953 has been a great blessing to Ahwiaa. 

The firm has its own electric plant, and the manager 

has been so generous as to extend the li5nting system 

to the village, free of chacge. There are at present 

twenty nine street lights. Five people have got li nvs in 

their homes. I understand more people will get tnis 

opportunity as time goes on. 

The sawmil~ has greatly influenced the social and 

political life of Ahwiaa people. The lignts offer a sort 

of recreation in the evening for a change from the quiet 

busy day. That is, all sorts of entertainment taKe place 

under the bright street lights. Dances are organized,and 

the money obtained is used for town development. When the 

village needs wood for any project, the sawmill gives it 

freely. e~. Beams and boards for the school blocks were 

obtained a s a gift from the sawmill. The vill~e has been 

able to erect a market, with a wooden fence: the wood, 

having been given to them by the manager of the sawmill. 

They have not got stalls yet, but the Local Council has 

promised to take that up, and they hope to open the market 

before the end of the year, 1958. 

Photograph 12. 
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The Mana,er of the WOOQS has promised them an extention 

of waterborne pi pes into the villa5e. 

ATTITUDE TOWaRD~ CHANGE:- The new township of 

Ahwiaa has not got its Kind in the n~i6hbourhooQ. rhe 

inhabitants are so proud of the recent improvements that 

they have determined to make the best use of the least 

advantage. Their patriotism is such,that they will leave 

no stone unturned,to have the villa,e completely mOdernizea, 

politically and socially. One thing tnat they find 

deteriorati~ is the lack of improvement in tne wonaerful 

art of carving; to this they have no hopes of improvement. 

Nevertheless, both the youth and the agea,are wide awake 

to the world around them. 

CONCLUSION AND ~U1'U·w\Y:- Present !:itate of affairs 

about stool carving:- At present , tne trade is flourisni n&: 

Stools are carved wnen the secondar y jobs liKe cocoa 

farmin, is off season,so that idleness i s unKnown at anwiaa . 

There are a lot of people who still use stoo l s in tneir 

homes for both decoration and domestic purposes. Visitors 

from different parts of Ghana and abroad visit tne ~lace 

throu,hout the weeK i n quest of s t ools or ideas about tnem. 

At home, stools of political and reli,ious si~nificance are 

in regular demand. Thes e facts seem to breea hope into the 

continued existenc e of the i ndustry. Yet, there are other 

factors which seem t o t hreaten i ts future. ~ome of these 

are outlined below. 

PROBABLE FUTURE OF fHE INDU~lKY:- The cuttino of 

stool wood Without r epl acement is a serious case. 
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If the inevetable result should be chec~ed, tnen S t~ps 

ought to be taken in gOOd time to solicit help Iro ... both 

the Forestry and A~ricultural Departments, about tne 

right methods of propagation and replacement of the stool 

wood. 

The present day furniture sems to oust the stools 

in modern homes. Stools, unfortunately , have no 

backrest and therefore uncomfortable to sit on, and 

without any possi~ility of relaxation. It is likely t hat 

as more modern 'and more comfortable and cheaper furni t ure 

comes into the scene, the demand wi ll be considerabl y 

reduced. 

Should t he sys t em of t he Ghana government chan&e 

to, say , that of a Republic , and chieftainsnip is affected, 

the political and religious s i gni f i cance of the stool will 

undoubtedly be diminished . AS a result, the market for 

stools will fall down t he scale . 

The spread of Chri stianity may deal a dead blow to 

the patronization of ancestral stool. Photobrapns of 

endear ed ancestors and relatives together witn Idillily 

record books ar e sure to, eventually, re~lace the anc~stral 

stool s . 

On t he ot her hand, the industry may be preserved, 

should the government or any interested party, e,. ASante 

Cultural Centre , subsidise the enterprise. It may also 

be possi ble to preserve it through an able company, 

establi shing it on a modern business basis. 

In the field of literature, the stool o~vin. 

I ndustry has perpetuated itself for in the realms of Twi 

proverbs, songs, drumming ana traditional art. 
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CHAPTER II. 

SOCIAL STUDIES 

Plan of work for one term of thi~teen weeKS. 

CLASS;- Middle Form I of 46 children. The class 

is supposed to be in either Mmofraturo or Wesley Gollege 

Practice School, Kumasi, lying near the Great Nortn ~oad, 

and four miles away from ahwiaa. 

PROJECT:- To study the stool carvine Inaustry of 

Ahwiaa. 

CHILDHEN'S PREVIuU5 JruOwLElJLrb;-

1. They have seen headloads of stools bein~ c~rried 

along the Mampong Road for sale at Kumasi. 

2. In their hometi, their mothers use stools. 

). They are quite conversant witn tne blacKened 

family stools: Fathers and guardians of some 

of the children are chiefs. 

4. They have read about stools in Kan .'.e tlwe book V. 

~:- 1. To help the chila r en to study the 

Ashanti Stool Carving Industry with a view to findin6 the 

values of the stool in trade and i n ar t. 

2. To help the pupils to enjoy the mQKin& 01 

Ashanti stools. 

GEI~bh"L PLAl'1 . 

FIR~T WEEK;- It should be spent on &enerQl prep~ration 

and organization , ana tne ar~w~ll6 up 

of a questionnaire for reseQrcn worK. 
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A SUGGESTED QUESTlvNNAIRE 

1. When was Ahwiaa village fo ndea and under What 

circumstances ? 

2. How many vil~aGes maKe up Ahwiaa, and what are they ? 

3. What is the history connected with tnem ? 

4. How -far is the village f rom your sChool ? 

5. What tree s are used fo,. c.arving, slools? 

6. What conditions are favourable for tne orowth of 

these tfeea ? 

7. What tools are used for carving? (types, names, 

and drawint;s) 

8. Where are the stools carved? In special booths 

or what ? How is the carving done ? 

9. How many kinds of stools are there ? 

(a) Are there special stools for males ? 

(b) hre there special stools for felilales ? 

(c) Are there special stools for Chiefs and queens? 

10. What are the uses or' stools ? 

11. What is the traditional importance of stools, 

politically and religiously ? 

12. Are stools in t;reat demand? ilhat are the prices 

at whiCh they are sold! 

13. What are the taboos connectea w~th stools! 

NOTE:- These are only sugGestions. With the nelp 

of the teacher, children may draw up their own questionnaire. 

SECOND WEEK:- A visit to Ahwiaa - centre of the stool 

carving industry. Before the class pays a visit, 

the class teacher oUoht to nave maae tne following 

preparation:-

1. He ought to go to Ahwiaa ana maKe sure of wnat he 

expects the children to see waen tneJ GO there, and to 

notify persons to be interviewed. 
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Children must be told what to look for, when tney go; in 

order to avoid idle rambling. 

2. Transport arrangements shoula be maae beforehand. 

a. In the case of IlIimofraturo, the A:umasi 

Municipal Council may be contacted for a 

bus. The fare may be 6d. in and out. 

Girls can afford to pay it out 01 tneir 

pocket money. Or, if one is financially 

handicapped, the amount shoula be aaaed 

to her bill for the term. 

b. For Wesley Colle~e Practice Scnool: The 

Principal of Wesley Colle6e may be approached 

to allow the colle6e lorry to t aKe tne 

children down. In that case tne journ~y will 

cost them nothing. 

THIRD WEEK:- There should be a class discussion on the 

visit, followed up wi Ch group work . 

FOURTH WEEK:- The play - 'The Fall of Denkyi ra ', at 

Chapter III, page .. ~ of t nis book t o be reaa in class. 

Group work should be continued. 

FIFTH WEEK:- The play t o be read and acted; ~ceneS,or a 

scene that inter ests chil dren most should be learnt 

by heart. With t he help of class teacher, children 

shoul d choose sui t able charact er s for toe play . 

Exercises at t he end of the play may be aone. rhe 

s~gested visits a t the back of tne play may be 

incorporated in t he project work . 

SIXTH WEEK:- Group work to b~ continued. The memorisino 

of the play shoul d go alongside witn it . 
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SEVENTH WEEK: - There may be a check up visit to ~hwiaa. 

EIGHTH WEEK: - Group work. 

NINETH WEEK:- A rehearsal of tne play. Particular 

attention should be paid to: 

1. Clearness of speech. 

2. Natural acti~ - children to live in tne play 

and act with meaning. 

3. Position on the stage - no back to audience. 

TENTH WEEK:- Group work to be brought to a finish. 

ELEVENTH WEEK:- 1. Each group is to submit its report. 

2. These reports should be discussed and private 

notes made. 

3. Findings made by children may be c ompil~d. e&. 

notes, maps, sketcnes etc. 

TWELVETH WEEK:- Children s hould be t ested on the project 

work done. (The fir s t per i od should be spent on tUe 

written test; second period on drawing etc; and the 

third period for the discuss~un of test) . 

THIRTEENTH FER IOD:- To round off t he term ' s work , stage 

the play. (The whole s chool may be invited to see it). 

~:_ 1. If a third visit becomes necessary, a per~oa 

in the t enth week may be used for i t. 

2. For t hi s t erm only , the three periods for social 

studies (ie. hi stor y , Qivics , geographt) will be 

brought to,ether in an dfter noon: two perious 

before, and one, after r ecreation . 
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EXPLANATION:- 1. The 90 minutes will be just suil>icient 

for the visit. The time will be alloted as follows:-

10 minutes for the inward journey; 10 for toe outward 

journey, and the rest of the time for re s earch work 

at the village. 

2. For the classroom work on mapping, sketching 

and carving, a longer period, more than the normal 

30 minute period will be needed. In the suggest ed 

90 minute per iod lesson, it is intended that a 

recreation should break the sitting. 

PROCEDURE:- The class will be divided into four groups. 

GROUP ALLOT~iliNT OF WORK 

A History etc. 

B I'Japs , drawi ngs and SKetCOes. 

C Carving. 

D Tools , di fferent types of stools 

and designs. 

EXPANSION U1<' GROUP WUrtA. 

GROUP A I. Histor y of t he village (Past). 

II. New Township and developments. 

III. Any s tori es, poems, proverbs, recitals 

connected with stools. 

GROUP B I . ~~p showing route from Kumasi to Ahwiaa and 

outlyin~ towns. 

II. ~~p s howing Ahwiaa village and neighbournood. 

III. Confer with group A for important dates and 

draw up a tirue char~ for it. 
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GROUP C I. Make arrangements for about six pieces of 

stool wood (two people to work on a log), 

and for tools. 

II. Arrange for a weekly visit to tne sCflOol by 

a stool carver. 

III. A suitable booth may be ~rected on ~he scnool 

compound. 

GROUP D I. Drawing of the different tools. Children 

should indicate name and function of each. 

II. Drawing of different stools. The nawe and 

history behind it may be shown. 

III. Drawing of various designs on s~ools. Give 

their names and where they are found on the stool. 

CONCLUSION:- Plato somewhere speaKs of the s~ave 

as one, who, in his actions, does not express his own 

ideas, but those of some other people . It is our social 

problem now, even more ur&ent than in the time of Plato, 

that method, purpose, and understanding exist in the 

consciousness of the one who does toe work, that his 

activity shall have meanin6 to himself. The mere absoroing 

of facts as we do in our scnools is a passive way of ~earn­

i~ and we are often restricted to only one side of 

education - 'book work'. 

But sadly enoubn, it's not everyboay wuo will oet 

t he chance of continuing nis educativn to tue ~ecolldary 

School or the university level, so as t o find security 

in life in the clerical field. 



- 48 -

Therefore, the instincts of construction and production 

must be systematically la~d hol~ on, in the years of 

childhood and youth; and be trained in social airections, 

enriched by historical interpretation, controlled and 

illuminated by scientific methods. 

Hence, when nature and society can live in the 

classroom , and tools of learning subordinated to the 

substance of experience, shall our problem of unemployment 

be solved, having-made children to realize at s~hool, that 

manual work is not something for the peasant. It should 

be the aim of all social studies teacners to nave this 

common phrase, 'I can't find a job', extinguished from 

our economic vocabulary. 
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CHAPTER III 

THE FALL OF DENKYIRA 

The story of the settlement of this land now 

ealled Ghana, dates back many centuries ago - 600 BC -

1700 AD. Among the first settlers were a pygmy race who 

are supposed to have used stone i mplements, the relics of 

which are found in various places to-day. These people 

are referred to in history books as the Nyame Akuma 

(God's Axe) people. 

Among the earliest emi~rants to the south, were also 

the Guans, the Sehwis, and the Adansis. Other Akan groups, 

ego the Ashantis and the Fantis followed later. The Adansis 

were the first to exercise a recognised degree of sovereignty 

over the Akan bloc now known as Ashanti and Denkyira. 

In a matter of a few centuries, the power had shifted from 

Adanse to Denkyira. 

Among the vassal states to Denkyira were the Ashantis 

who had settled in tribal groups with no one recogni~ed 

head. After the creation of the Golden Stool, the Ashantis 

began to feel themselve s a united nation. The play which 

follows, shows how the Ashantis liberated themselves fro. 

the rule of the King of Denkyira. 

It should be noted that the names of the persons 

and places in the play are not fictitious but real. 
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SCENE I. 

(When the curtain rises, a drummer is seen 

playing on talking drums summoning the people to Osei Tutu's 

Palace. The throne of the Asantehene is in the centre of 

the stage with stools of the sub-chiefs on either side of 

the throne according to their importanee). 

Talkin~ Drums: 

Court Crier: 

Asante K:>toko , 

Okum apem a , apem beba. 

Asante K:>t,k" 

Okum apem a,apem b£ba. 

;)manfo, Nana refn mo, 

Jrefr~ mo, amen 

Mommral Mommral 
Mommral 

Mommra Apebooso. 

Jkwaaml "kwaaml 

Hw~ 0 1 HW6 0 1 

J saa€;yefoj reba. 

(Special appellation 
for Ashanti's). 

If thou kill a 
thousand another 
thousand will come. 

Countrymen, the king 

summons you. 

He calls you. 

Come! Comel Come~ 

Come to Apebooso. 

lI'lake room! I'lake room! 

Hey youl Hey!! 

The king is comin&. 

(Enters Asantehene richly dressed in Kente cloth and 

~old. He is followed by his retinue of chiefs: Adakwa, 

Adakwa Yiadom, Nsuta A~yin, Twenboa Kodua, Maniampon. 

Amankwatia Panyin - ~eneral of the Kuronti force, 

:)safo Awere _ general of t-he Akwamu force, and c apt-ains of t-ne 

. body guard bring up the rear. 

(See picture 20 on page 51). 
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(Captains of the Asantehene's Body Guard). 

(Osei Tutu sits in state. Drumming ceases). 

Osei Tutu: Li~uist Adakwa, now let my soldiers bring 

before me the messengers from Denkyira. Wee 

betide them if the y bring no good news. It 

would be better they never naa been born. 

(Exeunt four members of the body guard after 

they have bowed to the king). 

Adakwa Yiadom: Yes, Nana, its high time we stopped sending 

away our beloved wives and tneir mothers. 

Nsuta ~yin: The brass pan will no more be filled with ~old. 

Maniampong: I wonder how Ntim Gyakari compaires his wives 

with ours. Why should our better halv~s 

send 'mposae ' ( dry fibres of plantain tree 

used during t heir menstrual period) to his 

wives. It's most degrading! What ao you 

think of t his , friends ? 
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We shall no more stomach any of such 

nonsense! tim Gyakari must be 

defied: He wont receive his annual 

brass pan full of gold. Neither shall 

he have our wives, And our mothers-in­

law; Nor any fibres. 

Tio01 Tio01 Tio01 Tioo a a a a a a a1 

(Enters a soldier to announce the 

arrival of t he messengers). 

Amankwatia Panyin: (l~ing obeisance) Nana, the messen~er s 

Osei Tutu: 

All: 

Tweneboa Kodua : 

Osei Tutu: 

are at the gate s. 

Ussher them in. (Exit soldier). NOW, 

friends, be prepared1 

Most honourable Nana , 

)dH fo:> Nana. 

e will obey you, 

And follow you 

Through rai n or shine ! 

( ~~.atia Panyin enters , followea by 

t wo men . They have a lar6e brass pan 

with them). 

(In a whisper) . The appearance of these 

ambassadors, foretells the nature of 

t he messa6e they orinb' adansi must 

needs be subjugated tnis time, even if 

i t may cost us our dear lives. 

Lillbuist Adakwa, I shall hear tne news 

t hey ' ve brouGht. 
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Thus says Otumfo~ • Be out witu jour message. 

Yes, yes, we shall hear them, the messclge , 

the messa!;,el 

1st Messenger: Our most honourable chief, as you all know, 

has sent us to collec t t he yearly emolument , . 

2nd Messenger: And your beautiful wives togethe r with their 

Osei Tutu: 

Chiefs: 

Osei Tutu: 

mothers; and some finely prepare mp •••••••• 

(Yiadom slaps him. The first messenger is also 

struck on the mouth. The whole mult itude of 

chiefs fallon the ambassadors and beat them 

mercilessly wi th tneir sandals removed f rom 

their feet, till they bleed. They are heard 

screaming as the beatiD6 goes on). 

Such foolish conduct on the part of Ntim 

Gyakari is hardly credible. He shall bully 

us no longer. 

(Each of the cniefs pic~s a stone and puts it 

in the brass pan) . 

(angril y) Go, show your bleeding bodies to your 

master; and never dare to tantali~e us again. 

How dare you bring such a wessa~el 

Your master must be tauout sense tllis time. 

Let your wounded bodies tell tne story. ~s 

for the brass pan, I am &o~nQ to ke~p ~t as a 

relic. Begone! Soldiers,show them the way out. 

(Exeunt messe~ers weeping and bowing, followm 

by soldiers). Friends, how is it? 
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(In a fury) We swear the great oa~h of 

Asante: Ntamk~s6f,.mmie.nsa, 

We will defend our course, 

Never deserting our Lord. 

Ntim Gyakari is indeed a tyrant. 

Vengeance I Vengeance is ours l 

We will punishl We will pay backl We will 

destroy all. 

Court Crier: Tioo~ol Tioo a a a a a a a a al 

Osei Tutu: 

Chiefs: 

My ~reat ~enerals, I know you will. For the 

mean time, let us go and prepare for the 

enemy's invasion. 

As you will ~d~~fo~. 

(The horn is blown and trumpets beaten. The 

court crier leads the procession shouting: 

:lkwaamml :>kwaaml ;,kwaaml The kill!; walks 

triuaphantly out, followed by his retinue, 

who confer among themsely-es as they &0 out). 
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SCENE II. 

(Denkyira court: Ntim Gyakari in mournill6 clothes 

sits in state with his elders and hears the message from 

Asante). 

Ntim Gyakari: 

Kwame Tebi: 

Kwadwo Wia! e: 

Messengers: 

Ntim Gyakari: 

Generals: 

Ntim Gyakari: 

Now my men, why do you cQme thus from my 

errand? 

Where is the brass panl 

And the beautiful women? 

(In tattered clothes) Nana, we were beaten 

and stripped naked. Your brass pan is 

yonder, filled with stones. And none of 

their wives will they bring . 

!sante has dared defy me; so bold , eh l I'll 

teach them to be humble as bef it s subjects 

to their masters, Let my generals come 

bef ore lIre . ('I'hey come forward as t heir 

names are called). Kwaku Butwak\va , you 

will keep t ne left winb o~ the army . 

Kwadwo Wiaf e , t he r i ght . Kwasi Pipi ra 

will bring up t he rear ; Asiama Tia will 

keep t he body guard and Kwame Tebi will 

command the van . 

We will f aithfull y carry out our assignments 

and unflinchingl y de-fend our posts. 

'Nasa, Sahwi , Bekwai , Twuforo and &ahwi 

Anwiaso are our allies . Ofori ~orobon 

chi ef of Dampon has also promised 

rei nforcement whenever I am in need of 

any . 



Kwas1 Pipira: 

Ntim Gyakari: 

Generals: 
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We are sure to win tnis battle. 

Gentlemen, ~o and ~et the army ready. 

Collect as .any men as possiole. That 

done, heap a lar~e bundle of plants for 

the warrio r s to march over, whicn, being 

cut with their feet, wil~ show the adequacy 

of the number. 

We will do as you command. (They slip their 

~loth from their left shoulders and 

incline their bodies bowi~ low. Xhey ,0 
out. The chief is about to rise when a 

servant announces the arrival of Krakose, 

a messenger from Osei Tutu). 

Ntim Gyakari: (Soliloquisin~). Perhaps Osei Tutu has 

learnt some sense . (To a servant). ~411 

back my ,eneralsj and snow the messen~er 

in. (Still speaking to himself). 1 wish 

all wen will live to re~ret their insolence 

and obstinacy as Osei Tutu. He ••••••••••• 

(enter ~enerals). 

Asiama Tia: Did you call, my lord? 

Ntim Gyakari: Yes, a messe~er has Just arriv~d from 

Ashant1 and I am sure Os~i Tutu has 

ch~ed his mind and is sendin& us an 

apolo,y. 

Generals: 

KWalie Tebi: 

Good news, good news. We wont nave to f~ont 

then. 

But who on earth can disobey the 6reat tim 

Gyakari witnout ••• f ••••• •• 



Kwadwo Wi afe: 

Ntim GyaKari : 

Krakose: 

Ntim Gyakari: 

Generals: 

Nt im Gyakari: 
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s s s s s s s s I Here he come s . 

(Krakose enters). 

(Pr oudly) What can I do for you? 

0/ Lord bade .e dsk your honour, if you 

mean war, to have one of my fin&ers 

cut. And if peace, to let me 5 0 free. 

(Disappointed and annoyed ). The i dea 1 

What do you say. gentlemen , to tni~ 

~reat insult. 

~e will f i ght, we wi l l kill, we will 

subdue ! (bitterl y) 

(To an executioner). Take him away and 

have all his fingers and toes , except 

t he fore- finger, amputated. (Exit 

execut ioner with Krakose). This man 

wants to bully us, doesn't he? Let us 

show him where power lies. Go and ,et 

on with your preparation for the war. 
I shall send some men ~o the DutCh at 

Elmina to buy us a cannon, some ,uns 

and amunition. Ashanti must be laid 

waste. (Generals follow ~he Ai06 out 

singing war songs. 

~ma aauo, ~ma awia. Giver of rain, give of sunsnine. 

Okukusuk~ se, seboni nkrawiri. Great stormy, uark olie, 

fri~htening one. 

Sakraka, kum nipa, branam. Ailler of men, who ~eeps 

off the rays of the sun. 

Pitipata, esum, ab~t ~ ,osisi. (The noise of rain). 

Onnise,kaakaamotobi a, Fatherless ma~ tnat 

mmofra suro no . children are afraia of. 
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~bra redane y&n 0 

Na san b£b~ yen 0 

Nyankyim Adu e 1 

Akoa rekum onini. 

Nyankyim Adu e 1 

Okunini b~brL sE • 

Apene Kwa ? 

Biribi, biribi. 

;)ma asuo I :>ma awia 

Okukusukf:se 

Nto mmara reto akyire 
ni? 

Denkyira kra ni? 

Life is changing us 0 1 

So come once more, and create us 

anew 0 I 

Conquerer Adu 

Does a subject slay great princes. 

Conquerer Adu 1 

Have you killer of woes. 

Consented so easily? 

Wonderful, wonderful 

Giver of rain, giver of sunshine. 

Great dark stormy one 

Art thou a great champion? 

Art thou the soul of Denkyira? 
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SCENE III. 

(The scene is a clearin~ in the outskirts of ~umasi. 

Oaei Tutu and all his elders are in war dresses. ~komfo 

~kye, a celebrated magician is with them. He is dressed 

in his priestly uniform). 

An Ashanti Chief in a traditional war dress. 



Osei Tutu: 

Elders: 

Osei Tutu: 

Elders: 

:lyaa ee I 

Yenim kool 
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Asante Kot:lb. 

Okum apem a,apem b~ba. 

Asante K:>t:Jk). 

Okum apem a,apem beba. 

(just an 

(They si~ and aance) 

exclamation) 

We know how to fight 0 

Yennim dwane 001 We don't know how to run away 

Nsuo bedum r;yal Water will ext iIl6ui sh fire l 

Tutu e 1 Tutu (Osei Tutu) 

Nsuo bedum ,yal Water will ext ing;uish fire I 

Osei e 1 

Nsuobedum 

Osei Tutu: 

Generals: 

Osei (Osei Tutu) 

:;ya I Water will ext inc;ui sh fire 

I notice from your song that you are all 

prepared for the war. (Pointi~ at 

1 

:lkomfo Anokye). Our friend An~kye here, 

has predicted that we shall win the battle 

if we do what he is t;oint; to tell us. 

We will, we will, most ~racious priest. 

~k~mfo An:lkye: The task I am t;oinr; to present is difficult. 

(slowly) 

Generals: 

Arulky.: 

Dwabenhene: 

Ohl Never mind, say it. We'll do anything 

you tell us. 

I want leaves of 'nwamma tree from Dwaben. 

Hal Hal is this your difficult problem? 

You'll have it in no time. 

:lk:Jmfo An~kye: Wait, man, that's not all. When I ,et it, I 

shall prepare some sacred water and some 

medicine with it. You will all wash with 

the water and dri~ the medicine. fhis 

will render you invulnerable. 

01 



All: 

Jk:>mfo An:>kye: 
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What a wonder, this will be •••••••••••••• 

S s s s s s s! but I haven't finished yet. 

One of your chiefs, MUST LAY DOWN HI:> 

LIFE (solemnly) for the whole of the 

Ashanti nation. He will drink the 

medicine last, and will die. If that 

happens, Ntim Gyakari will also be ~illed 

after this saviour. Now, who will 

volunteer and sacrifice his life for us? 

(There is complete silence. Everyone , 

includi~ Osei Tutu himself , i s l ost in 

thou~ht . Then they are suduenly aroused 

out of their dilemma by the st eppi~ 

forward of a tall handsome chief, i nto 

the centre of the r ing. Everybody's 

ea~er eyes are on him) . 

Amanlcwa Panyin: Mar k , Kumawuhene wants to speak . Silence! 

Tweneboa Kodua: Nana, (bows) priest An~kye, and my colleagues. 

I thi s day swear the ~reat oath of Asante, 

t hat I WILL redeem my nation with my 

blood . One favour I ask before I die is, 

Nana, not to allow any of my offsprin& 

to be touched by the executioner's knife, 

however serious a crime n~ ~ay comait, 

when the Asante empire is established. 

Another is this: you all KnOW how much 

I love music. I want you to remember 

me when'drummin&. 

' Even the wo od for making drums is called to tnis ~ay, 

Tweneboa, (cordic irvir,ii) after Tweneboa oQua's ~e. 



Osei Tutu: 
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(Stupefied by his boldness, Osei Tutu 

speaks solemnly). Who am I to deny you 

your wish; you who did not hesitaLe to 

~ive your life a ransome for many. 

(Taking Tweneboa Kodua by the hand). No 

knife will ever touch your people and 

their descendants. The Ashanti talking 

drums will always proclaim your good deeds. 

(Letti~ go the hand). If there is 

anytbi n more you desire, let me know; I 

promise, I wont f ail t o fulf i l any of t he 

promise s I am maki ng to you. 

Tweneboa Kodua: Just that, i s all I aSK, Nana. Now I die in 

peace . 

All: 

I must congr atul ate you on ,our boldness and 

~reat love for your nation. Never have I 

f ound such patroitism; no, not even at 

Denkyira. 

~salYefo~ (Saviour) Tweneboa Kodua. 

We are greatly indebted to you. 

What you have done for the nation, 

Wi ll always be remembered. 

No doubt, the ~randpas in the underworld, 

Will me t you with pride. 

For the moment, we say adieu. 

We 'll all meet there one day, sooner or later. 

Let us bO and maKe sacrifice. ~tim Gy~ari 

i s ready with his forces. We snould encamp 

at Adunku to-ni ht . (Exeunt all. Tweneboa 

Kodua . in between Tutu and ano~ye, wa~~s 

abreast with them, talkin& w~tn tne~ as tney 

,0 out. The re~t follow, conferr~nt amoQb 

themsel ves) . 
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SCENE IV. 

(Tweneboa Kodua had died as he promised. Ntim Gyaxari 

was conquered in the battle of Feyiase wnen playing golden 
) ware with his wife. The scene is a durbar held at Kumasi 

after the war. Chiefs in their war dresses {See Picture 21 

on p~e 59} are seated is state. To one side stand a group 

of captives. Opposite them are drummers,beating drums. Some 

women and men in white kente cloth are dancing the traditional 

dance happily, but some are mourning the death of Tweneboa 

Kodua and others lost in the battle. Enter Osei Tutu and the 

Queen Mot~er followed by An~kye and the ki~ls retinue. at 

the sight of them, all music and dancing cease, all stand up to 

make obeisance. The trumpet is bei~ blown}. 

Men and Women: Hail thou most noole kiD& 1 

Thou Saviour of thy race 

A thousand has fallen at thy ri~ht hand. 

And the proud Ntia Gyakari's race, 

Thou has split liKe sand. 

Now shall the Ashanti nation prosper, 

And never, never to suffer. 

{Asantehene ~reets them all and takes his 

place in the c entre among the chiefs. 

The queen mother sits on his left Qnd the 

sword bearers sit in front of him. 

Jk~mfo An~ye sits on the ri&ot. They are 

sheltered by state umbrellas}. 



Osei Tutu : 
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Don't sing me those praises. I really 

don' t deserve them. (All are 

amazed at nis reply). Our friend 

here, Jk) mfo an,kye is ~he redeemer 

of our nation. Look on him, and tell 

me what honours I must bestow upon 

him. 

JkJmfo An~kye: (To the king). Sir, don't worry yourself 

about honouring me. For the love of 

your dear self and your people, I shall 

do anything to help you. So if there 

be any compensation, i~ should rather 

go to the family of Tweneboa Kodua. 

Queen l'<lother: 

Osei Tutu: 

He is actually your saviour. 

It's quite true that we are greatly 

indebted to Tweneboa Kodua. But 

without your kindne ss, he could not have 

done what he d id . So I agree with Nana 

that your help sho~ld not pass without 

notice. Do please rec eive our 

apprec i at ion. 

To make An)kye know that we have not 

forgotte n Koaua , let us all observe a 

minute 's silence for nim, together 

with Osaben Odiawuo and suae Poku 

whom we l ost in the battle. (To the 

drummers ) . After it, play us the 

musical drummi you nave composed for 

our great warrior l~eneboa AOdua. 

(Dead s i lence falls . Some women are 

whimperr i llj,. after a \ol1ile tne 

'Akyere:.mas' be",in to drum) . 
---------------------------
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'Dalking Drums: 'Frampong Dammirifua 

Queen Mother: 

Execut ioners~ 

Osei Tutu: 

Court Crier: 

2. AkyampJn Tenten 

Tweneboa Kodua 

Kodua Tweneboa 

Dammirifal dammirifal duel duel 

You executioners should never forget 

that no royalist of Kumawu should 

ever be at your mercy. 

We shall observe tnat to the le~ter, Nana. 

Anybody who will trifle with this r ule 

will answer with his life. 

Tiool '!ioo a a a a a a a I 

'He was the bringer of drums: He was a hunter . 

One day, while on a trail of a ~ame, he came upon some 

elephants who were mourning the dead,with drumming. 

Terrified by the spectacle, he hid himself. But the 

animals had seen him. They called him to their midst 

and asked him why he had come there. He told how he 

had been hunting. They told him that he would die when 

he went home, whether he said wh~ he had seen or not. 

He beg!;ed them, and they allo ...... Jhi lU. ~o 0 0 free. kh!t 

before he left, he asked them to teach him how ,0 maKe 

a drum. To this, they agreed, and made him one. 

He brou~ht it home to 2. Akyampon Tenten, the kiOh woo 

was then reignin!; . 



Osei Tutu: 
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An:>kye, I shall richly n,'P«,Y you for your 

good services. (tlemOVin6 a large 

3 ~old ring form his «rm). To you do 1 

dedicate tnis bangle; togetner w~tn 

these hundred peredwans, as well as tlrr~e 

hundred sl«ves out of the captiv~$. 

(To fidakwa Yiad~ m) 0ee tnat tnree hunarea 

slaves stand behind him. (1'0 umbrella 

bearers). Give tnat beautiful umbrella 

to one of fin~kye's servants to snelter 

him. Give him seven horns, ana that 

Atumpan drum. You four, (to swora beurers) 

give your gold hiltea sworas to tnose 

four men sitting in front of ~n~~ye. be 

it known to you all pr~s~nt, tnat dpart 

from beihj; the commander 01' tne vdn, 

:JK:Jmio An~Kye is mow chief of "gona. 

From hence-forth he is ~nown as j~ana 

"n:>kye 1. 

c.ourt Crier: Tioo l rioo a a a a a a a a a a 

All: 

Naniamp n: 

He deserves tnese nonours. 

I also give him thirty pertlClWauS dull t!ll.se 

hundred slaves (The woney is oiv~n to 

An3kye and the slaves pass on to n~s 

side). 

J. fidaKwa Yiad~m, the Dwabenhene,captureu the oola 

rint from Ntim Gya~ari' s arlll Clur~nb tne bdtt ... ~ 01' r'ey~dse. 



:)kyere Br;, fo: 
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Should the successor of tne ~reat 

Tweneboa Kodua keep quiet. No, I 

also bestow unto Nana Anokye, a 

hundred slaves, and twenty peredwans. 

Nsantefu: Nana An~kye, receive a hundred slaves 

and twenty peredwans from me as well. 

Adakwa Yiad~m : I have nothing to give. after all 

Tweneboa Kodua is our patron. 

Osei Tutu: - A foolish, idiotic, i~rate. What on 

Queen }ilother; 

An:lkye: 

Adakwa Yiadom: 

Anokye: 

All: 

Osei Tutu: 

earth is the matter with you. How 

can you speak such rot. (a~rily) 

Are you going crazy. Ingratitude 

personi ••••••••••••••••••••• 

Softly, softly Xana. I'll teach him 

how to behave. I shall pronounce 

a curse upon him. 

You may please yourself . (All are 

astonished) • 

(Pointing the tail he is holding at him) . 

No success shall attend an)thill6 you 

attempt, wnen not acting in conjunction 

with Kumasi. But when acting witu tnem, 

you shall win glory. 

It serves you right, Yiau~m. Your 

foolish boldness has taKen you now-

here. 

way with him. He shall not te on my 

side, he who see~s to aegraae me. 

(Soldiers take Yia~Jm away. ha suouts 

as he is led away). 



Adakwa Yiad;) m: 

Osei Tutu: 

All: 

An:>kye: 
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I removed the 'go l d bangle from 

Nt i m Gyakarils arm when I killed 

him. Why should it be given to 

• ••• • • •• (The no i se dies as he i s 

l ed away). 

You see , friends, he is suffering 

from the disease of greed. (all 

burst out laughing). (To a 

servant). Follow him up with that 

Ibrass pan. If he wants a booty 

of Ntim Gyakari, helll have that. 

(exit servant with the brass pan). 

Let us proceed with our business. 

Now,bring the rest of the captives 

before me. (To An~kye) What do 

you think I should do with tnem. 

Yes, most gracious saviour, give us 

counoil. 

Make t hem become part of the Ashanti 

community, not to be as the 

tyrant Denkyirahene WhO rODS the 

subjects unaer nim. 

Amankwatia Panyin: That1s a splendid idea. Even in war 

time they can serve as soldiers. 

IThe brass pan is still oehind the Dwaben 

palace. 



An:lkye: 

Osei Tutu: 

Queen Mother: 

OS6i Tutu: 

Bobie: 

Osei Tutu: 

Akwasi Yoyo: 
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Not only that, but more especially, 

the craftsmen amongst them can be 

made use of. Station them accordi~ 

to their different skills in partic­

ular crafts, in different regions 

in ashanti, where they can easily 

~et raw materials for t heir trade. 

You may gai n abundant profits 

through them. 

Never in my life have I met such a 

councillor. 

No, Nana, not even at Akwamu court 

where you s erved as a sword bearer. 

(To elders) Now, tell me of suit able 

places for the se settlers. 

I'll take the kente weavers to Bonwire . 

They can supply you and the nation 

as a whole with kente cloth. 

That 's ~ood . You blacksmiths will 

follow Mampont enhene, GoldSmiths, 

t he Nt onsohene , and cloth print 

makers , the Asokwahene. (The 

di s tribution is made as the 

Asantehene speaks) 

(Bowing) We are stool carvers, Nana. 

/here does your majesty station us. 
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JkJmfo AnJkye: They are the most important craftsmen. 

Osei Tutu: 

Yoyo &. Nti: 

Obiri Asamoa: 

Osei Tutu: 

Without them, there will be no 

chieftainship; because, the stool 

that makes one a chief, is made by 

them. Therefore, let Akwasi Yoyo 

and his people stay near you, so t hat 

you can call upon them when you are in 

need of a stool. 

I would be undone without your &o od 

advice. Yoyo and Nti, what Kind of 

trees do you need for your carving. 

S£SE tree, Nana. 

There are many S6 S~ trees in the Anyinam 

area, only six miles l' rom here. 

Ohl, our problem is solved toen. 

Akwasi Yoyo, you are going to De the 

chief of the new township for stools. 

Have all lilY captives got somewhere to 

settle? 

11: Yes, Nana; your grace has satisfied us all. 

~k~mfo An~kye: Before we disperse, I must tnanK Nana for 

what he has done for me. You KnOW, 

I am commissioned by Onyame, tile God of 

the sky to make l>shanti a great and 

powerful nation. In the presence of the 

king and all, I shall proauce the soul 

of the nation. Give me music from 

your 'Kete drums. 



Osei Tutu : 
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Akyerema, music! music! 

(There is mmsic and dancing. Suddenly 

there is a great thunderstorm: clouds 

began to gather. Jk~mfo Anokye dances 

in the centre brandishing his sword in 

the sky. Everybody is astonished. 

There is pitch darkness now). 

Jk~mfo A~kye: Don't be afraid, I me~ no harm. 

Osei Tutu: 

(There is a flash of li6htening followed 

by a thunderous uproar, masic and 

dancing still continues vehemently ). 

It seems as if I perceive somethin& i n 

the sky. (almost i n a wni sper). 

Queen Mother: Yes, I see it too. It looks like ••••••••• 

Chiefs: 

shading her eyes) well •••• like ••• a 

st •.•••••• 00 ••••• 1. 

(All looking up) Really ! What a wonder! 

It's coming , (Frightened people begin 

to r un away . 

Jk~mfo ~kye: I've told you to gather up courage. It's 

nothing harmful . Keep your ~ositions 

All: 

and watch l (The stool has almost 

r eached the ground). I conjure you to 

settle on the laps of Nana Osei lutu. 

(It r ests on asantenene's laps. All 

gather round h~m to see it. 

Ei I i t i s a giden stool . 
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Jk3mfo An~kye: Yea, i t is indeed. (To Asantehene). 

All: 

Osei Tutu: 

Chi efs : 

To you, Nana, t his stool I dedicate. 

To-day being Frioay, I call it 

Sika Adwa Kofi . (The Golden ~tool). 

It contains the soul (sunsum) of all 

the Ashanti people. (To all) The 

soul of each one of you is in it. It 

is bound up with your power, your 

honour, and your welfare. And if ever 

it is captured or destroyed, the nation 

will perish. 

Never 1 Never 1 Live l ong 1 Nana ~kye , 

live long 1 

I am at a 1 05$ what t o say, the generosity 

of Nana An) kye has bereft me of all 

wor ds of gratitude . In the name of 

myself and my people, (Court-crier 

shout s t i oo 1 tioo 1) I say thanK 

you . I assure you that we sHall 

cherish Sika Adwa Kofi as the most 

sacred possession of ashanti. It will 

never be placed on the ground except 

on rare occasions. (See picture of 

Nana Sir Osei A~yeman Prempeh II and 

the golden stool on ASipim Chair on 

page 18). 

Ne- ver leave us Nana ~kye, stay witn 

us . 



Osei Tutu: 
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Yes, he will stay at Agona, as I have 

already proposed, and with his slaves, 

we will build up t he new st ate that 

will be one of the great asante states. 

Boaten Nantuo: He will be in the centre of all t he states 

Osei Tutu: 

All: 

Osei Tutu: 

An::>kye : 

Osei Tutu: 

All: 

An:>kye : 

All : 

then. 

Of course, yes. You see, f rom thence, 

he'll be able to look after us all. 

That's a splendid idea. He will be our 

watchman and our saviour. 

Countrymen, t he time is far spent 

(Court-crier: Tiool tiool) t nerefore 

we shall bring our excit ing meetillb t o 

a close, and disperse, each one to his 

home or new t own. But bef~re we leave, 

we shall ask honourable l,ana JUlOkye 

to pour l i bat i on and bless us. 

That shall I do willin~ly. oring a pot 

of palmwine and a calabash. 

~ r ather prefer the skull of Ntim Gyakari 

to the calabash. 

(All burst out laughing) Yes, yes, the 

tyrant ' s skull, bring the tyrant's 

skull . 

(PallllWine i s poured into the skull and 

An~kye pours libation) (A little of the 

wine is poured on the ground at a time 

as he speaks) 

Asaase Yaa, 

Y:>n I 

Iotner Earth. 

(Special reply of 

gatheriIlj,. when 
libation is bei~ 
poured) • 
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An::. kye: Onyankop:>n Kwaame, 

All: Y:>n I 

An::.kye: Nananom Nsamanfo, 

All: Y;)n 1 

An::. kye: MommEgye nsa nnom, 

All: YJ n I 

An::.kye: Na mo mmoa :>manyi, 

All: Y.) n ! 

An::.kye: Ennyina. 

All: Y.) n I 

AnJkye: Nana Osei Tutu nkwaso, 

All: Y:l n 1 

God of ~aturday 

Thou spirits of the 

underworld, 

Come and nave a drink, 

And let this nation, 

Prosper. 

Long life to aana Osei 

Tutu. 

An:>kye: Ne mpanyimfoJ nkwaso, Long l ife t o his elaers. 

All: Y:m 1 

An:>kye: ::>man yi Nyinaa 

nkwaso, 

All: Y::>n 

Long life to the whole 

of the ation. 

(Talking dr ums are beaten , trumpets are blown. 

Osei Tutu and the queenmother leave with their retinue 

and t he Golden Stool" carried shoulder high. J k:> mfo 

An::.kye f ollows with his people; and all the other sub­

chiefs do t he same . Akwasi Yoyo and Kwabena Nti are left 

behind). 

Kwabena Nti: 

Akwasi Y oyo : 

How did you find the Golden atvol. 

Mar vel lous I Never seen its ~ind. 



Kwabena Nti: 

Akwasi Yoyo: 
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We shall stay at the new place given us, 

be loyal to the Asantehene, and make 

stools like Sika Agua Kofi for all 

the chiefs. 

Yes, and we shall call our new township 

Ahwiaa, after our home town in Denkyira. 

(Exeunt) 

THE END. 

)K)MFO AN)KYE IN OKING THE GOLDEN STOOL 

fROM THE SKY -

COMPOSED BY 
C O- JOHNSON 



1. ORAL WORK: 

2. WRITTEN WORK: 
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EXERCISE~ u~ THE PLaY. 

a. Children to find meaniD6s of 

difficult words and teacher to 

assist them to understand them. 

b. Deal with grammatical cons~ructions. 

c. Do intense questioning on scenes 

read, to lead up to under standing. 

a. Let children copy t he map and paint 

the stat e s in differ ent colours. 

b. Write the story of Tweneboa ~odua 

in about 150 words. 

c. Draw the bras s pan wi th stones in it . 

3.VISITS AND EXCURSION: a. A visit t o the Asante cultural 

centre to see:-

1 . The treasure bag of Jk:>mfo 

An:lkye. 

2. The stool of Ntim Gyakari. 

b . A visit to the Kumasi Hospital 

to see the sword of JkJmfo 

An:>kye . 

c. An excursion to Dwaben to see 

the brass pan. 

4. Fi nd a drummer to teach children how to drum Tweneboa 

Kodua 's pi ece. 

NOTE: - The play can be used thro~llout the j·liddle 

School and the Lower Forms of the ~econdary ~chool. 
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DENKYIRA & ASANTE 
(18th Century) 

·TUOBODOM 

(Source: Sketched by writer .) 
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